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THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 


Purit or LAMPeRTI THE 
Exper. 

(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco Lamperti. 

Studios: 1103-4 Carnegie Hall, 








Teacher or Sincins 


New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Caenecix Hatt, New York. 


Telephone: 2634 Colum bus. 


MAX KNITEL- TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing 


Carnegie Hall, 
Mail address: 





‘Room $y. 
15 Wares Terrace, New York, 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION, 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbus. 





C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, 





New York. 
PAUL SAVAGE, 
VOICE CULTURE, 
So3 Carnegie Hall, 
New York. 





Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 

Ear Training, Musical Stenography. i materials 

copyrighted No authorized teachers in Greater 
ew York. 

New York School, 

m5 Carnegie Hall 


Brooklyn, 
48l efferts Place. 


LEOPOLD WOL FSOHN, 
PIANO INSTRUCTION 
Madison ave., cor. 116th st., New 
248 Putnam ave., Brooklyn. 


LOCKHART, 
INSTRUCTION, 
New York. 


Studios 
York 


EDWIN H. 

VOCAL 

Studio, 816 Carnegie Hall, 
Send 2c. for booklet: 

“In Singing What To Do 


DU DLEY 


VOCAL 
8:0 Carnegie Hall, 


WIL LIAM A. WE ‘GENER, 
TENOR 

Concert and Oratorio 
Permanent address: 74 West sth St., 


1771 


BASSO 


and What Not To Do.” 


B U CK, Jr., 
INSTRUCTION 
New York City. 


Vocal! Instruction. 
New York, 


WALTER HENRY HALL, 

Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

781 Park Avenue, New York City. 


DICTION FOR SINGERS. 
HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays and Thurs 


days 
Text Book on Diction $1. 


Mrs. W. E. BEARDSLEY, _ 
PIANIST, 


Instruction, Acco 


Hall, 


Ensemble mpantst 


New York 


143 Carnegt 


DOUGLAS LANE, 
BASSO. INSTRUCTION 
Tone Specialist. Studios: i35 Fifth Avenue, 
New York; 558 Broad Street, Newark, N. 
Residence: 277 Main Street, East Orange, N. J. 


PAUL DUFAULT, 
TENOR 


French Coaching a Specialty. 
fest Twenty third St 


Instruction 
339° 


MISS LILLIAN MILLER. 


Piano and Harmony, Song 
companying Sixty-seventh St., 
Sixty-seventh St., New Yor 
*Phone, tay Columbus. 


RICHARD ARNOL D, 

Concertmaster Philharmonic Society. 
INSTRUCTION, 

208 East Sixty first Street, 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
8 Washington Square East, New York. 


Interpretation, Ac 
Studios, 27 West 


New York. 








WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 
Ensemby Playing, Accompanying and Theory. 


Studios for Rent 
120 West _tagth Street, New York. 


JOSEPH PIZZAREL LO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
8s1-8e2 Carnegie Hall, New York. 





FRANCIS WALKER, 
TEACHER OF SINGING. 


Address: THE FRANCIS WALKER STUDIOS, 


27 West 67th Street, New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescagrizxy Merson. 


Studio: Carnegie Hall, New York City. 





Mrs. CARL ALV ES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St, New York. 





KATE STELLA BURR, 


Organist-Director Grace M. E. Church. 
Vocal Culture. 
Recital Programs Arranged—Concert Engage 
ments Secured. 
Residence-Studio: 
*Phone: 


76 West Eighty-second street 
3389R Riverside. 





PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 


HUGH WIL L IAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. 
struction. The Aberdeen, " and ig W. es 
Phone: 3400 4m 


GUSTAV L. BECKER, 

CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 

Address: 1 West rogth Street, New York, 


MISS ALICE BREEN, 
SOPRANO, 
The Ansonia, 734 St. and Broadway, New York City 
A limited number of pupils eocparee for Ora 
torio, Concert and Opera elephone, 3320 Colum 
bus 


Vere. Na 








Sicnork FILOTEO GRECO, 
Tue Art oF SINnGIne. 

62 East Thirty-fourth Street, 

3747 Madison Square. 


Studio: New York 


Telephone: 


Miss STELL A M. SE Y MOU R, 
Lately of ‘aacbetieky School, of Vienna. 
TEACHER OF PIANOFORTE 
Address, care yo & Sons, or 411 Manhattan 


Avenue, New York, 


PE RRY AVE RIL L—Banrrone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 
azo Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing 


“The Lester Studio Building,” 
Ave.) 


Studios: 1 and 2 
53 East 56th St. 


CAMILLO ENG EL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tre 
Musicat Courter Sept. 28), Studio: 110 E. 17th st. 
Voice trial _Mon., Wed., Fri., from ta to 1, free 


(corner Madison 


Voice Colanre, Style and Artistic Singing. Per. 
fect Tone. Perfect Diction in English, German 
French and Italian Residence Studio: 

No. » West Twentieth St.. New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO 
Concerts, Song Recitals 
404 Carnegie Hall 


T. GRUENBERG, 
PIANO INSTRUCTION 
East rogd St., New York City 


125 


F ‘REDERIC K E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 
ENRICO DUZENSI, OPERA TENOR 
Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C. 
Good voices cultivated by contract 
145 East Eighty-third Street, New York 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn. 
wt Jefferson Avenue. 
Brooklyn, New York. 


Mrs, LAURA E.MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West ajd Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Brooklyn Studio and Residence: «aso Fifth Street 


WESLEY WEYMAN, 
Concert Pianist and Teacher of Pianoforte Playing 
Available for Festivals, Orchestral Concerts, Re 
citals and Private Musicales 
Studio: Steinway Hall 
80 Washington Square Fast. 











Address: 





New York 


Mae. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER. 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 





Residence: 697 East 141st Street, New York. 


CLAUDE MAITLAND GRIFFETH. 
Virgil! Method. Pupils in Piano and Harmony. 
Six years instructor at the Virgil Piano School. 

Pupil of Heinrich Barth and Moritz Moszkowski. 

Classes in Sight Reading, Ear Training and Time 

Keeping. Studio: 132 133 Carnegie fia, City. 








RICHARD T. PERCY, 


Tel.: 1351 Columbus. Room 1201, 


Carnegie Hall. 


HENRY HOL _DEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, jos Carnegie Hall. 
Address oaly 8 East 150th Street, New York. 





G USTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 

@ Fifth Avenue, New York. 
POWERS—HOECK STUDIOS. 
CO-OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck, 

loice, Piano. 


Studio (and invariable address): Carnegie Hall. 
New York Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May " 1904 


JULIA C. ALLEN, 
Viottws Soromst awp Teacuer 
CORDELIA FREEMAN, 
Vorce Cutturse anp ConpuctTine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa 


Mme. NOEMI FORNIER, 


PIANIST. ACCOMPANIST 
Piano Teaching. Lessons at studio or 
138 Fifth avenue, New York 


Recitals, 
residence 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 
The Mosher-Burbank Lecture Recitals 
Address: too East Seventy-third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio 
53s Washington Ave.. Brooklyn, N. ¥ 


FRANK ERVIN, 
VOICE CULTURI 
Iased on Scientific Breath Control. School for 
Singers and Church Musicians Choir 
Singers a Specialty 
ast Sixty-first street 
68s Lexington avenue 


1894 


Studios 


Residen e | 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


Church 5 
Studio 


F. W. RIESBERG, 


INsTRY TION —FIAne ORGAN, 

ONY. ACCOM PANIST 

With Tue Mustcat Covater. Organist-Director 

Clinton Avenue Congregational Church. Secretary 

Manuscript Society Residence-Studio: 954 Eighth 

Ave., corner 56th St., New York. ‘Phone: 452 
Columbus. 


S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 

Teacher of Mme. Genevra Johnstone Bishop and 

many other talented vocalists 
92-3 Carnegie Hall, New York 


A. HERZOG, 

VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m 

gog Carnegie Hall 
George, Brooklyn. 


HAR. 





Studio: 





MME. 


Residence: Hotel St. 





SERRANO VOCAL AND PIANO 
INSTITUTE, 


Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Serrano 
teachers of Charlotte Maconda. Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz. 


EU GENE C. HEFFLEY, 

PIANIST AND TEACHER. 

707-708 6 Carnegie Hall. 

M. AX. RE NDHEIM. Vocatr Sassesenen 


Studio: West Fifty-sixth Street 
Combines the canto of the old Italian school 
with the declamatory style of the modern German. 
Particular attention paid to Breathing and Enun 
Studio open all summer 


MARIE CROSS-NEWHAUS 


Me. 
Direcror 


VOCAL AND OPERATIC SCHOOL 
Voice Building, Tradition and Diction 
St. Mare Building. 434 Fifth avenue. New York 


CARL C. MULLER. 


Piano Harmony 


ga, East 





Studio: 





Counterpoint and Composition 


New Studio: t2s5 East Fig'ty-Afth street 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St.. New York. 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York. 
Miss ADELE MARGULIES, 
PIANO INSTRUCTION, 


Sherwood Studios, 
s8 West Pitty seventh Street, New York 








HEINRICH MEY N, 


TENOR. 
Concerts, Oratorios and Recitals. 
Studio: j3o2 Carnegie Hall 
Residence: 167 West _Sixty- fourth | Street. 


CARL VE NTH, 


VIOLIN SCHOOL, 


s3 Seventh Avenue, 
_ Brooklyn, New York. 


( CH. ARL E S HE RBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction 
Carnegie Hall, New York. 


SALLY FROTHINGHAM AKERS, 


SOPRANO 
201 West 87th Street. 


1379R Riverside 


Vocal Instruction 


Phone 


ISIDORE LUC “KSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BU i ‘DING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicat Countsa 


DR. HENRY G. HANCHETT, 


DR. 
PIANIST AND TEACHER. 
r) West Eighty fifth Street. 


Miss G ENE V IEVE BISBEE, Dessues 


PIANO INSTRUCTION. 
I eochetisky Method 
bridge Court, 142 West Forty-ninth 


New York City 


DR. FRANKLIN LAWSON, 
TENOR 
Studio: 7 West 42 , New York 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 

Geraldine Morgan, Director 

and ‘Cello Department, Paul Morgas 
ot4 Carnegie Hall, New Yor 


LILLIE MACHIN., _ 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New Y« inal 


PLATON BROL NOFF, 
VOCAI INSTRUC TION 
Concert, Chur and Opera 
Mondays and Thursdays 1. m. 6 ther 
days, 10 a. m. 2 
32 East 


MME. HE LENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 150 West 47th St., New York. 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 


SALTER SCHOOL OF MUSIC, 
VOICE, PIANO, ORGAN, THEORY 
ss¢ West t49th Street. 

Mo rningsic de. 


tudios Can 
street, 


i St 


Orchestral 


i coatnthied avast, Mew Yeoh 





Pr hone 2054L 


Miss LAURA D. MO‘ IRE, 

VOCAL INSTRU CTION 

$07 Madison Ave., corner 53d St. 
New York 


BENJAMIN LAMBORD, 

(Mosenthal Fellow in Music, Columbia University.) 
INSTRUCTION, PIANO AND COMPOSITION 
Hamilton Place, New York City 
Hall, Wednesday Saturday 
mornings and Tuesday and Friday afternoons 


Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING BROWN, 


Vocat Iwsrauction 
Studio: sas Park Avenue, corner 61st Street. 
"Phone: 2762 Plaza. 


Mr. AND Mrs. W AL TER H. ‘ROBINSON 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and Répertoire 
zo9 Carnegie Hall, New York 


1350 Columbus. 


Studio 


100 


611 Carnegie and 


Studio: 
Telephone: 


J. JEROME HAYES 
VOCAL INSTRUCTION "Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 
Will resume teaching Wednesday, September 7. 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 
134 Madison wes _*i > wee second Street. 
New Ve 


MISS EMMA THURSBY, 


SOPRANO 
Will receive a limited number of pupils 
Studio: Residence 
6os Carnegie Hall 34 Gramercy Park 
New York City 


BRUNO HUHN, 

s8 West Fifty-seventh Street. New York 

"iano and Organ Lessons 
Vocaliste—Style, Diction and 


To Répertoire 





THE MUSICAL COURIER. 








NEW YORK. 


CHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC. 
EVA B. DEMING, Director. 


s Camwecte Hatt, New Yor, N. Y. 
T phone: 1350 Columbus. Circulars mailed 


spon 


MADAME 
ee PAPPENHEIM, 


celebrated Prima 
mf ~ yy a 
ror West 78th St., corner Columbus Ave., 
New York City. 











‘ALTER S. YOUNG, 
VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York. 


3EORGE F. GRANBERRY, 


For seven years on the Faculty of the 
‘aelten Pianoforte School, Boston. 


“AELTEN SYSTEM, Norma Course, 


For the especial training of Music Teachers. 
Recommended by Cant and Reimwsotp Fae.rex, Mra. 
H. H. A. Brace and others. Send for Booklet. 


CARNEGIE HALL, NEW YORK CITY. 





STUDIO: 





CLARA WINSTEN, 
SOPRANO. 


Concert end Oratorio. 
353 West rr8th Street, New York. 
: 1890) w ing iA 





nicinie ot Artistic Singin, t.. 
| French, German and 
Pure Nelian method of velle 
placing and tone building. Perfect 
thing. Opere, Oratorios, Songs. 


STUDIOS: 
817-818 Carnegie Hall, New York 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4. P. M. 


‘ns. EDMUND SEVERN, 


Voice and Piano. 
Bamund Severn, 
Violinist, Composer, Teacher. 
H4RMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 

131 West Fifty-sixth Street. 





studios: 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Garnegte Hall, 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Puplis prepared for 
“burch, Cencert and Oraterie. 
Studio: 469 Pifth Avenue. New York. 


ADELE BALDWIN, 


-ONTRAL TO, _Carnegie Hall, New York. 


HERMAN EPSTEIN, 


PIANIST. New York. 











Carnegie Hall, 





NEW YORK. 








THE SEW YORK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 
230 pret 624 Street. 


ay yo — education given to students 
beginning the 
ran Directors. 


M. ELFERT-FLORIO 


158 W. 45th St., opposite Lycoum Theatre. 
Renowned Italian Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


ond comest Daten method of tone geetustien. Pro- 
ats coached. — 


HJALMAR ™ DAMEGK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO: 
1377 Lexington Avenue, NEW YORK. 








EARL H. HILL, Director. 


H 1 I l’s Strictly a Ptene Scheel. 
Piano 
Schoo Open all the Year. 


cS eae | N.Y. 


CORINNE RIDER-KELSEY, 


SOPRANO, 
223 W. 106th Street, NEW YORE 
Management: HENRY WOLFSOHN 


AMERICAN ACADEMY OF 
DRAMATIC ARTS. 


A prestioal ial school for the stage, in con 
nection with r. Charles Frohman's theatres 
Apply to E. P. , B general manager, Car 
negie Hall. 


A. J. GOODRICH, 


“Theory of 
Analysis,” 
Mem 





tweive at six pianos. 
Splendid equipment. 








Author of “Anal ical Harmony,” 
Interpretation,” plete Musical 
“Synthetic Counterpoint,” “New Method of 
orizing, etc. 

Personal or Correspondence Lessons. 

Residence-Studio: 80 St. Nicholas Ave.. New 
York. Downtown Studio: 136 Fifth Ave., Wednes- 
days and Saturdays only. 


LEOPOLD WINKLER, 


PIANIST. 
61 Bast 120th Street, New York City 


Recitals. Instruction 


fim. OH RSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio: 
444 Central Park West, New York Cc city 


MRS. WILLIAM S. NELSON, 
VOEAL INSTRUCTION AND ALOUEANIST, 
oncerts on. an 


Thur 5, Main St., i - § FF 
goth St ew York. ‘Phone: s620 38th. 


C. pe MACCHI, 

VOCAL AND REPERTOIRE INSTRUCTION 
Instructor for Nordica, Ternina, Maria de Mac- 

chi (latest Conried’s engagement), pbiet, Metro- 


politan celebrities. ee 
Tuesdays and Fridays, 874 arnegie au. 


TORPADIE 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
8328-8329 Carnegie Hatt. 








BOSTON. 


- FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director. 
Professional Training for 
Pianists and Music Teachers. 
30 Huntington Ave., BOSTON. 
MME. B IRDS. AL} L- STRO) ING, 
VOCAL INSTRUCTION 


Studio: Symphony Chambers, 246 Huatington Ave 
esidence: Hotel Westminster 


BOSTON. 
CLARA E. MUNGER, 


TEACHER OF SINGING, 
177 Huntington Ave., 


Mme. EDWARDS, 
VOICE CULTURE 
Steinert Hall, 


PRISCILLA WHITE, 
VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
159 Tremont Street, 
Boston, M 














Boston 





Boston. 








MME. GERTRUDE FRANKLIN, 


ass. VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston, 
Opposite Symphony Hal! 


FLETCHER MUSIC METHOD 
— in SYELYH A. PLETCHER.-COPP. : 
HUSSEY. ome address 107 eo street, Brookline 
RICHARD PLATT, 
PIANIST 
Steinert Hall, Boston 


M. INGLES JAMES, 
VOCAL INSTRUCTION 
246 Huntington Avenue, Boston 

Author of “Scientific Tone Productik 


Mr. ALVAH GLOVER SALMON, 
PIANOPORTE RECITALS 
Misce! 1s numbers or Special Program of 


Steinert Hall 
MME. EDWARDS’ REPRESENTATIV 

= — | Russian wi ssic (the result of recent investigation 
and study in St. Petersburg and Moscow) In 


JESSIE DAVIS, | struction, Piano and Composition. Tuition, twenty 


PIANIST. lessons $100 
Concerte— Recitals— Lessons Studio, 384 Boylston Street 


Steinert Hall MADAME VARS. 





CHARLES ALBION CLARK, 


ORGANIST RECITALS. 
Address: tags Tremont Street, Room &. 
Boston, Mass 


‘ADAH CAMPBELL 

CONTRALTO 

Oratorio, Concert 

Address: Care Oliver Ditson Co., 

HEINRICH GEBHARD, 
PIANIST. 

Steinert Hall, Boston 


HELEN WETMORE, 
SOPRANO 


Oratorio, Recital, Concerts 


Miss 


Boston, Mass 





Mrs 








Roston 
VE 


Boston 


Studio: 
Residence: 163 Massachusetts Ave., Boston | 
WILLIAM KITTREDGE, | Tus Aat or Surome, 
TENOR SOLOIST ao es 
And Teacher of Singing | . 
160 Boylston Street, 


Mr. EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 


Large three-manual organ in studio 
218 Tremont Street, Boston 


HEINRICH SCHUECKER, 
Harpist, Boston Symphony Orchestra 
Symphony Hall, Boston, Mass 


MRS. HALL McALLISTER, 


Soprano Soloist and Teacher of Singing 
Studio. Trinity Court, 178 Dartmovth Street 
Tuesdy and Friday mornings 


BOSTONIA SEXTETTE CLUB, | JULIE WEINSTEIN, 
L. Staats, Dreecror | Firat Prize of the Royal Conservatory of Lidge 
Available on Choral Societies, Musical Clubs | Recitals Concerts. Eneemble at tion 
hools, Colleges, Etc., Ete | Address care N. We 
154 Newbury Street, Boston | New York 


THE INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, Musi 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated ‘iecachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter at any tim For catalogue address 
EDGAR M. CAWLEY, 
509 North Illinois Street, Indianapolis, Ind, 


MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Director, 
HAS NATIONAL FAME as the representative musical in 
stitution of Michigan, and one of the FOREMOST CON 
SERVATORIES IN AMERICA. Faculty of FORTY. 
FIVE EMINENT INSTRUCTORS, WORLD 
| RENOWNED ARTISTS 
Unequaled free advantages. Pupils admitted any time 
Illustrated Catalogue on application 


RosTon, Mass, 
Send postal for Broc 
Miss 
Mez 
tudio and Residence 
Trit 


BertHa Wessecnoert Swirr, 
TRACHER 


Boston 
LO SOPRANO AND Vor Al 


ty Court, Dartmouth Street 


| 

| Mme. VINELLO JOHNSON, 
VOCAL TEACHER 
Huntington Chambers, Boston 


FAELTEN SYSTEM IN NEW YORK 
A. French, graduate of the Faelten 
Pianoforte School, Boston, class of ‘of Per 
sonal interview, 11 to t every day except Tuesday 
and Friday, after October 1st 

tudio: 116 Carnegie Hall, New York 


Miss Mabe! 





949 Broadway 








including 








SRIFERT). 
‘Montreal, 


The MONTREAL Cl CONSERVATORY MUSIC 





LOUIS 
ARTHUR 


Sto Maaeeit Valeo Pampltete ct 


RUSS 


ey wALL. bs dd YORK. 


Veice Culture. Repertoire. 


Chora! and Orchestral Conduc 
tor; Coach; Oratorio, etc. Eng 
send 


lish Diction for list of 


successful students 





J. Rha ANDREWS. 


76th Street and Central Park West, New York. 


CHURCH MUSIC SCHOOL. 


Organist Church 
the Divine Paternity. 








am VIRGIL 


PIANO 
SCHOOL 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. 
artistic repertoire. 


Special advantages for acquiring a broad and 
Inquiries welcomed. Valuable literature free. Results tell. 


19 WEST 16th STREET, NEW YORK, 





CLAVIER PIANO SCHOOL. 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 


Winter Term begins January 4, 1905, Enrollment Day, January 3 


WRITE FOR PROSPECTUS, 


CLAVIER. PIANO SCHOOL, M West 226 Swroet, How York 


Peabody Conservatory of Music of Baltimore, 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 
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Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

** New York, May 12, 1904. 

‘**From time to time — the past operatic 
season I have been impre with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

“Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 
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posers in Germany who could have caught the spirit of the . R . 

text better than the Italian. Indeed, Leoncava must have — 

felt himself an intruder. It was a great honor to receive . ud R . sated : io Renae 
this distinction over the heads of his Germar nfreres es. Enrage 

but the subject was of no real interest to him, and his a H ‘ 




































































ceptance looked like a bid for imperial favor Phere . 
no doubt that with mingled feeling f pride a xiety 
he sat in his box, waiting for the overture to begu ynd » H 
As was to be expected, the work was applauded t ‘ girl, Rothenow Not before K ne 
: echo. Indeed, the public was given to understand — a . oe " ’ 
LUITPOLD ST. 24, cial notices that it need not feel restricted in it gt ft R ‘ ; P - on 
BERLIN W., approbation on account of the presence of His Majestiy fos f are t f before a « 
DECEMBER 18, 1904. In general the presence of the monarch at the Opera ha h 
i last Leoncavallo’s much talked of and long a dampening effect on the enthusiasm of the audience. 1 : . x > : , ; 
€ expected opera, “Der Roland von Berlin,” has composer, the conduct D Muck, and ‘ ling " , ' 
been produced. The premiére took place at singers were called out and cheered innumerable t ws R , T 
the Royal Opera House on Tuesday evening lo all outward appearances the premiére was a tremet ' H ‘ ! R | R 
December 13. The eyes of the whole musi- success. Judging from the applause and enthusiasm one . , : 
cal world have been turned toward this event, would have thought that this was an opera which would g up of the text, whicl 
on account of the wide publicity given the work by the soon make its way, like the same composer's “Bajaz in t ' ' . ly inter 
press and the personal interest taken in it by Emperor a triumphal march over the opera stages of Europe nd te let he librett h weaker 
William As is well known, it was His Majesty who However, the external success was by no means in har the novel, and lithe ewhat ft the original 
originated the idea of having the Italian Leoncavallo mony with the artistic value of the opera. Truth and ju J vel Henning doe ‘ illo thought 
write the music to this thoroughly German text the ending w ' wit ; leat 
The premiére was probably the most brilliant social ew me nt ) ' 
| function ever held within the venerable walls of the : oly ted 
| old Royal Opera. The Emperor and his entire court, u ; 
) Leoncavallo and his wife, the diplomatic corps, high : b v b 
irmy and navy officers, men distinguished in the artistic . pe ' 
and literary world, and the leading representatives of the mig 
4 press were present; many illustrious guests from abroad e on : 
‘ as music publishers, opera intendants, artists and critics . , “ ' 
were also invited to attend. Many interesting physiogno . Kh he t 
mies, beautifully gowned and jeweled women, gorgeous ' ' ndet 
uniforms and distinguished personages with their breasts Is the ' for stag 
full of orders were to be seen. Almost the entire audi , He dex . pplies ther 
. torium had been reserved for the invited guests. Only ‘ , He 
300 seats were put on sale for the public, and these were wey d say 
mmediately bought up by speculators and sold at fabu ' el e eu 
us prices, Seats that ordinarily cost 8 marks brought ne t H . tor 
is high as 150, and one banker offered 3,000 marks for ' \g 1 the \ 
a box ‘ : Fre . \ 
It must have been with many misgivings that Leon K Or ; I the 
/ ivallo entered ‘the Opera House Tuesday evening. His ' ‘ b ; 
. position was a difficult one. It was ten years ago, on th I -_ Is 
| wcasion of the first periormance of the same composer's : ' sor ' Wy pat 
Medici,” that the Emperor, stimulated by the libretto ' vent tof en tect 
neeived the idea of having the Italian compose the mu preter ' Re 
sic to a German text The monarch himself chose Meyerbeer, w t, howevy KR gu ws oF 
Willibad Alexis’ novel Der Roland von Berlin,” as ar t » 7 K e, Pp It 
uppropriate source from which to take the material. No , 7m . Even wh 
loubt this book appealed to the Emperor, because in it | BuAg . ' 
his ancestor, the Kurfiirst Friedrich, plays an important 7 a 
part paral Ba Vhes ‘ ! ! 
lLeoncavallo studied the novel, which had been trans rt : on , : 
" lated especially for him, and sketched the libretto himself Ruccrero LeoncavAL_o M . ' 
It was then retranslated into German by Karl Droescher eria R ty | , , 
Thus a purely German book was translated into Italian, tice compel me to chronicle that “Der Roland von Berlin” OMe Opera mat ———~ wee « written and ¢ 
translated into German and then set to Italian music is a weak, conventional work. It may serve a few per t effect part of t f Elshet ria. I 
Leoncavalle must have felt himself little attracted to the formances, but it lacks the vitality to ensure it long life. tative ‘ 
tbje or it was a long time before he could persuade The libretto is dull, and the usic commonplace rhe 
to compose the music to it, and even when he subject is a tedious bourgeois theme of the Middle Ag he pertor ‘ mit Fraulein Destins 
in the work progressed at a snail’s pace. Ten years and its treatment at the hand f the librettist does not fF eth, Gruning He g. Hoff I ! 
1 long period in which to carry out a royal command enhanes interest The gist it tor “ Knupfer Kurfiiret er t Dr Muel nd 
I le times it was the fashior r monarchs to order The Hohe Rath of Berlin had agreed ‘ the wort t ' 1 «k ringing fa 
ind they were completed in a year. Tempi passati! thousand groschen to one Henning M ‘ gher e fa there wv nm the r ipplause «w t ent 
Leoncavallo has been the object of envy and of many 52? s«rifice _paneee © Sve Se Se ee Seneeow, at: istic, espe iter { ' 1 se 1 acts, whil re 
S . ter of Berlin Twenty years had passed, a Henning wa t ye 
uttacks The question was asked, and not without reason, paid. There was great indignation over the ng " mewha iter I r rec 
what the Italian had in common with this purely Teutonic burghers of the town took the part of Henning because the Leoncaval ' ' 
subject, a theme that was not even of national, but of ™ired bim for his wisdom and bravery, and because they saw * work and decorated him with the Order the ¢ 
purely local interest, and limited to the medizval province ee J yt panel ay Rg oe i class. He said that he wa delighted with the su | 
Brandenburg. The subject was one that required local ,, arenty shown. A crowd collects on the Rath-Haus Platz, and SS ©! the premiére, and that he w 1 carefully read ai 






coloring of the Middle Ages, and there are plenty of com- mocks and jeers at the Rath the criticisms. If he kept his word he must have beea 
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sorely disappointed, for with one or two exceptions—and 
the reasons for these exceptions are obvious—the press 
condemns the work. 

Among the distinguished guests from out of town were 
Angelo Neumann, director of the Prague Opera; Son- 
zogno, the music publisher, of Milan; Opera Directors 
Bachur of Hamburg, Staegemann of Leipsic, Varena of 
Kénigsberg and Jasnitzer of Bremen; the Royal Opera 
Intendants Vignan of Weimar, Ledebor of Schwerin, Mut- 
zenbecker of Wiesbaden; Conductor Schuch, of Dresden, 
and many other well known conductors, artists and critics 
were present. 

Some remarkable telegraphic reports concerning the pre- 
miére were sent to the foreign press. Perhaps the most 
curious of them is the one that appeared in the Paris 
Journal. This paper publishes on its front page portraits 
of the Emperor and Leoncavallo, with the heading: “Im 
perial Collaboration. An opera by William II and Leon- 
cavallo. A sensational premiére! The Emperor writes the 
operatic libretto after a novel by M. Willebad (!) and or 
Italian maestro.” 


=e € 


The chief attractions of the fifth Nikisch Philharmonic 
Monday evening, were Richard Strauss and his 
which he conducted in person. 
His success was enormous. A full account of the work 
appeared in Tue Musicat Courrer the time of 
its first performance in New York, last winter, so I do 
to go into detail. I liked it better this 
time than at first hearing at the Music 
Festival last May. Of great interest were Strauss 
songs, with orchestral accompaniment. Two of 
especially, called ‘“Wiegenlied” “Morgen,” are 
tiful compositions. In the “Cradle the 
melody of the voice is supported by an exquisite arpeggio 
accompaniment in the first violins, with pizzicato in the 
remaining strings. In the two following verses the harp 
and wind instruments, sotto voce, add color. The effect 
“Morgen” is a delightful piece of descrip 
tive music. To the broad flowing cantilena of the voice 
we have added a beautiful violin obligato with accompani 
ment by the muted strings, pizzicato and arpeggi in the 
while sustained chords pianissimo in the other in 
the whole harmonious background. 
rhese songs known with piano accompaniment, but 
orchestral coloring gives them a totally new and far 
beautiful aspect. The “Morgen” was strongly re 
demanded. The songs were sung by Mme. Strauss- 
de Ahna, and conducted by the composer. 

The other number on the program was the Beethoven 
which was most glori- 


ders the music of the 


concert, 
“Symphonia Domestica,” 


at 
even 


Frankfort 
four 


not need 


its 


these 
and beau 


Song” sustained 


is charming 


harp, 
struments give a soft, 
are 
the 


more 


seventh symphony in A 
ously rendered by Nikisch 
@e & 


The Hungarian pianist Dohnanyi gave a in 
Bechstein Hall on Tuesday evening, which my assistant, 
Allen, attended, and of which she writes as 


minor, 


recital 


Florence 
follows: 

In his concert of Tuesday night Ernst von Dohnanyi 
played Liszt's fantasie and fugue on the theme “B-A-C-H,” 
Schubert's A minor sonata, op. 42; Beethoven's polonaise, 
op. 89; andante in F major, and “Rondo a Capriccio,” op 
129; four minor things of Brahms, and a well meaning 


composition of his own, scoring a notable triumph. His 
effect upon the audience, which included many of Berlin’s 
most noted musicians, is but one more instance of the 
ever new victory that is always won by youthful vitality 
of thought and of expression. In the Liszt number, better 
suited to the “sounding brass and tinkling cymbal” than to 
so mild an instrument as a piano, his technic was astound- 
ing in its power. When he turned to the real music of his 
program, however, he seemed to be playing to himself 
rather than to the audience, and the compelling onrush of 
his vigorous conception, the buoyancy and freshness of his 
style made one forget technical achievement in sheer pleas- 
ure. The Schubert sonata, especially, was so exquisitely 
given that it reminded one of d’Albert’s marvelous Schu- 
bert playing at his first concert here this season. 

It is true that Dohnanyi, like d’Albert, at times forgets 
the mere playing in the overwhelming surge of his music. 
Once in a while he hits a false note, or fails to strike 
chords together. He might be surer, more polished. If, 
however, acquiring polish means for him, as for so many 
others, veneer so thick that the glowing color, the true 
fibre and grain of the material beneath are lost, then may 
he never aim at a more perfect style. There are enough 
pianists who display unmagnetic surety, saccharine tone 
finish, enervating polish. To hear Dohnanyi now is to be 
face to face with the inner, glowing musical thought 
Much farther than this he can never go. 

ee & 


One of the greatest chamber music 
heard here was that of the Brahms G minor piano quartet, 
byEugen d’Albert and Messrs, Hoffmann, Nedball and 
Wihan, of the Bohemian Quartet, at the third subscrip 
tion concert of that organization on Wednesday evening 
I have not heard d’Albert play so con amore for years. 
There were a buoyancy, an exuberance of spirit and a 
virility about him that were irresistible. He electrified 
not only the audience but also the men from Prague, who 
vied with him in giving their best. It was by far the 
greatest and most exhilarating performance of the glori- 
ous Brahms work, with its soaring themes and haunting 
memories, that I have ever heard. On this evening, too, 
d’Albert was technically superb. The success of the four 
The applause was frenetic, and did 
Weingartner’s 
and Bee 
the other 


performances ever 


artists was enormous 
not abate until the finale 
quartet in F major, a dreary, uninspired work, 
thoven’s quartet in the same key, op. 50, were 
numbers of the program 
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[he greatest pianistic event of the week was Ferruccio 
Busoni’s first recital, which took place in Beethoven Hall 
on Thursday evening. It is the purpose of Busoni in this 
series of three recitals to give a “Ubersicht,” or a general 
view of Franz Liszt’s pious compositions. The titanic Bu- 
soni is just the man to do this, for he is a Liszt player par 
excellence. His first evening was devoted to etudes. He 
played Liszt’s arrangements of the six Paganini caprices 
and the twelve “grandes études d’exécution transcendantes,” 
a herculean program which required above all a great 
technical mastery. Even during the last year of Liszt's life 
it was considered a great feat to play the six Paganini 
caprices in one sitting, and at that time one would never 
haye thought of playing the twelve great Liszt etudes in 


was repeated 


Busoni played throughout with wonder- 
especially in 
astounding clearness and finish of 
“La Campanella” 


the same evening 
ful verve and brilliancy, 


with powerful tone, 
his chords, and with 
technic. He gave the best performance of 
that I have ever heard, and throughout the 
mendously difficult and not over grateful “Transcendental 
Etudes” he held the attention with never lagging interest 
His success was immense, left in peace un 


twelve tre- 


and he was not 


til he had responded with several encores 
ee & 

The Philharmonic popular concert of 
had an unusual attraction in Leopold Godowsky 
Director Landecker, the owner of the Philharmonie and 
proprietor of these concerts, is to be congratulated on se 
suring the assistance of such a great artist, and on the othe 
hand the fact that Godowsky played here proves again wh. 
high class, artistic affairs these popular concerts are. Go 
dowsky played the Beethoven concertos in G and E fla 
and a most noble and refined performance it was. He doe 
not thunder and storm as d’Albert does; he reveals Bex 
thoven from the beautiful rather than the robu 
side. He played with wondrous tonal beauty and with 
technic so clear, and so telling that it wa 
sheer delight to listen. Godowsky’s tone is so pure that i 
does not sound as if produced by the mechanical blow o 
the hammers on the strings, but rather as if caught b: 
from the air. The artist played his own cadenza 
cadenzas that reveal equally well 


Tuesday 


as soloist 


evening 


from 


so exquisite, 


magic 

to the G major concerto 

his musicianship and his knowledge of Beethoven lore. 
eS & 

Schumann and Medtner composed the pro 

the Nicolaus 

T he 


Beethoven, 


last night by aforesaid 


and composer from Moscow 


gram given Friday 


Medtner 


pianist con 


cert was interesting, too, in spite of the preponderance of 
the composer's own works. In the Beethoven sonata, op 
go, indeed Medtner did not prove to be startlingly pro 
found; he showed more beauty of tone and refinement of 
feeling than nobility and power. The Schumann scherzo 
from the F sharp mir sonata was by all odds his best 
pianistic performance: Here his unexpected vigor and 
versatility of expression fitted well the brilliant fantasy 


music 


of the 


Medtner’s own compositions are individual, at times deep 


ly impressive. The allegro and intermezzo of his sonata 
in F minor have splendid rhythm, and strongly marked 
themes, discernible even to the naked eye, worked out 
in an old fashioned, definite way. The largo and finale 
however, are disappointing, presenting as they do a cha 
otic mixture of Seudheate striving after profound pes 
simistic effects. The lighter “Stimmungsbilder” are full of 
grace and national color, reminding one of the lyrics of 
Grieg and Sinding. His works, in fact, show the same 
merits and demerits as his playing—poetry, originality—but 
lack of nobility and largeness of thought 
es & 
Antonia Dolores’ second concert attracted a large audi 


ence to Beethoven Hall. Again the diva charmed public, 
musicians and critics with her exquisite vocal art. A no 
All profes 


sional jealousy, if any existed, disappeared before Dolores’ 


ticeably large number of singers were present 


fascinating singing and charm of style, and none applauded 
the great artist more warmly than her colleagues 


Her program consisted chiefly of old Italian and English 
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works and modern French songs. For the first time in her 
life she sang two numbers in German with excellent pro- 
nunciation. One hardly knows what to admire most in 
Dolores’ singing, her pure Italian bel canto, her coloratura 
or her dramatic power. She has all three in a high degree 
I should say, hawever, that 
bel canto; in the sweetness, warmth and purity of her can- 


she is most delightful in her 


tilena she has no rival among the concert singers of the 
day. But in the Meyerbeer “Dinorah” aria she displayed 
a brilliant coloratura and abandon. Her intonation was 
absolutely true and her runs were of crystal clearness. She 
including 


received an ovation and gave several encores, 


Auber’s “Laughing Song,” in which she is unique 


= <= 


Siegfried Wagner recently made a 
janquet given his honor after the first performance of 
“Der Kobold,” in which he told the truth, and 
He spoke as follows 


speech at Graz, at a 


\,usS Opera, 
evealed considerable modesty 
“It is not easy for an artist to make a speech, for he e1 
ounters the danger of showing either too much modesty or 
oo much conceit, a modern disease of which | wish to 
<now nothing. I am well aware that the staging of “Tann 
hauser’ in Bayreuth this year was my work, and that the 
honor shown me on that occasion was due to me, and 
meant for me alone. I am equally aware that of the ap 
vlause showered upon my ‘Kobold’ only 20 per cent. is 
due me, and the other 80 per cent. is to be charged to the 
Siegfried 


account of my father. If my name were not 


Wagner, but simply Miller or Schulz, I am certain that 


this distinguished assemblage would not be gathered 


around me here tonight.” Bravo, Siegfried! Let us hope 


you mean what you say 


== << 


Volkmar Andreaes’ symphonic Schwermut, 


Entriickung, Vision,” 


fantasy 
which was one of the most successful 
novelties performed at the Frankfort Music Festival last 
May, is making its way over the concert stages of Ger 
Hanover, Sonders 


many. It will be performed at Cologne, 


hausen, Frankfort and other German cities; also in Bern 
and Zurich, in Switzerland 
eS €& 


The new opera “Heilige Liebe,” by August Enna, the 
Danish composer, was performed for the first time at 
Weimar on December 6. The music is said to be melodi 
ous and not without warmth, although devoid of original- 
ity. The Vorspiel to the second act, some effective chor 
uses and a passionate duet are the most important parts 
of the work. The premiére was a fair success only 
eS <& 
8 a Richard Strauss matinee will be 


On January given, 


in the Philharmonie, at which the “Sym 


with orchestra, 


phonia Domestica” will be repeated 


ft €& 
The first performance of Perosi’s new oratorio, “The 
Iste,” was an event of importance which attracted nearly 


8,000 people to the church Santa Maria sopra Minerva, 
that beautiful old Gothic house of worship famous for 
its statue of Christ by Michael Angelo. It was a brilliant 
assemblage that gathered together to do honor to the 
priest composer The work is said to be a great im- 


provement over his other oratorios. It is melodious, per 


meated with religious fervor, full of sharp contrasts, and 


well instrumentated. The premiére was very successful 
es & 


Sol Marcosson, the violinist from Cleveland, Ohio, who 


is spending the winter in Berlin, recently played here, 
Ahna, the 
Marcosson 
studied, and also a relative of Richard Strauss’ wife. I 


did not hear 


assisting at a concert given by Leontina de 


daughter of the late violinist with whom 


Marcosson, but he is said to have played 


very well, and to have had fine responding with 


success 
several encores 


eS € 


Arthur Hartmann has been giving some remarkably suc 


cessful concerts in Budapest ihe attendanc las bees 


large and the audiences most enthusiastic, and the pres 
proclaims him one of the great vi sts of the day. Early 
m J unuary Hartmann will awain tx eard in Berlir al 

at that time he will introduce several new compositions 


Se 


Adelaide Norwood, 
years been leading soprano in the 


that beautiful woman who has for s 


Henry W. Sav 


Upera Company, is spen ling her second seas 


many 
age iL-ng 
in Berlin She has been zealously mg Wagnerian 
opera, and with marked success. Not long since I heard 
Walkire.” She 


in her art during her stay in Ber 


her sing parts of “Lohengrin” and “Dic 
has grown tremendously 
lin. Her rich, penetrating voice, spirited delivery and 
dramatic fire were quite electrifying The only legitimate 
place for this artist, with her vocal and histrionic power 
her distinct personality and magnificent stage presenc« 


in grand opera 


A very uccesstul debut is opera wa made by Fraulk 
Kithne, of Leipsic, a pupil of Antonia Mielke. It was a 
Undine at the Theater des Wester m the sth 


young lady has a beautiful fresh soprano voice, much tem 
and a gift for acting that predestines her for the 


With her natural gifts and 


perament, 
stage. She is a personality 
with such superb training as she has received from Madame 
Mielke, her success is not to be wondered at 

The full concert and opera list for the week was as 
follows 

SUNDAY, 
Yvete 
ments Ancien 


Beethoven Hall—Hol 


DECEMBER i: 


Bechstein Ha Guilbert and the Société de ( erts d’l 


landische Trix 


Philharmonik Matinee Nikisch Probe s ist, Pa e Stra 
Ahna; evening, Philharmonic “Poy 

Sing akademic St. Ursula Woman Cl 

Royal Opera—“Manon.” 

West Side Opera—"“Don Cesar 


Nati nal Opera- ~"The _Huguer ts.” 








PRESSON MILLER 


VOICE CULTURE. 
Suite 1013 Carnegie Halil, New York. 





Telephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


Pupil of FRANCESCO LAWPERT! 

Vocat INSTRUCTION. 

Role Teacher of BLANCHE DUFFIELD, Coioratura Soprano, | 
Sousa's Band several seasons, Herbert Orche stral Concerta, et 
CLASGA HAMMER, Coloratura S prano, Grand Opera, Havana 

MARIE SIERSDORFER, Dramat Sopr lan ; “JosEPn- 

INE MILDBNSER Soprano; MAKIE. “LOUISE GEHLE. 
Contralto; GRACE HORTON, Soprano; AIMEE DELANOIX, 

Soprano; EDWARD W. GRAY. Tenor (Old Fi a Presbyterian 
Church); FREDERICK BUTTERFIELD ANGELL, Baritone 

JOSEPH MILLER, Basso, and other successful singers 

Studio, 136 FIFTH ave, NEW YORK. 















MONDAY, DECEMBER i2 
Bechstein Hall—Anna Brill and Dora Schulze, voca! 
Beethoven Hall—Frieda Kwast-Hodapp, piano 


Philharmonie—Nikisch Symphony concert, soloist, Mme. Strause-de 
Ahna 

Singakademie—Hugo Wolf Verein 

West Side Concert Hall- 

Royal Opera—“Die Entfihr 


West Side Opera 


Umberto di Fava 

img aus dem Scrai 

“Troubadour.” 

National Opera The Barber of Seville.” 
TUESDAY, DECEMBER 13 

Bechstein Hall—Ernst von Dobnanyi, pian 

Beethoven Hall—Margarete Goetze, vocal 


Philharmonie—Large Hall—Philharmonic Po Small Ha 
Wanda von Trzaska, piano; Josef Loritz, vocal 

Singakademie—Max Landow, pian 

Royal Opera Roland von Berlin 

West Side Opera—“Don Cesar.” 

“Millionenbraut.’ 


WEDNESDAY, DECEMBER 14 


Olga Fritsche, piano 


National Opera 


Bechstein Hall 


Beethoven Hall—Bohemian String Quartet; piano, d’ Albert 
Philharmonie—Phhilharmonic “ Pop.’ 
Singakademie—<Alice Charrier, vocal; Emil Prill, flute 
Royal Opera—"“Samson and Delilah.” 
West Side Opera The Prophet.’ 
National Opera li lrovatore 
THURSADY, DECEMBER 
Reethoven Hall—Fert io | ni, piat 
Singakademi« Karl Nissen, pias wi Philharna Orchestra 
Royal Opera-—“The Merry Wives of Windsor 
West Side Opera—“Undine 
National Opere Millionenbraut 
FRIDAY DECEMBER x¢ 
en Hall—Nicolaus Medtner, piano and composition 
gakademie Ju se Mart voca 
Royal Opera Der Roland von Bes 
West Side Opera Don Cesar 
N nal Opera Der Watier . 
SATURDA ELCEMBER 
Ha He whe \ ‘ 
i v Ha Ant 4 res, Vv A 
g ak ace ie julia ¢ ¥ a 
R Opera Mignor 
We e Opera far ‘ 
Nat al Opera The Huguenots 
= & 
: arming y g American pianist Myrtle Elvyn, of 
Chicago, a star pupil of Leopold Godowsky, w make her 
debut tomorrow night with the Philharmonic Orchestra 


playing the Brahms D minor, the Beethoven E flat, and the 


Grieg concertos Argtuur M. Apewi 
Downing and Clark for the South. 
{f George H. Downing, basso, and Harp 


HE success o ree ) ig SSO. 3 ' 
ist Ulari or the casion ! ecent Vv t t« 
Arkansas, c! tes I I 


reappearance 


c February 20 t 

Marcl I ec ¢ igt ‘ already b ked and 
er pendin, ihe ¢ | ‘ pre lent of the Mu 

al Coterie, and Rabbi Louw Wolsey write Messrs 
Downing and Clark personal letters of thanks and in 
dorsement karly engagemen J ry 17, Uneon 
i; January 26, Binghamt | ry x Mar« 13 
Sout! \r 23, Easter ‘ Bingha n May 1 


to 13, Ohio and Michigan concert 


Rew Work College of (usic 


128-130 East 58th Street. 

(Pormerly ALEX. LAMBERT.) 
Directors: Cari Hein, August f reemcke. 
Private instruction in Piane, Singing. Vicia, 
branches of music, by a faculty unsurpassed for its 
SPECIAL DEPARTMENT POR BEGINNE 


All instrumenta! and voca! students receive free instruction is 
harmony. counterpoint, vocal sight reading. ensemble playing and 
free admission te concerts, lectures, etc., etc. 


Students received daily. Catalog sent en application. 





‘Cello and all 











FRANK KING CLARK 


Residence and Studio; 


28 Rue de Ponthieu, PARIS, FRANCE. 


DELMA-HEIDE 


(ROME—FLORENCE-—MILAN) 


VOICE AND THE ART OF SINGING 
Care of MUSICAL COURIER, PARIS 


Smith & Nixon 


THE GRARD FIARO 
They epee Case. 


etal Stk es 


sented rete other Spright planes 


The Smitha Nnon Piano ity, Co. 


10-12 Bast Pearth Street, 
CINCINNATI, O10. 

















OSCAR SAENGER: 


VOCAL INSTRUCTION. 


| ceases of jae Josrghins Jacoby, contralto, the Conried Grand | 
Anderson, 


Opera Mme. Sara ano, Grand Opera, wargupers. } 
| German "Mme. de Kpoauall, som soprano, Grand Opera, Italy; E. Leon 
| Rains, asso, Royal Opera 


Dresden, ys Joser > Beern 
Nuremberg, Gormear: A len C. Hinckley, 
rg, Germany; Elizabeth D. Leonard, con 

wman, contralto; Mme. Marie Rappold, so 
ay, Bowma soprano; Elss Marshall, soprano; Mrs. 
Alice Merritt Cochran, soprano; ace Longley, soprano; John 
| Young, tenor; Walden Laskey ease G. Scott, basso, and 
other prominent singers now before the public. | 


Telephone: 9669 Plaza. Studio: 51 East 64th St.. New Yor«x. 


| stein, basso, y —A 
basso, Coons | 0 
tralto; 

prano; Hildegard 


|rrReco’'K 


WHEELER 


BASS-BARITONE. 
269 West 13th Street. Telephone: 2345R Morningside 


J. 7 RED —— Re 


WOLLE, 


ORGANIST. 


Address: 


| THE WOLFSOHN MUSICAL BUREAU, 134 East 17th St., New York 





SIMON BUGHHALTER 


Concerts, Recitals and lastruction. 


STUDIO: 15 BAST 59th 


STREET, NEW YORK. 











GARBONE 


Late leading member with the Metropolitan Grand Opera ia New 
Yert; Reyal Malian Operas in Leadea, Parts, Milan, Reme, Bic 


Voice Production. 
Art ot Singing. 
Coaching for Opera with Acting. 


ITALIAN METHOD. 
240 Fifth Avenue, New York. 














HOTEL CECIL LONDON, 
December 21, 1904-4 


concerts of the last week, as is generally 
the case just before Christmas, have been 
neither many nor remarkable. Tuesday even- 
ing the Queen’s Hall Orchestra gave Robert 
Newman a we!!l earned testimonial concert. 
The program was devoted entirely to Wagner, 
and calls for no comment for Henry Wood 
has conducted these same excerpts times without number 
here, and has never failed to give fine readings of them. 
The orchestra, by the way, has improved immensely dur- 
ing the last few weeks. The strings are even better than 
those of the old band, while the tone of the brass is losing 
the harshness which was one of its defects at the begin- 
ning of the season. Tuesday’s concert was a decided 
success and it is to be hoped that Robert Newman reaped 
a substantial benefit from it, for he has done more to 
popularize good orchestral music in London than any- 


HE 








whatever, 


one, 
ee & 

Tuesday afternoon Albani gave a concert at the Queen’s 
Hall. It is useless to pretend that her vocal powers 
are what they once because they are not. She is 
still, however, a clever singer, and her best performance 
of Tuesday was that of Mozart’s “Non temer,” to which 
the prodigy Florizel von Reuter played the obli 
Arthur Newstead was the pianist of the concert 

te €@ 


concert of 


were, 


violin 


gato. 
interesting the week was 
London Symphony Orchestra at the 
rhursday afternoon The conductor 
Fritz Steinbach, late of Meiningen 
of Cologne. When Steinbach London 
Meiningen Orchestra a couple of years 
showed that he Brahms’ music. He 
ut, of course, at Brahms’ feet, so to speak. Brahms used 
to try his new works with the Meiningen Orchestra, and 
Steinbach knew the composer intimately. Consequently 
his readings of Brahms’ symphonies may be taken as 
Thursday he 


By far the most 
that 


uc en's 


given by the 
Hall on 
was 


of the occasion 


and now visited 


with the ago he 


has no equal in 


gave us such an interpreta- 
as it is not often our good 


authoritative 


tion of the fourth symphony 


fortune to hear. Instead of making it dry and scholastic, 
as do so many conductors, he brought to the surface the 
real emotion that lies beneath its rather rugged exterior, 
in particular, must 
regard 


and his reading of the last movement, 
have astonished who are accustomed to 
the variations as an exceedingly clever piece of writ- 
ing, which is, however, quite incomprehensible to the lay 
mind The second “Leonora” overture, the third 
“Prandenburg” concerto and Beethoven's violin concerto, 
with Herr Zimmerman as a sound if not a very remarka- 
ble soloist, completed the program, and the London Sym- 
phony Orchestra is to be congratulated on its splendid 


playing 


those 


eS & 

This orchestra, by the way, is meeting with a success 
which is certainly no more than its just due. Charles 
Williams has engaged it for three concerts in February 
and March, Maud MacCarthy has booked it for the two 
concerts which she proposes to give at the beginning of 
February, with Fritz Steinbach as conductor; Alfred 
Schultz-Curtius has engaged it for a Richter concert in 
March, while it will also play at the Norwich Festival 
in October. 

fe ee 
alterations and repairs had to be carried out 
in the Broadwood concert at the Aeolian Hall on the same 
evening, owing to the illness of Frau von Dulong. Rhoda 
von Glehn took her place but the vocal duets 
to have sung with her husband had, of 


abandoned solo 


Extensive 


as soloist, 
which she was 
course, to be Fanny Davies was the 
pianist of the concert 

eS & 

Che same evening the Strolling Players’ Amateur Or- 
chestral Society gave its hundredth concert at the Queen’s 
Hall. Norfolk Megone, the founder and original conduc- 
tor of the society, assisted William Shakespeare, the 
present conductor, in the direction of the orchestra. 

eG & 

Friday afternoon Grace Sunderland and Frank Thistle- 
ton gave an interesting program of old chamber music at 
the Broadwood Rooms. They included in their scheme a 
recently discovered sonata in D for trumpet, string | quartet 


and piano and a sonata in E minor by Arne for two vio- 
lins, bass and piano, which, so far as could be discovered 
had not been played in England since the death of its com 
poser. The latter is particularly charming, but the former 
is, I should of Purcell’s efforts at 


composition 


imagine, one earliest 


Se = 


Saturday afternoon Frederic Lamond gave I 


an excelient 


Chopin recital at the Bechstein Hall. Lamond never pan 
ders to the prevailing taste for sensationalism, and he is 
consequence, not particularly popular here. He certainly 


deserves better audiences than his recitals attract, for he 1s 


one of the most intellectual pianists of the day. His Cho 
pin playing is sane, unexaggerated and at the same time 
full of poetry, and we do not often hear ‘better readings of 
the B flat minor sonata, the berceuse, the barcarolle, the F 
minor fantaisie and the G minor ballade than those which 


he gave on Saturday 


eS << 


Up to the present there has been no institution in Lon 
don which could extend a welcome to foreign musicians 
who are visiting our shores. On 
ever, the Concert Goers’ Club departed from its customary 
routine of lectures and held a reception in Richard Strauss 
An excellent program of 


time in 


Sunday evening, how 


honor at the Prince’s Galleries. 


music was arranged, which, however, was at one 


danger of being abandoned, as Messrs. Chappell, 
which had been 


who had 


sent round a very nice piano specially 


made for Strauss, had forgotten to send the keys. It was 
eventually opened, however, with the aid of a chisel, after 
which Johann Kruse joined the composer in a fine per- 
formance of the violin sonata, while Muriel Foster, Ger 
vase Elwes, Dr. Theo. Lierhammer and Horatio Connell 
contributed songs The guests, who numbered over 400, 
were received by Sir Edward and Lady Elgar. Among 
those present were Lord Howe, Sir Ernest Clarke, Mrs 


German, J. T 


Craigie (John Oliver Hobbes), Edward 

Grein, Oscar Browning, Claude Phillips, Marie Hall, Gran- 
ville Bantock, Henry Bird, Frederick Cliffe, Montague 
Chester, Mrs. and Miss Gardner Eyre, Mr. and Mrs. Greg 


ory Hast, Mr. and Mrs. Vernon Blackburn, H. V. Higgins, 
Alfred Kalisch, &c 
= = 

Monday afternoon Bertha Scholefield and Bertha Feinhols 
gave an orchestral concert at the Bechstein Hall, the first 
that had ever taken place there. The experiment was not 
altogether a success, as the hall is far too resonant for an 
orchestra. Miss Scholefield’s singing, which was pleasat 
enough in its way, though it still needs a little finish, was 
often completely drowned, while Miss Feinhols, a clever 
young pianist, who is only in her fourteenth year, seemed 


" 


to find some difficulty in making herself heard through the 
accompaniments to Beethoven’s G major concerto t 
of the care exercised by Arthur Friedheim, the conduct 

I should like to under more 


favorable conditions, 


hear Miss Feinhols again 


for she seems to be a young player of 


talent 
eS & 

Ethel Newcomb was lucky enough to obtain the 
tance of Richard Strauss for her concert at the Queen's 
Hall on Monday evening, when she made her London 
Miss Newcomb is certainly a ung 


assis 


début. very _clever y' 











“ Da Motta is a very wonderful player. 
“Senhor da Motta is at the present moment equal to the greatest of 
contemporary piano players."—Pad/ Madi Gazette, London, Feb. 28, 1908. 


Eirst American Tour ofr 


DA MOTTA 


The Great Portuguese Pianist. 





"— The Shetch, Feb. 18, 1908. 


“The brilliancy of his execution and the virility of his touch and 
interpretation are just as admirable as his grace and lightness."—Aerisn 
Boersen Zeitung, Jan. 81, 1904. 





FIRST NBW YORK APPEARANCE WITH NEW YORK PHILHARMONIC, JANUARY 27 and 28. 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YDRK. 


muri nrwwvYy, Travelimg Representative. 
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ONLY 


LESCHETIZKY” 


Named after PROF. THEO. LESCHETIZKY of Vi 


DE WIENZKOWSKA, 


SCHOOL OP 
PIANO PLAYING 


IN AMERICA. 
by his special permission, 


DIRECTRE 
= FOUNDER. 





PROF. WR MALL. Ads Sole Princi ssistant in this country, formerly in Vienna; also Concert Pianiste. 
HALL. Bighty-second 


dress Raw. EW. 


CARNGBGI! 147 w. 
LESOHETIZ“N Y—“ Madame Wienskowska's success asa 
PADERRWSKI_“ by is a finished 


Street, NEW YORK CrTry. 


virtuosa and teacher is eminent.” 
iste and possesses an extraordinary ability ef communicating te ethers a 


knowledge of her 
BY chactler you an entiet of Guest capett and tite, anil o vejeecentative of & mest cstld eabedl” 





Mme. GILDA RUTA 


OF NAPLES. 
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Veice Placing, Veice Caiture aed Preparatiea for Concert aad Opera 
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pianist, but she set herself almost too difficult a task when by Mozart, Schumann and Saint-Saéns, besides orchestral and last week he was singing in “Carmen Tannhauser 


she decided to play Schumann's concerto and those by pieces by Berlioz and Bizet and “Lohengrin” in London. Next week Mr. O'Mara goes 
Chopin in E minor and Saint-Saéns in C minor in a single Ce ez to Ireland for six weeks, of which he will spend four in 
evening. Only a finished pianist of great experience can Katharine Goodson has been engaged to play at the D and twe Cork 

ath oods as aged to a) at ti 


yerform such a task, < - j t ite the Stoo ts a 
if a task, and she is not quite that. She has Leipsic Gewandhaus, under Nikisch, on January 12; also 


} 


fluency, a fine executio : lligence, but he : 
. cution and intelligence, but her touch at a+ one of the Giirzenich concerts at Cok gne, under Fritz 


yresent lacks warmth an‘ she has very little variet . ; 
I , a he has —< little variety of Steinbach, on January 31. lhe concert agency L. Rainbow announces a series of 
tone color at her command. ne of the st notabl a- 
command. One of the most notable fea Gt ee ten “M ¥ S n Cor ts” at Ac in Hall. The 
tures of the concert was the superb performance of ‘Tod 
. , : f i The King Cole Club gave an interestiing concert per first concert will take place on January 16, and is to be 
und Verklarung,” which Strauss conducted ; , r ’ 
formance of the “Nozze di Figaro” at the Portman Rooms g&'ven by Madame Albani and the Kruse Quartet. At the 
. ast week, under the direction of Arthur Payne The s ‘ ‘ particiy W ladame Roget 
Marie Hall will start on a short provincial tour in Feb- Joists included Edith Patching, Mrs. Philip Cathie, Ot Miclos, Johannes Wolf, Hugo Becker, Gertrude Peppercorn, 
ruary. On the 2ist of the same moth she will give a Brony, Ben Grove, Walter Ivimey and Foxton Ferguson, Blanche Marchesi, Natalia Janotha, the London Trio, Ma 
concert in London, the first since her serious illness. Her _— aide lame Rosa M é \rthur Newstead, Ces 
‘ eS <& , D 
recent Harrison tour, when she was ac:ompanied by Ada Phot Leopold Godowsky, Raoul Pugn E. Howard 
, faurel | ry possibly be ind Ls - 
Crossley, Frederic Austin and Egon Petri, has been de M. Maurel will very 5 ibly be induced to appear a Jone Hugo Hen 


° ‘ len ; - ‘ : 
scribed as the most artistic tour that Mr. Harrison has ‘vent Garden during the summer season for some specia ; 
ever arranged. performances. This will be good news for operagoers Concerts. 


= <= @ & | pecuet. : 
Miss Hall will also play at a concert to be given in March ihe Londen Symphony Orchestra has been engaged . 
by Miss Basche, a young pianist who has been studying at the Norwich Festival, which will be held next October oe : 
the Royal Academy and in Vienna, and of whom report This fine body of instrumentalists will assuredly, under, \ 
speaks very highly \lberto Randegger’s conductorship, uphold its great repu | 
=e we tation They have likewise been engaged by Schultz Cur ! 
> , ( ( : I H 
Mark Hambourg has been scoring big successes in Wat us for a Richter concert on Monday evening, March 2; 
saw, where he is one of the most popular pianists of the = H a “ 
day. He was originally engaged for three concerts, and so lhe Musicians’ Company, through the instrumentality , , > ' 
enthusiastic was his reception at the first two of these that of Andrew Carnegie, an honorary freeman, has found: \ N 
he was immediately re-engaged for another series of three two holarships entitling the holders to three years’ fre kk 
Mr. Hambourg is also to appear at Brussels under Ysaye tuition at the Guildhall School of Music The guild ha 
February 4 and § also paid the city institution the compliment of voting th 


ea €& fr m to Dr. W. H. ¢ g , a 


| , a a = Den Oe Satin at 
, who 1s on ne thi musician upon whom that « ( 
Last night Richard Strauss visited Birmingham, where ) ‘ = — pon . 


| nducted the Half ae) . n per n . f has been conterred FE ' GENTI PAPPENH IM as usual ha been the 
he cone ed th alford rchestra in performat S$ ¢ 

” ; 1 md ( t \ iffect t ! } t 
Heldenleber Don Juar and Tod und Verkla SS i j 


hin i 
rung.” The Clef Club seized the opportunity of holding Hedvige de Wierzbicka, a Polish pianist, who ha , oo 
a reception in s honor t the Warsaw Conservatoire and with Raoul Pugn 
se 2 I \ ‘ ‘ il 
- i her first appea ce in | jon at Steinway Hall y ‘ = 
Universal regret ielt at the new of the death of  afternoor Ss has poetry, imagination and temperament e x ¢ yw at the St 
Arthur Johnstone, the well k wn critic of the Manches- qualities which made her playing of Chopit i t . © Che ~ , re ; 
ter Guardian. He was one of the most noted of the pro lightfu . RAK 
vincial musical critics, and he was not only a man ofl C2 ad ' 
great literary gifts but he was also a brilliant pianist and Phe directions { the public library, Frankfort, have take . P . 
a sound musician. His opinions had great weight inthe. , p which others might imitate with advantage; that Arachne 
North of England. and it will be hard to find a man w ; ay, they have opened a musical section to which the With ' . 
s worthy to fill his place ZARATI RA public may freely resort for t : . 
nected with the art. Full scores are exper y 
LONDON NOTES. i poor musician would rejoice in an opportunity 
Fanny Davies announces an evening concert with the g them without cost More Engagements for Jessie Shay. 
London Symphony Orchest: under the ductorship of eS ad | ESSII HAY'S engag ts { t w yeat sche 
Edouard Colonne, to take place t the Queer Hall on Joseph O'Mara, the English tenor, has made a remarh ‘= i t ‘ } ! { 1 vn Ar ! 


the Moody-Manners Company ! iry 1 


luesday, March 7 The program will include concertos ble success a Tristan with 


ALEXANDER LL AMBER T cvsccn 


Season 1904-1905 in America. 








PUBLISHED BY 


cS. SCHIRMER, 
cone tin ELTA DE MONTJAU 
Hermann Hans Wetzler. 


Op. 3. Four Scottish Ballads 
for Baritone. SOoOPvrRANO. 


No 1, Bannockburn, . - + + 60 cents Under the Management of HENRY WOLFSOHN, 131 East 17th Street, NEW YORK. 


No. 2, Killiekrankie. . . .. . 60 cents 
No 3, When I Sleep. I Dream, . . 40 cents PH O F- EST. 
No 4, The Joyful Widower,. . . . 75 cents THE PHILA DEL IA H RA 9 


Complete in One Volume, .... . $1.50 
FRITZ SCHEEL, Conductor. 
ToeT FUSS UTIs ez.D. ; _ : ; , j ’ 
Des johres Frenden (The Year's Delights), . . 7% ceats A permanent orchestra of eighty musicians maintained for concert purposes exclusively 


Ein Kuss von rotem Munde (A Kiss from Rosy Lips) 50 cents Available for concerts and oratorios 
ee ee ee 1520 Chestnut Street. JOHN MAHNKBN, General Manager. 


Washington College of Music 


SYDNEY LLOYD WRIGHTSON, Director. 


The largest, most influential and thoroughly equipped Faculty of any College of Music in the country. 
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BROOKLYN. 


CMa Peis Sai: 
Brooxiys, N. Y., December 31, 1904. 
URING the final week of the year 1904 an im- 
portant chapter has been added to the musical 
history of Brooklyn. The Brooklyn Oratorio 
Society, after a more or less fitful existence, 
has been put on a basis that promises more 
and better oratorio performances in the future. 
Edward M. Shepard, a lawyer and a wealthy citizen, dis- 
tinguished for many patriotic and generous deeds, has 
been chosen for president. At the Christmas concert in 
the Baptist Temple Thursday evening, December 29, Mr 
Shepard made an address in which he told of the new 
plans of the society and paid an eloquent tribute to Walter 
Henry Hall, the able and unselfish musical director of the 
society. The new board of officers and directors include 
Edward M. Shepard, president; Charles A. Schieren, vice 
president; Frederick C. Bates, vice president; Theodore 
F, Miller, treasurer; Howard W. Conneily, secretary, and 
Walter Henry Hall, conductor; directors, Frank L. Bab- 
bott, Frederick C. Bates, Samuel W. Boocock, Rev. S. 
Parkes Cadman, D. D., Howard W. Connelly, Rev. J. H. 
Darlington, D. D., Edmund D. Fisher, H. Willard Gray, 
Walter Henry Hall, Franklin W. Hooper, Rev. Arthur 
B. Kinsolving, D. D., William McCarroll, Rev. J. Howard 
Melish, Theodore F. Miller, Edwin Packard, Chas, Jones 
Peabody, George Foster Rev. Alfred Duane 
Pell, Harrington Putnam, William C. Redfield, Edward 
M. Shepard and Charles A. Schieren 
A circular distributed in the corridors of the Temple 
further explains the aims of the society as follows: 





Peabody, 


The membership is divided into two classes. Choral members and 
subscribing members limited to three hundred in each class 

An invitation to join one of these classes of membership is ex 
tended to all lovers of music who are willing to help maintain this 
large musical organization for Brooklyn, thus putting it on a sound 
financial basis and making possible the engagement of the most dis- 
tinguished artists. 

Duzs. 


$2.00 


12.00 


(Sustaining members entitled to 12 tickets—4 for each concert). 


As in previons years “The Messiah” was sung at the 
Christmas concert. Handel’s great work has been ana- 
lyzed and reviewed until no one but a genius could say 
anything interesting to readers of THe Musica. Courter 
about this choral masterpiece There remains, however, 
something to be said about this particular performance 
toth the soprano and contralto soloists are residents of 
Brooklyn, and both proved highly acceptable oraiorio sing- 
ers. A special word of commendation is due the soprano, 
Alice Merritt Cochran, who was called upon a few hours 
before the concert to sing in place of Madame Maconda, 
prevented by a severe cold from filling the engagement. 
Mrs. Cochrar met all the demands that eye and ear claim 
for a singer. Her voice is pure and sweet and her singing 
notable for intelligence and sympathy. Physically, Mrs. 
Cochran is a beauty, so under the circumstances it is not 
surprising that her appearance amounted to a triumph for 
her. 

Bessie May Bowman, daughter of Edward Morris Bow- 
man, is one of the most musicianly artists among the young 
singers of the country. Her contralto voice has a mellow, 
soulful quality, but it is the manner in which she sings 
that wins admiration for her art. The ready skill she 
showed in singing her solos without the book indicated that 
she knew the entire score like some veteran who had sung 


the part many times. Very likely few in the audience were 
aware that it was Miss Bowman's first public appearance 
as soloist in “The Messiah,” and, viewed from that stand- 
point, a great success must be recorded for her. 

Dr. Ion Jackson, the tenor, and William Harper, the 
basso, are two reliable oratorio singers. Some of the best 
numbers in “The Messiah” are allotted to the basso, and 
for this occasion Mr. Harper sang them with convincing 
expressiveness, and with breadth and beauty of tone. Dr. 
Jackson delivered his recitatives in a highly sympathetic 
style, and in the solos displayed a voice even, sweet and 
flexible. Both men imparted to their work the dignity 
and intelligence that count for nearly everything in ora- 
The choruses were never better sung in a Brooklyn 
presentation. Mr. Hall took his honors modestly, as is 
usual with him. William H. Norton at the organ gave 
fine support to the orchestra, composed of forty members 
of the New York Philharmonic Society. 

eS & 

Mrs. Reinhold Faelten made some introductory remarks 
at the exhibition given in the Pouch Gallery Thursday 
night by pupils of the Faelten Pianoforte School, of Bos- 
ton. All that is of value in teaching music is illustrated 
by the playing of the young boys and girls trained by the 
The program for the evening was: 


Boccherimi 


torio. 


Faelten method. 


Momest im BE MOR c cccccticcccccvcesccccscceccesccece 
Rondo All’ “Ongharese,” from Concerto, D major ...-Haydn 
Carl Squire Perley 
Marche des Bohémiens, A minor, op. 75 inosenews Raff 
Pairy Tale, A major, op. 79, NO. 7.....60ccsccccceeceveees Schytte 
Eva Lee. 

Rondo, The Cuckoo, E mimor...........060ccccccceccnneee Daquin 

Bendel 


Red Riding Hood, op. 135, No. §.......++++- 
Ruth Evelyn Lavers 
Exhibition of Faelten Fundamental Training 
Frances MacDonald, Margaret Barlow, Milton 
Kenneth Campbell 


MacDonald, Marion 


Barlow, Donald MacDonald, 
Bie Wee BD Mie cc ccc cesccccevsccsvcescecese . Chaminade 
Gavotte, A MAJOR. cc ccccccccccccccccccccces . Westerhout 


Shadow Dance, F sharp minor......... ° - MacDowell 


Gladys Adella Copeland 


Concertstiick, F minor.........--0s0ee0005 vane .» «Weber 
Largo. Allegro passionato. Marcia. Presto 
Louella Witherill Dewing 
Second piano, Carl Faelten 
Mrs. William S. Packer and Miss Packer, of 2 Grace 


Court, have asked a number of musicians and music lovers 
to meet Mr, and Mrs. Carl Faelten and Mr. and Mrs 
Reinhold Faelten, of Boston, at the Packer residence this 
afternoon, 

es & 

The Brooklyn Institute announces a series of lecture- 
recitals by Carl Fiqué on “Important Chapters from Mu- 
sical History.” The recitals will be given in Association 
Hall Monday afternoons, January 9, 16, 23, 30 and Feb- 
ruary 6 and 13. The subject for the first date is “ ‘Tann- 
hauser’; Dramatic and Musical Analysis of Richard Wag- 
ner’s Great Human Tragedy.” Mr, Fiqué will be at the 
piano, and in the illustrations he is to be assisted by 
Mrs. Fiqué in the vocal numbers. 

oe & 

Kreisler’s reappearance, scheduled for Thursday, Janu- 
ary §, is the only concert of note for the first week ir the 
new year. 

Se & 

Let us who have pointed out and criticised the mistakes 
and shortcomings of the Brooklyn Institute in the past 
turn about at the opening of the new year and commend 
the step taken to co-operate with Henry W. Savage in 


the presentation of “Parsifal” at the Montauk Theatre the 
week beginning January 9. Members of the Institute will 
have the opportunity of securing tickets at a reduction ol 
25 per cent. from the regular prices 


THE PHILADELPHIA ORCHESTRA. 
Purtapetraia, Pa., December 5, 1904 
HE program announced for the seventh concerts 
of the Philadelphia Orchestra, at the Academy 
next Friday afternoon and Saturday evening 
is not only sound in character, but decidedly 
on the score of contrast. Mr. Scheel delight the pa 
trons of the with his romantic the 
beautiful Beethoven “Leonore” 
the refined Mozart, as expressed in the 
minor, and Georg Schumann's jocund 
Happy Theme,” op. 45, make for an orchestral treat that 
gives every promise of pleasurable anticipation 
An additional feature of the program which carries no 
small degree of interest is the announcement that Alfred 
Saal, the brilliant young ‘cellist who succeeds Mr. Sandby 
as leader of the ‘celli, will be the soloist at these 
Mr. Saal will play the concerto in C minor by Jules de 
Swert, op. 38. lists 
It is a composition of great charm, musical in spirit and 
treatment, and calls for just those qualities that Mr. Saal 
possesses to a marked degree—tone, temperament and tech 
nic. Mr. Saal, though quite a young man, just in his 


twenties, has scored success abroad as a solo and ensemble 
the 


pleasant 
will 

reading ol 
No 3 »0o, 


symphony in G 


concerts 


overture, with 


on 2 


“Variations 


concerts 


This concerto is rarely played by "ee 





artist. He belongs to a family that is distinguished in 

world of music. His training is of the most thorough 
character. His initial studies, beginning with Leopold 
Grutzmacher, were completed under Hugo Becker, of 


Frankfort, who is perhaps the greatest living exponent of 
the instrument. A training of such character would imply 
results of unquestioned value, and it is to be expected that 
Mr. Saal will not fail in demonstrating his mastery of the 
king of instruments 

The Schumann variations, that 
first time in America by the Philadelphia Orchestra, 
Weingartner recently 


will be given for the 
have 
awakened great interest in Europe 
gave a superb interpretation of the work, and under his 
magic baton the composer's intention was graphically por- 
trayed. A well known critic confessed that the 
music affected him to such a degree that he “laughed until 
the tears ran down his cheeks.” 

At the eighth concerts, January 20 and 21, 
will be Eugen d’Albert, who will play the Beethoven con 
certo in G major; the symphony will be Brahms’ No. 3 


German 


the soloist 


in F major, and the program will also include the Elga: 
variations. 
Two Performances of ‘‘ The Messiah."’ 
HE New York Oratorio Society gave the two annual 


’ at Carnegie Hall Fri 
day afternoon and Saturday Lillian 
Biauvelt, Janet Spencer, John Young and Frank Croxton 
Mr. Croxton, the basso, hitherto a stranger to New York 
audiences, disclosed a magnificent voice and a noble, digni 
fied style of singing. Miss Spencer and Mr. Young, both 
favorite oratorio singers, had their usual success with the 
Madame Blauvelt’s pure silvery voice sounded 


performances of “The Messiah’ 
night of last week 


audiences 


more beautiful than ever. No soprano ever sang “Re 
joice Greatly” aria with greater finisl nd sincerity 
Madame Blauvelt was cordially received. Large audience 


heard both performances 
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BOSTON work of Burns Tuesday, January 3, and the B klyn Trio Club on 
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Lady Nairn Wednesday, January 4 
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Mr. Bancroft’s voice is a sweet and sympathetic tenor eS << 
s0ST lecembe o. T " ; ; + 3 T , 
“ ‘ 4 Boston, Dece ee Sone The audience, which filled the hall, manifested its pleasur« i oo , - ed from her at 
RS. ANDROS HAWLEY, who was called , , eg sos , 
2 : frequently On Jan s Mr. Bancr “ render a stumn t h Great Britain. sang in “The 
upon at tour hours’ notice to sing Phe : en eal ae — —o 
pl . : second lecture-recital on “Shakespeare's Songs Mi - eN York Oratorio Society on Friday 
Messiah” on Christmas night for the Han ea eae , 
, ' . ’ le Boston Urehestral Viub will give a De ( ry Madame Blauvelt 
del and Haydn Society is a pupil of Ger ia Biol on Wedncndae fen - 
‘ M1 ree . dan = 0 CUNCEUS) anu : \ : Symphony Orchestra in 
trude Franklin Salisbury. She sang wit — _- ; 
‘ ‘ ‘ —— ~ I vidence 
out rehearsal, and never sang with an of : : 
pad e . ’ ae , The Fae iat rte School w | t inuary \ Wi 
chestra before, but acquitted herself excellently, being a , 
° . o» 2 ait e ( 4 vaca I ¢ pre week W } 
thorough musician. Her singing of the “Come Unto Him : , / ie . gf I » ly cnan 
. devot« ¢ set annu y yr te which 324 . 
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, me . , ; . -— students appeared. ©! this number 15 ave been selected ' hats , : 
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was the contralto soloist in “The Messiah She has a true . . . Sym} - N . Ohe and J 
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contralto voice of remarkable quality, which it is always a ; . Meer W A 
' : ’ uary 7 and 3 La racite i Mr i Mr Rein! Wi 1 H] \ ‘ ‘ ft 
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accompanist Ihe first rehearsal took place December 28, ah. ; pr } 
} 4 , Some et 84 y the ¢ ‘ < r (a < DY 
and the first morning concert will take place at Potter Hall ; , 
: 7 : B G \. Kelly | ‘ » \ | i 5 | 
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gave a piano recital recently in Mr. Wilder's Worcester _ _ wo 
studio. The Natick Choral Society, of which Mr. Wilder A fine prog Anges ‘ Sunday pany i it y OCpesace 
is conductor, gave its first « rt of the present season on afternoor ‘ \ be give y I Rog ' 
Wednesday evening The ! t were Helen Wetmore Le P d ! ‘ eT, if » H { ] ke é 
Adelaide Griggs, George De Willard Flint and Harriet \t ‘ > iH WY : . ; 
A. Shaw, harpist Ernst Pera A give ¢ progra ' es 
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Che recitals which are being given by Vinello Johnsor P . 7 
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at her stud have pre ved of much terest I e! — & 
wrt \ ‘ 
sicales are given to familiarize ung singers with pul Alice Bat« k t George De ew : 
work The pupils participating week were Irene and ert Potter Hall on Tuesday eve b ‘ oO M 
Mathilde Rimbach, Mrs. Stoddard and Anna Whipple Downer-]! will be e | 
Sherman. They were assisted by Frank S. Currier, violit Ct Roosevelt at ‘‘ Love's Lottery.”’ 
Bertram H. Currier, ‘cello, and Margaret Gorhan com SIDE) OS | } y« 
i i hy aagh - ° i I I H. Mudge _— —— Ma c, ' P RI LVUENI I vi ‘ \ il 
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by Bertram H. Currier, and in respons hearty encore , | } w N l Wa 
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of the earliest of Caledonia’s lyrics and finished with the Whitney Conservatory Singing n of we 
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A FAMOUS VIOLINIST. 





INCE Hugo Heermann, the famous violinist, has 
established a private violin school at Frankfort- 
on-the-Main the attention of violin students the 
world over has been attracted to that beautiful 
city. Heermann’s eclecticism, his knowledge of 
all schools and his both on 

the concert stage and as a pedagogue, make him an ideal 
instructor. Results count, and among his former 
pupils are such artists as Paul Viardo, Jan Hambourg, 
Bronislaw Hubermann, Edgar Wollgardt, Elsie Playfair 
and Anna Hegner. For many years Heermann was at the 
head of the violin department of the Hoch Conservatory at 
Frankfort, but the demands on him for private instruction 
became so great that he decided to retire and found his 


wide experience, 


violin 


own special violin school. 

Not many of those who have adopted the double profes- 
sion of musician and teacher have succeeded in both direc- 
tions so well and fully as Hugo Heermann. The great suc- 
cess achieved by him in his second home at Frankfort-a.-M. 
and on his numerous artistic tours secured for him a place 
Whenever the names of 
Hugo Heermann 


of honor in the history of music. 
master violinists are mentioned, that of 
will always be heard. 

Born at Heilbronn, Wiirtemberg, 1844, 
year he commenced the study of music, and under Muschek’s 
supervision he made rapid progress. In the summer of 
1854 he appeared in public for the first time as a violinist 
at Wildbad was charmed 
by the talent of the ten year old boy, and cried prophetical- 
Rossini took such great interest in the 
young violinist that he spent a day in Heilbronn for the 
purpose of visiting Heermann’s father and urging him to 
send him to Brussels to continue his musical studies there. 
He gave the young student a letter of introduction to the 
director of the Brussels Conservatory, and Heermann 
studied there for five years, principally under Meerts, with 
such success that he received in the third year the first 
he continued 


in in his eighth 


Rossini, who heard him there, 


ly, Il a de l’ame.” 


After completing this course of study 
tireless work, but alone 
so he studied De 
and then found that he 
French 


plize, 
to improve himself by thoughtful, 
h ecould not satisfy his ambition, 
Beriot, Leonard and Vieuxtemps, 
could the 

soon we find him in Hanover studying diligently the meth 
present time his ambition 


with 


not be satisfied with school alone; so 


ods of Joachim, and down to the 
for not so long ago he was at Prague 
the Seveik, and 
He has always been with the 


has not diminished, 


inquiring into and trying methods of 
weighing their possibilities. 
first in thé ranks of progress, always ready to help a striv 
ing student and to further the true interests of musical art 
and artists. 

The 
the 


ful sureness in 


of 
a wonder 


of the 
has a finished technic, 
Phirds, 


art of Heermann contains none trickery 


He 


overcoming 


modern virtuoso. 
all difficulties chro 


matic octaves double trills arpeggios and the like are accom 
and in this respect, 


even in the high 


plished by him with astounding ease, 
as well as in his absolute purity of tone, 


‘st positions of the instrument, he need fear no rival. 





In spite of these advantages Heermann’s position as a 
master is based on something else. His simplicity, his 
naturalness, his unusual depth of feeling, mark him a vio 
linist of the first rank. His wonderful technic serves cx 
clusively as a means to an end and he recognizes the end 
only as a perfect performance of the work of a master. 
His exceedingly musical taste abhors ostentation, every 
pretense, every empty external. The best proof of this is 
supplied by his programs, whose contents offer little for 
virtuosos and everything for the artist. 

Heermann’s execution is full of poetry and free from 
mannerism. A truly classic repose, the token of genuine 
mastership, characterizes his playing and exerts an impos- 
ing effect upon the undeveloped as well as the trained 
listeners. All the advantages of the German and French 
schools are united in his style—fire and elegance, combined 
with soul. 

Heermann won extraordinary success at Paris in 1894, 
when he assisted at the Lamoureux concerts. All the crit- 


ics of Paris, including those who were most famous and 
most to be feared, united in praise of his great artistic 
work. The Beethoven concerto won for him recognition as 


a master of wonderful ability in whose playing every ex- 
cellence was united—the the firm stroke of the bow, 
bewitching grace, infallible self possession, and sensitive 
Heermann’s triumph in Paris was complete and 
he was compelled to extend his visit for the of 
tendering the violin concertos of Brahms and Raff, subse- 
Joachim’s Other 


brio, 


execution. 
purpose 


quently Hungarian concerto concerts 


given by him in the principal cities of France, Germany, 
Austria, Italy, Switzerland, England, Holland, Spain, 
Portugal, Russia and the United States of America trans- 


formed his success into a veritable triumph and secured for 
him a prominent place among the world’s violin kings. 
Heermann, who gives the finest touches to the works of 
such as those contained in the 
Brahms, not in a scrupulously 


our classical masters, 
adagios of Mozart or in 
academic manner but according to his own conception and 
sense of the probably has no 
and intelligent interpreter of works of 


absolutely in the composer, 


superior as a noble 


this kind. 


Since 1865 Heermann has resided in Frankfort. There 
he was in 1866 made leader of the chamber music of the 
Frankfort Museum Society. He is still the head of the 


famous Museum Quartet. 

In 1878 he accepted the position of principal teacher of 
the violin in Hoch’s Conservatorium, in which position he 
received the title of professor 

In the course of his successful activity there he has gath 
ered around him an extensive circle of pupils, who never 


of honoring him with their warmest sympathy and 


tire 
most sincere respect 
Besides 


receives much 


and solo playing chamber 
Heermann, both 
That so much 


instrumental music 


music attention from as a 
musician and from a pedagogic standpoint 
artistic knowledge and such many sided talent should have 
likewise won external recognition is not surprising. This 
is evidenced by the fact that Heermann has received orders 
and distinctions from the governments of Saxony, France, 


Holland, Spain, Belgium and Portugal. 


THE WEEK IN NEW YORK. 





Wednesday evening, December 28—‘“Lohengrin,” Metro- 
politan Opera House. 

Wednesday evening, December 28—Manuscript Society 
musicale, National Arts Club 

[hursday morning, December 29—Bagby musicale, Wal 
dorf-Astoria 

lhursday afternoon, December 29—Hofmann recital, under 
the auspices International Society of Pianoforte Teach 
ers and Players, Association Hall, 218 West Twenty 


fourth street. 


lhursday evening, December 29—Convention Internativnal 


Society of Pianoforte Teachers and Players, Associa- 


tion Hall. 
29—Franko orchestral con- 


Thursday evening, December 


cert, Anton Hekking soloist, Mendelssohn Hall 
Chursday evening, December 29—Special performance of 
“Carmen,” Metropolitan Opera House 
Chursday evening, December 29—“The Messiah,” Brooklyn 


Temple, Brooklyn 
December 29—Faelten pupils’ 
srooklyn. 

30—Convention 


Plays rs, 


Oratorio Society, Baptist 


Thursday evening, piano re- 
cital, Pouch Gallery, 
morning, 
Pianoiorte 


Friday December International 


pociety ol Teachers and Associa 


tion Hall. 


Friday afternoon, December 30—Aus der Ohe recital, under 
the auspices International Society of Pianoforte Teach 
ers and Players, Association Hall 

Friday afternoon, December 30—“The Messiah,” New York 
Oratorio Society, Carnegie Hall. 

Friday evening, December 30—Convention, with concert, 
Internationa! Society Pianoforte Teacher Players, 
Association Hall 

Friday evening, December 30—Faelten pupils’ piano recital, 
Granberry studio, Carnegie Hall 

Friday evening, December 30-——“Die Meistersinger,” Metro 
politan Opera House 

Saturday morning, December 31—Historical song recital 


Carnegie Chamber Music Hall 
Saturday afternoon, December 31 
Hall. 
Saturday afternoon, 
tan Opera House. 


Ysaye recital, Carnegie 


December 31—‘Rigoletto,” Metropoli 


Saturday evening, December 31—“Le Nozze di Figaro 
(popular prices), Metropolitan Opera House 

Saturday evening, December 31—“The Messiah,” New 
York Oratorio Society, Carnegie Hall 

Sunday afternoon, January 1, 1905—De Pachmann recital, 


Carnegie Hall. 
Sunday evening, January 1 
Opera House. 


Operatic concert, Metropolitan 


Monday morning and afternoon, January 2—‘‘Parsifal,’ 
Metropolitan Opera Hous« 
Monday evening, January 2—‘“Faust,” Metropolitan Opera 


House 
Tuesday evening, January 3—Fritz Kreisler, assisted by the 


New York Symphony Orchestra, Carnegie Hall 
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es is 
Cotumevus, Ohio, December 3 1904 
HE first Musical Club recital for 1905 will come 


A= 


Wednesday afternoon, January 11, 


of Trade Auditorium The members who 

will take part are Alice E. Crane and Clara 

Michel, pianists Martha Davies Pletsch, so 

prano; Alice Speaks, contralto, and the String Quartet 

rhe quartet will be one of Rubinstein’s most beautiful cham 

ber pieces, and the solos all chosen from the Russian 
St hoo! 

eS = 

Ihe next artists’ recital will take place January 25 at 3 

in the afternoon, the artists to be Pauline Woltmann 

Brandt, contralto, of Chicago, and Allen Spencer, pianist, 


ol Chicago 


| January Twilight recital at Ohio State University 

W be given by Robert Ech dt, accompanied by his sis 

t in excellent | t, sing companist, who is a 
t iw tactor he Sik fe t Columbus Mr. Eck 

dt is plen¢ tenor f the lyric order, though his 

‘ nh much greater volt e than the sua lyr c tenor 

= <= 

Creation” was given adn y in Coshocton Tuesday 
lig! t chorus « posed of the Eurethian Choral So 

y ler the rection of A. E. Hosmer, supervisor of 

n Coshoctor pub scl The soloists weré 

Dan T. Beddoe, te r Pittsburg Lavira Tait, soprano 
(New York), and William Kut ich iss (Columbus.) 

A large and cordial audience inspired the singers to do their 
best work. Mr. Beddoe is cert y one of the most de 
ghtful tenor t wi ever yt ne hear His read 

gs were alwa intelliger voice warm and true, with 

a certain nobility of expre n that won a big place with 
| hearers. Miss Tait ha < f unusual range and 
power, her work throug excell the solo “On Mighty 
Pens” delivered ex itely Mr. Kutchbach sang the 
bass parts for the first time though he had been care 


ly trained and had intelligently studied his numbers this 


was th 


irst opportunity he had had to try his wings. 1 





in the Board 


doubt 
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if 


any 


singer ever 


for the first time 


at Coschocton 


distinct 


18 One 


will be heard from in the 


excel 


His Voce 


more worthily than Mr 


of the most 


, 


his style dignified and churchly 


M 


promising oratorio singers 


Mrs 


luture 


ent accompaniments 


ee 


and 


R 


b 


r 


m 


sang this or any other oratorio 
Kutchbach sang 


is mch and clear, his enunciation 


Kutchbach 


Ohio and 


Voorhees gave 


4 number of social musical functions are being 
given for William H. Lott, who has been sely cor 
nected with the musical life {f Columbus the as 
twenty-five years Mr. Lott has been supervisor f 
music in the public schools he last twenty years, d 
rector of the Republican Glee Club, Arion Club, church 
choirs and oratorio societies Loving cups, engrossed 
resolution espect and admiration, pictures and gift 
of various kinds go with Mr. Lott to I Angeles 

SJ €& 

The Columbus ins, W ar cage y sought by 
neighboring citic and w hed n the ar 
circle here are Mrs. Charles Bradh Mx ey, Mrs. W 
liam King Rogers, Alice Spe: A lire Rogerson Ba 
rington, Cec Fanning I he re Lindenberg, Alice |! 
Crane, Ed Bratton, Robs Ech it, Harry Brow 
rurpin, Ethel Keating, Emma |! ng, Hedwig 1 
bald, Li in M er, Franc Ziegler, M i Davi Plet n 
Maude Wentz Maclx d, Ma Embrey Riviere, Mr 
Harrie B. Hutchinson, Mabel Over g edit Sag 
MacDonald and a larg umber thers who are popula 
at home growing pr t P 
umbus ‘ ite ‘ y ] 
Bailey Henschel, Oley Speaks, Harry Clifford Lott, Ja 
son S. Gregg. ¢ nne We K " e ( Heatt 
Dolores Re George Taylor, Her e Welk Arthur 
Mec Selde Pratt, Alb a Maud Ge é ‘ 
host ers Ther ¢ ‘ ! 
tea country te ec, W annua nd 
pup kurope fir g and b ea s 
phere ere 

f € 

| eth Thom, W r é 

depar nt Wooster Univ ty at the beg ‘ 
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MAUD POWELL 


Address: N. VERT, 6 Cork Street, Burlington Gardens, LONDON, W.; or HENRY WOLFSOHN. 
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actior Mrs. Wilson is not only a contralte of unusual 
yuality but a graduated pianist, we grounded in theory 
and mus history, and an altogether cha ngely delight 
1 “ nar she nas wive evera successiu recitals 
whi have wot er a sure and ate place as a concert 
singer Evita May Smita 
Histerical Song Recital. 
Pay second of Margaret Goetz's song recitals attracted 
a good sized audience to Carnegie Chamber Music 


The 


French 


aturday morning of last week program was 


é 1 with a thirteenth century melody, old 
French an 


1 Italian songs, and advanced to modern French, 
Italian and Russian composers, closing with a group of 
Granville Bantock Songs of the East,” sung for the first 
inne mn this country 
\ ugh M Goet is known as a German lieder 
singer, she showed in her beautiful French diction and in 
telligence in the older French and Italian music that she 
¢ held of German music alone. The versa 
tility of this ger was again shown in the soulful singing 
t N wer <« sel cht Kennt and 
the airy Fre grace of 1 As Ma Voisine,” which 
captivated the audience 
Mr. Rogers sang with his usual good delineation and 
eli ‘ Oh M Cor ind he 1 ¢ a fine impre 
with G Ring ©) \W | lennyson s 
beautiful po could not have been sung at a more sea 
nable time He a sang a group of Granville Ban 
tock Songs the Eas with superb spirit 


nging of a group of Italian and 


Saint-Saét duet with Mr. Rogers 
r he we eq upped soprano 
upable of serious work as we us florid execution In 
Prayer’ tro l | he n e a beautiful cl 
ax 1 showed grace and charm in Pergolese’s “Se tu 
nat C. E. Wark played accompaniments in a musician 
ly manner 
Phe ast of this series of recitals takes place January 14 
at 11 a. m., and will be given by Miss Goetz and Glenn 
H tenor, in a progra ing Scotch and Ir 
songs Id and new The « jen ntere wn in these 
' M \y et ! ! ! ! ! ta 
of arranging su varied and educational progran 


i 
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Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicago Symphony Orchestras. 
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Manager, Carnegie Hall, New York. 
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PIANISTS AND TEACHERS IN 
CONVENTION. 


> - 


7 HRISTMAS week in New York was not all 
holiday for some of the resident musicians. 
The fourth annual meeting of the Interna- 
tional Society of Pianoforte Teachers and 
Players was held Thursday and Friday, De 
: 29 30, at the new Association 

Hall on West Twenty-fourth street. Several interesting 
sessions for teachers were held. Thursday afternoon Josef 
cital and Adele Aus der Ohe gave an 
other the following afternoon. At a preliminary reception 
Wednesday evening, December 28, at Clavier Hall, visit 
met their local colleagues in a delightfully in- 
formal way. New Year’s Night (Sunday) a special musical 
service in honor of the visitors was given at the Baptist 
Brooklyn, under the direction of Edward Morris 
At the first session Thursday morning reports 
was 


"= cember and 


Hofmann gave a rs 


ing pianists 


Temple, 
Bowman 
of the officers were read and other routine business 
transacted. This was Hofmann’s program: 


Beethoven 


Sonate, op. 110 
Songs Without Words, F sharp minor, G major Mendelssohn 
Soriée de Vienne, D major Schubert-Liszt 
Barcarolle . Chopin 


...- Chopin 
. Hofmann 
Schumann 


Nocturne, F sharp minor 
Scéne de Ballet 


Nachtstitick 


Schumann. Tausig 
. Wagner 


Der Contrabandist ee 
Magic Fire Spell (Walkiire) : oe 

Hofmann was received with enthusiasm, but it was the 
enthusiasm of experts, and hence something to be remem- 
bered. The pianist played superbly. He was compelled to 
repeat “Der Contrabandist,” and after the “Die Walkiire” 
excerpts add several encores. 

Following the recital of Josef Hofmann there was a 


discussion of the important theme, “Memorizing Piano 


Music.” To open this conference Edward Morris Bow- 
man, of Steinway Hall, ex-president three or four times 
of the Music Teachers’ National Association and seven 
or eight times of the American College of Musicians, 


former professor and director of the department of music 
at Vassar College, &c., delivered setting 
forth the different systems of memorizing, their advan- 
tages and disadvantages. He described the tonal mem 
ory, the digital memory, the analytical method, the pic- 
as the combinations of 
these, all together or Mr. Bowman's present- 
made in such a way as to stimulate discussion 


an address 


torial, the mechanical, as well 


in pairs 
ment wa 
in which, under his experienced direction, many members 
of the took part. It very 
practical and profitable conference. Among those who 
spoke were Florence Dodd Virgil, who is a remarkably 
talker as well as efficient teacher; Mr. Southworth, 
of Scranton; Mr, Fogg, of Stamford; Miss F. I. Brock, 
of Philadelphia; Jenny M. Wickes, of Poughkeepsie; Dr. 
Bartholomew, president of the society; John Mokrejs 
The discussion showed that the method fol- 


International Society was a 


fine 


and others 
lowed by the Virgil system is analytical, which is, without 
doubt, the most speedy and most reliable when put to 
One of the speakers, Mr. Mokrejs, suggested 
piece: I. 


the 
the following practice in memorizing a new 
playing it on the 


test 


Reading it away from the piano; 2. 


piano (to hear the tonal effect); 3. to practice it on the 
clavier (to take away the tonal and concentrate -on the 
mechanical); 4. practice it on the table, to get one step 


nearer the mental process, and, lastly, to recite it. Dr. 
Bartholomew, who is a professor of psychology in a 
leading Western university, pointed out the importance 
of recording the impressions to be recalled in the most 
careful and exact manner, else a jumble of items will 
ensue. One of the most interesting and valuable parts of 
the hour and a half was the reading of letters by Mr. 
Bowman which he had received as contributions to this 
.symposium on “memorizing.” It a clever idea on 
Mr. Bowman’s part to secure this extremely important 
contribution to the meeting. There were letters from Dr. 
William Mason, Fannie Bloomfield Zeisler, Josef Hof- 
mann, William H. Sherwood, Emil Liebling, Henry 
Holden Huss and B. J. Lang, eminent musicians in the 
very best sense, every one of them. The consensus of 
opinion is that analysis, as well as the tonal and poetic 
nature, is to be employed, and that the “gray matter” is 
The reading of these letters 


was 


to be active every instant. 
was received with enthusiastic applause. 

Chursday evening eight members of the New York Tech 
nic and Recital Club gave a very interesting and convincing 
demonstration of the Virgil Clavier method. The program, 
consisting of technical and musical numbers interspersed, 
was Of a very exacting character, and that the players 
went through without a hitch reflects great credit upon 
them. Mrs. Mitchell’s artistic rendering of the Mendels- 
sohn spinning song, “Hark, Hark, the Lark” (Schubert 
Liszt), and “Aufschwung” (Schumann), is deserving of 
special mention. Miss Hoberg gave a spirited rendering of 
the B minor scherzo of Chopin, as did also Miss Devoe of 
the “Liebeswalzer” of Moszkowski. The program con- 
cluded with three effective numbers by John Mokrejs, per- 
formed artistically by the composer, who is secretary of the 
club. The other members of the club acquitted themselves 
in their several numbers very satisfactorily. 

The order of the program for Thursday evening was: 
Exercises the Technic Table, illustrating playing 


Preliminary at 


movements, followed by finger and arm gymnastic exercises,, and 
Exercises Nos. 43 and 25 at the Claviers 

Chord Study with Marcato, Legato and Staccato touches 

Prelude and Fugue No. 5.... ‘ pueden tach 


Agnes C. Brennan 
Five Octave Velocity Scale Study 


Liebeswalzer Moszkowski 


Sarah A. Devoe 
Scale Study in Double Thirds. 
Velocity Etudes, op. 299, Nos. 1 and a, played connectedly..Czerny 


B. Margaret Hoberg 
Scale Study in Double Sixths. 
Polonaise, C sharp........... Cdteoneccvoccevetereccese . Chopin 
Edna Gerry 
eset: TS Ge GUNNER <6 vc'sisind 66% ctasccce Chopin 


Miss Hoberg 
Five Octave Velocity Arpeggio Study 


DETER se bcccccccdmssetchevsesntaneuman Mendelssohn 


SS Ann coccincencagiacespedecoatentiaviassnthséenhen Chopin 
Valse, A fllat...... Chopin 
Harriette M. Brower 

Accent Scale Study. 
Expression Scale Study. 
Florence Dodd Virgil 


... Mendelssohn 
. Schubert- Liszt 
... Schumann 


Spinning Song 4 

Hark, Hark, the Lark 
Aufschwung baat Heneso 
Jessie Hoagland Mitchell 
Catewe Tb. Ge cictiiadscscsccednes degaessss escccensesmanmeos Mokrejs 


SEN - Aaovedddnce tépsuabieetedebes ined Mokrejs 
Romance Mokrejs 
Valcik Mokrejs 


John Mokrejs 

Friday morning A. K. Virgil read a scholarly and valu- 
able paper on “Advantages of Class Instruction in Founda- 
tional Piano Teaching.” There is not space here to re- 
produce more than a brief extract of the essay 

Mr. Virgil in one part of his paper said: 

“Nature teaches us first to see things, and having seen 
them, to make use of them. The truth is that in the work 
of the beginner the seeing has infinitely more to do than 
has the hearing, and the difficulties that naturally present 
themselves are more quickly and surely overcome by the 
aid of clear and positive seeing than by the exercise of the 
other senses. The learner must first see his hands, must 
see them rightly shaped; he must be taught clearly and 
distinctly the difference between a right and a wrong shape 
of hands, fingers and arms—he is able to make a right use 
of them because he sees clearly what is right.” 

In another paragraph Mr. Virgil says very much to the 
point: 

“A playing principle that is not absolutely and perfectly 
mastered is useless; indeed, often a harmful thing. In liter- 
ary work to mentally know a principle is sufficient, but a 
playing principle means absolutely nothing to the learner if 
it is not practically mastered..” 

Further along in his paper Mr. Virgil added: 

“Someone has defined teaching in these words: “Teaching 
makes believers of the unwary and innocent.’ Piano teach 
ing, which leads the unwary and innocent in wrong paths 
is a teaching which neglects foundational principles for the 
more agreeable and interesting practice of piece playing.” 

Next followed illustrations 
work by a class of pupils that had been under instruction 
three months \ the 
table, followed by exercises on the Clavier and finally by 


son Ot ciass 


interesting 


series of preliminary exercises at 


two exercises—one a special time exercise, the other a 


chord exercise in different qualities of touch—in which 
one pupil played on the piano while the others played on 
the Claviers, demonstrated very conclusively the fact that 
work by a class of pupils that had been under instruction 
in teaching the foundational principles of piano playing, 
and that, as stated by Mr. Virgil, it offers to the teacher 
a means of giving correct and thorough training at a 
reasonable price to the pupil 

At the conclusion of Mr. Virgil’s address and the dis 


cussion which followed there was a short business meet 


ing. The following officers were re-elected to serve one 
year: 

President—E. F. Bartholomew, Ph. D., D. D., profes 
sor of English literature and philosophy in Augustana 


College and Conservatory of Music, Rock Island, IIL. 

Vice President—Almon K. Virgil, founder and direc 
tor of the Clavier Piano School, New York 

Honorary Vice Presidents—E. M 
E. E. Southworth, Scranton, Pa.: Gilmore 
Durham, N. C.; Edward S. Peck, New York; S. M 
bian, New York; Gertrude H 
Dr. Frank J. Campbell, London, England 
and Charles Stiebler 


sowman, New York; 
Ward Bryant, 
Fa 
Murdough, Chicago, IIL; 
Morse 
A. R 


Samuel 
Downs, Andover, Mass Cook 
A. M., London, England. 

Executive Board—Almon K. Virgil, New York; Albert 


G. Carmiencke, New York; George P. McCoy, Forest 
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Binglish Grand Opera Co. 


144 WEST 43d STREET, 


LARGEST AND BEST ENGLISH OPERA COMPANY IN 
THB WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 


NEW YORK oOITY. 











wee SOVEREIGN, 


CONTRALTO. 


332 West 56th St., New York City, 
BENNETT GRIFFIN, 
1708 Rallway Exchange Bidg., Chicago. 








Mme. BIRDICE BLYE 


PIANIST. | 
or 5328 Washington Avenwe, CHICAGO. 
MRS. BABCOCK, Carnegie ali. 





ashington Symphony Orchestra. 


REGINALD De KOVEN oinrector. 


Washington College of Music, 


50 MUSICIANS AND SOLOISTS. 
SYDNEY LLOYD WRIGHTSON, t 


TrTroOovoRnR NOW 


THE INTERSTATE LECTURE BUREAU COMPANY, R. E. MORNINGSTAR, Manager, 
Sole Managers of Tours, CINCINNATI, OHIO. 


1218 F Street, Manager. 








Georcae SWEET 


The Renowned Beritene, 
469 FIFTH AVENUE, Near Forty-second St. NEW YORK 
Some of his Pupils: 
Siathe Comming, Mande Lillies ‘Beret, 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street 
Distinctive Feature : Opportunity for professional pianists or teachers 
to study Traditional Liszt Interpretations with Carl V. Lachmund, three 
years a pupil of Liszt,and of whom this greatest pianist of all ages 
wrote: 


Carl Dufft, 
Florence Mulford. 





“Herewith allow me to recommend Mr. Carl Lachmund, who, 
however, will recommend himself the best by reason of his distin- 
guished abilities, both as a practical and theoretical musician. 

“ WEIMAR, September 35, "83. With high esteem, F. LISZT.” 
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New York; Wade R 
Jewett, New York; John 
Florence Dodd 
New York 





Glen, Md; Samuel 
Brown, Raleigh, N. C.; A. D 
Mokrejs, treasurer, New York 
secretary, 11 West Twenty-second street 


Eppinger 








Marriette M. Brower, New York 

Much interest was manifested in the recital Friday after 
noon given by Adele Aus der Ohe. The piamist re eda 
warm welcome. Her program was: 
Fugue, D major ‘ Bach 
Song Without Words, F major 8 Medelss 
Spinning Song Mende!ssot 
Walzer reee ; Brahms 
Variations, E flat, op. 35 Beethove 
Eine Sage (A Legend) Aus der Ohe 
Etude Aus der Obe 
Nocturne . Sgamt 
Spinning Song from the “Flying D Wag t 
Closing Scene from “Tritan and Is \ 

The most important number and the one wl yest ena 
bled the pianist to disclose her mechanical facility and mu 











sicianship was the Beethoven number. In the performanc 
of this exceedingly difficult work Aus der Ohe positively 
rose to greatness and astounded her audience. Her ow 
compositions, which were played n amore and with fas 
cinating abandon, were received with delight The etud 
had to be repeated, and a second repetition was d nded 
The spinning song from The Flying Dutc!l “‘ 
had to be repeated The pianist was not permitted to g 
until she had added several numbers to the printed pro 
gram. The recital was a revelation to the ed ted p 
ists who heard it, and a veritable triumph for the virtu 
“The Relation of the Teacher t the Pupi was the 
ect which was discussed for an hour mediately follow 
ing the piano recital It had beer urranged for Gilmore 
Ward Bryant to open the discussion, but he was not pre 
ent, and E. M. Bowman consented to take | pl Mr 
Bowman talked entertainingly for half an hour 1 gav 
itterance to many wise, brilliant and witty g It 
wan an impromptu address, but was none the less inter 
esting and instructive on that account 
Following Mr. Bowman's add: were severa hor 
offhand talks by member S. N. Penfield empl ed tl 
truth of the statements made by Mr. Bowman and added 
much that proved interesting 
There was a considerable din tion in the re of th 
audience at the closing s S101 his was the program 
Prelude M 
Camp Bugle M ok 
Valse Moszk k 
1 ' M ok 
Lungi del caro bene Ne 
Herzens-Fraihling Wicked 
Bessie May Bow a 
A ddress—-Subject Ss r Steps I | : R M 
Pedagogy 
Dr. E. F. Bart ew 
Three Green Bonnets YH 
Sing Me a Song of a Lad That Is Gor H 
Miss Bown 
Fantaisie Cc ' 
Mr. Mokre 
Miss Bowman sang in her accustomed style, the finish of 
her art and the beauty of her voice being warmly com 
mended by all. The piano playing of Mr. Mokrejs was 


most admirable. 
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Dr. Bartholomew held the exclusive attention of the BRONX AND WESTCHESTER NOTES. 
audience hile } Snlivered thoughtful address on the 
audience while he delivered a thoughtful addr a. iat —— 
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x x f i ’ ‘ | c 
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a26 West Utica Srraeet, Burraro, December 30, 1904. 
ECEMBER, thus far, has disported himself like 
a king’s jester at the Court of Nature, and 


motley has been the only wear. His mood 
being fickle, the variations in temperature 
have been equally capricious; rainy days 





followed .v howling blizzards and extreme 
Last Saturday night the weather was bitter, never- 
theless the attendance at the Holy Angels’ Church was 
very large. Palestrina’s “Missa Pape Marcelli” was pre- 
sented in exceptionally good style. It is an interesting 
example of polyphonic art, as understood by composers 
of the sixteenth century. Before the Christmas 
carol, “Come and Worship Ghrist, the New Born King,” 
was finely sung by the fresh young voices of the vested 
choir, grouped in the chancel and directed by H. Collier- 
and choirmaster. The diction of the 
The choir in the organ loft 
was composed of men and women. The mass was divided 
into solos, duos, trios, quartets, quintets and sextets, and 
many parts were sung as a chorus, all The 
selections which preceded the offertory were very melodi- 
ous, sounding like a glorious fugue, the ensemble being 
rich and full of pure harmony. “The Sanctus” and “Quis 
effective, the Ergo” 
not so tuneful or pleasing. “Adeste very 
triumphant and majestic. A good soprano, with a clear 
sang the first verse; the refrain was sung by the 


cold. 


mass a 


Grounds, organist 
young lads was excellent. 


“a capella.” 


Est Homo” were very “Tantum 


Fideles” was 


voice, 

choir; the second verse was given beautifully by the 
chancel choir, The succeeding verses were sung antiphon- 
ally. The congregation were very devout listeners. To 


the looker-on the scene viewed as a spectacle was singu- 
larly effective; the chancel filled with the vested choir, 
the gorgeously attired priests, chanting devoutly, before 
a magnificent altar, ablaze with lighted candles, gleaming 
through a haze of incense, which made the ensemble quite 
During the offertory Mr. Grounds 
dreamfully, showing by 
His splen 


oriental in character. 
played Schumann’s “Traumerei” 
his interpretation that he is an able organist. 
did work as choirmaster is worthy of all praise, and he 
to awakened an interest and enthusiasm 
among his co-workers. The parish of the Holy Angels is 
quite proud of their organist and the fine work that he 
It is a matter of regret that his well 


scems have 


has accomplished 
trained choir must now be disbanded owing to the decree 
of the Pope that women’s voices must be eliminated 

S= & 

The Central Presbyterian Church presented a very in 
William H 
This 
was the program: Nevin’s carol, “O Little Town of Beth- 
lehem”; Niedlinger’s “Birthday of a King,” sung bv 
Blanche Seeley; Mozart's anthem, from the 
“Twelfth Mass,” chorus choir. Mrs, Reuben Fowler sang 


teresting musical program for Christmas 


Shaw is choir director and Bertram Forbes organist 


“Gloria,” 


Gounod’s prelude, “Tannhauser March,” Guilmant’s 
“Postlude,” grand chorus. 
t € 
Selections from the oratorio of “The Messiah” were 


sung at the Delaware Avenue Baptist Church, directed by 
Harry J. Fellows. One of the is a newcomer 
from Erie, Pa., Ralph Pilkington, who is studying with 
Mr. Fellows. He possesses a fine voice and sang exceed- 
ingly well The evening program was a fine one. The 
chorus choir, which has practiced very diligently, is hav- 
ing a week's vacation, after which it will resume rehearsals 


soloists 


for the concert of January 17. 


eS «& 


At the Bethany Presbyterian Church George W. Bag- 
nall presented a fine program. Organ Christmas 
pastorale on “Hark! the Herald Angels Sing” (Develli); 
anthem, “Sing, O Blessed Morn” (Shelley); anthem, 
“Daughters of Zion” (Maker); Schumann’s organ march 
in E flat, transcribed by Guilmant. Mr 
and directs the chorus choir of this church and strives to 


solo, 


Bagnall teaches 


make it excel 


fe 


At Holy Trinity (English Lutheran), James V. Louis 
organist, there is a vested choir, under the direction of 
Alfred W. Reiser, who had the assistance also of W. P 
Gornall, violinist. The musical program consisted mostly 
of old English anthems 


SF & 

At the Church of Our Father (Unitarian) 
terest was taken in the Christmas service, it being the last 
to be held in the present edifice. Mary M. Howard is or- 
ganist, and her choir includes Mrs. H. W. Spire, soprano; 
Mr. Webb, tenor, and Percy Lapey, bass; 
In a recent Sunday edition of 


special in- 


Miss Lapey, alto; 
Henry Marens, violinist. 
the Buffalo Express there was an admirable group picture 
of Miss Howard and her fine choir 


eS € 


The limited allotted to letters forbids 
mention of about sixty other churches. 


grams evinced intelligence and careful preparation. 
es €& 


This week is given over to musical festivals among the 
juveniles. A very pretty affair took place last night at the 
Cedar Street Baptist Church, which reflects great _credit 
upon the most efficient teacher, Minnie Krumholz-Finck, 
a piano pupil of Ch. Armand Cornelle. Mrs. Finck, who 
is a fine pianist and an excellent teacher, has a large class 
of pupils in South Buffalo. She is a woman of charming 
personality, which accounts for her great success in coach 


newpaper 
The musical pro 


space 


ing and drilling thoroughly a large class of children so 
that they acted and sung well in a pretty cantata 
All were well up in the 


called 
“Christmas at Rosemary Castle.” 
roles assigned them and did some good solo work, though, 
of course, the chorus singing was more effective. A verita 
ble Santa Claus and a real Christmas tree delighted the 





Last week an enthusiastic audience was present at Earl 
Hill’s piano school to listen to the closing fortnight musi 
cale of the autumn term. “The three piano orchestra” is 
now as an enjoyable feature as the “octets” earlier in the 
season. Twelve players at six pianos are enabled by an 
ingenious arrangement of mirrors to see Mr. Hill using his 


baton as he directs them. At a consequence, the ensembk 


is well night perfect. The program follows: “Le Revell 
d’Amour” (Moszkowski), waltz and chorus from “Faust,” 
Liszt Orchestra, Mrs. Earl Hill, Mrs. J. W. Graff, Mrs 
Charles Herrick, Mrs. Morris N. Bemus, Georgia Sill 
Maude Johnson, Sevilla Benney, Marie Sykes, Grace 
Jewett, Maude Nichols, Tille Beardsley, Frank Scott 


ncerto in C minor 


“Dedication,”” Bendel, Bessie Herrick; c 


first movement, Beethoven, Florence Johnson; orchestra 
parts on second piano, Bessie Reed; Saint-Saéns’ “Song 
Without Words”; Nevin’s “Barcaroll Frank Scott; 
Kramer's “Jubefeier”; Boccherini’s “Turkish March,” by 
Mozart-Mendelssohn Piano Orchesta, Gertrude Nutter 


Maude Butterfield, Lavra Butts, lone Norton, Bernice Ma 
Moszkowski's “C J 


rion Bentley and Elton Hale; uprice | 


pagnol,” Bessie Reed; Saint-Saéns’ “Rhapsodie d’Au 
vergne,” Ethel Carpenter; Liszt’s “Die Lorelei,” Mrs. Eat 
Hill; “Invitation to the Dance,” Weber; first orchestra 


suite, MacDowell, (a) “In a Haunted Forest,” (b) “Sum- 


The Shepherdess’ Song,” (d) “Forest 


mer Idyll,” (c) 
Spirits”; “Rhapsodie Hongroise’’ No. 2 (Liszt), Beethoven 
Piano Orchestra, Mrs. Earl H. Hill, Mrs. H. A 


the Misses Reed, Curtice, Lenhart, Johnson, 


Eastman 


Carpente t 


Trampleasure, Herrick, Sellstron, Moore and Frank Scott 
Jamestown is a very musical city, and the lovers of good 
music always fill the spacious auditorium of the f 

Hill piano school. After the concert was over Mr. and 


Mrs. Hill went to New York to enjoy a well earned 


tion. 
@e €& 
Frances Helen Humphrey, of The Bucking 
spending the holidays in New York 
ee = 


t 


Ysaye opens the musical season of 1905 at ¢ 
January 2 


onvention 


Hall next Monday night 
KEENE 


VIRGINIA 


Jackson in Oratorio and Recital. 


R. ION JACKSON'S dates for December included th 
following : 


December 2——Worcester, Mass 

December 6—Upper Montclair, N. J 

December o—Passaic, N. J. (Teachers’ Associat 
December 10—Philadelphia, Pa. (Orpheus Cl 


December 12—Fremont, Ohio (Recital) 


December 13-—Gambier, Ohio (Recital) 
December 15—Oberlin, Ohio Messiah”) 
December 16—Oberlin, Ohio (“ Messiah” 
December 29—Brooklyn, N. Y. (‘Messial 


Among the engagements booked for the future are 
Littleton, N. H 


“The Virgin's Lullaby,” by Dudley Buck; Mrs. Shaw and little folks in the audience. There were many very effective January 19-20- : 

chorus choir sang “It Came Upon a Midnight Clear.” tableaux. One of the most interesting features was the sing- perp M Srey tego 
Neidlinger’s anthem, “O Come All Ye Faithful,” was also ing of “The Christmas Waits,” “Come Rest, Ye Merry ‘April /' F ree ’ Pa (eae Saat , 

sung The organ numbers, finely played by Bertram Gentlemen,” &c. There was a large and well pleased audi April 21—Montreal (“Messiah”) 

Forbes, were Hollins’ “Concert Overture,” C minor; ence. Then follow two weeks engagements in Ohio. 
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MUSIC IN ITHACA. 


sion by her artistic and sympathetic rendcring 


ae ee pe Tours’ splendid anthem, “Sing, O Heavens,” proved a fit 
ES DLE SIP Bie NTN See ting finish to the morning service O Zion, That Bringest 
were, as usual, the Christmas music in St. John’s ee a by hg ega spe agenes Se aren me 
Episcopal Church and in the Presbyterian chure * on weld pease — Watchana, Tell Us of rt 
and the vesper service in Sage Chapel, Cornell Univers ty : ight, . . > - me —— a ae 
This year they were especially interesting by contrast St ie ye 7” = wes _—— horu eane th Rev 
John’s has, doubtless, in Mrs. F. B. Atwater, sopran FE \ ” ¥ “ \ - oe ~ Peal o 7 a th sa 
Mrs F. I Cunningham, alto; Dr. John B. Howe, tenor, , - gree wy: es Be — ; 5 ota 
: lem,” the beautiful tenor solo being sung by E. D. But 
and William H. Storms, bass, the finest quartet in the city . ’ 
a the m1 ye ca who gave it a fine interpretation 
Long association, severe study, unremitting practice, and 
unusual ability have combined to produce delightful results 
Che organist, Mrs. G. L. Coleman, has also profited by the From the Arens Studio. 
experience of years with these singers. On Sunday Mr , ’ 
Coleman, the leader of the Lyceum Theatre orchestra, A NUMBER of pupils of the Ares .' ™ at 
gave his aid acceptably Ihe features of the service were - —_—. been engaged for lucrative and ps a - 
a fine rendering of Hancom’s “Glory to God in the High- positions on the stage. Among these were: B. I. Ry 
ail Mrs. Atwater’s singing of the “Nol.” by Ada: tenor, who was engaged for the Savage English Opera ( 
with viclla cblieste. and Mr. Storms’ terpretation pans M ss Marvin, sopran tor p d { 
Gounod’s “Nazareth.” His large voice and artistic meth- ©" Waly production r » ane * se 
xl have seldom been d splayed to better advantage the c ratura ran “ Ww be reme : ered } g 
At the Vesper service the great choir of eighty yvorces age » poo oy On - san . Are ms 
under the direction of Prof. H. E. Dann, performed splen- “” ee Bs the pr ee ne. © - 
didly, particularly in the “O Saviour, Guide Us Still,” by oe -— rons, -— aos Jowes, eegeane, tat Kien 
Sir John Goss, and in Berthold Tours’ “Sing, O Heavens.” & Erlanger’s “Ben Hur 
In the latter Mrs. Chamot was particularly fine in the so roma ng reports are received also from the , 
prauo solo, and in the quartet with Miss Van Hooser, M. ?™P ote ther partsof the country. Grace Carn : , 
B. Smith and E. A. Steele. The rendering of “Heavenly * mtralto, of San Francisco has signed a Sve months cos 
Father, Graciously Hear Us,” set to music by Beethoven, ST “'P #0"8 the western slope of the Rocky M 
was well done by Messrs. Smith, Button, Holmes and extending from Marc : August Imogen Ha : ar 
Steele. Perh aps the most effective number was Schneck — “4 d, Ore we yh be engaged for , J, . 
er’s setting of “My Faith Looks Up to Thee,” with violin easel positions of that city having agree y 
obligato by Ferd. Hummel and solos by Mrs. Chamot and five different churches immediately upor ! t \ 
te Binkues given after her return from a three years’ course of study 
at the Arens Studio, besides filling numerous concert en 
oe & gagement ll throughout the Northwestern Pacific State 
Especial interest was manifested in the music in the Quite recently Elsa Ryan has been engaged for a 
Presbyterian church, this being Eric Dudley's first vear as pert Lad Teazle now running at the ( 
director He succeeds Professor Dann, who was called to Miss A. Donner for the prima d | 
the head of the department of music in Cornell University ure S engagements of pupils tr ne stud 1 
Phe work of the splendid choir of fifty trained voices and yne season speak more than all else r the thoroughne 
his own solo work proved Mr. Dudley's right to his place of th cal training and the Ine f 
is a director and as a musician The Christmas music ries ised ture Lws Ar 
consisted chiefly of the dignified English type, the morning Vocal Stud 
service opening with the rousing anthem, “Lift Up Your 
Heads,” by John Hopkins. As a response to the Scripture Lachmund Conservatory Recital 
reading The First No was given This was splet 
didly sung a baritone solo by Mr. Dudley, to whom the A BEAST AL Sy comer pup f the Lachmund ¢ 
chorus gave great support by the spirited way in which servatory of Mu nter ! 
they took up the refrain Phi 1 car dating back many It lay ght of t week if ! 
centuries, with its bold, strong dy and glorious refrain p mention were Beetl er W 
proved very effective It is a pity that these fine old played by Alma Bennett; the last movement M 
carols are not oftener heard soht concert n G minor, played by He » 
During the offertory Mr Dudley sang “The Star of Colombia, South America, and Liszt's concert n I 
Bethlehem,” by Stephen Ada making a decided impres- performed by W imifred Richardson 





MARIETTA BAGBY 





Berthold 





KANSAS CITY. 


Kawaas Crry, December 28, 1904 


HE second concert of the Kansas City Symphony 


y Orchestra for the season. will be given Friday 
afternoon rhe soloist will be Madame Etta de 
M T 4 
= & 
W. F. Ze ‘ hestra leader, h rganized 
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CONTRALTO. 


Management AMERICAN ARTISTS’ BUREAU, 
4 No. 237 West 49th Street, NEW YORK, 





CONCERT DIRECTION —| Theadore Habelmann’s Operatic Schoo 
Gustave Thalberg) simmer cores on 


Hotel Kung Carl, STOCKHOLM, SWEDEN. 


Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received 
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MANAGEMENT 


HENRY WOLFSOHN 


131 East 17th Street, 
NEW YORK 











UNITED WISCONSIN CONSERVATORIES OF MUSIC, 
MILWAUKEE, WIS. 
EAST SIDE BRANOH, 558 JEFFERSON STREET. 
J. H. Prank, Pres; Dr. L. ¥. Frank, Viee-Pres.; Mra. F. 8. Well, Sec.; Wm 
F.Upmeyer, Treas; J. Erich Schmaal, Musics! Director 
WEST SIDE BRANCH, #11 GRAND AVENUE. 

Hane Bruening, Pres. and Musical Director; Judge G. Ulirich, VieePres 

Alb. Stern, Sec. and Treas; Alida M. Kiemm, Gen. Mer 

Musica! instruction in all departments represented by « faculty of 
able teachers Thorough and concise methods Free adventeges 
moderate tuition charges. Dormitory connection 


AGNES PETRING 


SOPRANO, 


M, Lehmann 
Hanfstaeng! and Stock 


art 





Pupil of Catenhusen, 
Schroeder 
hausen. 


Concerta, Oratorios, Recitals. 





Address: 4425 West Pine Boulevard, 


St. Louis, Mo. 





FANNIE BLOOMFIELD ZEISLER 


With Phtladelphia 


BOOKING FoR Season 1904-19085. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 


With Pitteburg Orchestra, 
With Cincinnati Orchestra, - 





With Chicago Orchestra, 
With Boston Sym phon 7] Orche stra, Providence, 


November 4 and 5. 
- = November 18 and 19. 
Nov. 22. 
Boston, Nov. 25 and 26. 
December 30 and 31. 


March 24 and 26, 


Orchestra, 
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THE BETHLEHEM BACH FESTIVAL. 


HE Bach cycle of 1904-5 has completed its first fes 
tival, which was devoted to Christmas music of the 
great master. 

Three days of two sessions each were spent in repro- 
ducing the finest choral and instrumental works appropri- 
ate to the season; the plan of the three days’ work was 
to perform the music as nearly on the days for which 
they were written as possible. 

From an artistic point of view, the whole scheme was 
very successful; the finances still remain to be closed 

At this time of the year such a festival was a decidedly 
bold attempt, and especially in a small town, but the 
attendance at the sessions kept on increasing until the 
end 

New York, Philadelphia, Washington, Harrisburg and 
other cities were represented in the course of the three 
days 

Owing to press of city engagements, not many critics 
from the metropolitan dailies were in attendance, but Mr 
some of them. 
instruments 


Wolle recvived most cordial letters from 

Che and 60 
composed the orchestra 
we can this time commend the orchestra, for their play- 


120 
It is with great pleasure that 


chorus numbered voices, 


in no way other than superior to that of previous 
At last this phase of the music is beginning 
to reach the high grade of the chorus, and with per 
everance on the part of the players there will be little 
fault to be found with them later 
The oratorio formed the work 
of the evening sessions, being given in two parts a day. 


The festival opened on Wednesday at 4 p. m. with a 


well known “Christmas” 


cantata, “How Brightly Shines the Morning Star,” one 
never before heard in America 

In make-up it is very like many others of Bach's 
church cantatas, opening with a large chorus based on 


“Wie schén leuchtet der morgenstern,” sev- 
solos, and ending with the plain chorale 
here and the of the festival 


than before, although the vocal 


the chorale 
eral recitatives 

The 
was of a higher 
strain was terrific, especially in the great motet, “Sing 
America on 


chorale work in rest 


grade 
Ye to the Lord,” given for the first time in 
Friday afternoon 

This motet was perhaps the principal new number on 


the festival program. It consists of double chorus move 


ments, entirely unaccompanied, and in point of time it 
took about twenty minutes to sing Such a capella 
singing is seldom heard these days 

Mr. Wolle had trained his singers to a high degree of 


perfection, and they performed the great task wonderfully 
The music ranges through every possible degree of ex 

pression and artistic refinement; the opportunity for pure 

choral singing was not lost 

D, 


was also given on Wednesday afternoon; 


the great “Magnificat” in sung at the 1903 festival, 


its rendition 
was far in advance of the former one. 

The chorus is slowly but surely relegating mere volume 
and vigor to the rear in favor of artistic singing. Until 





companied by brasswind only. Trombones and trumpets 
cared for this feature. 

In addition to the motet on Friday afternoon were 
performed the second “Brandenburg” concerto and a 
suite in B minor, both for orchestra. The band did 
remarkably and unexpectedly well in the suite; all traces 
of crude playing were for the time lost. 

The soloists gave the usual satisfactory performances; 
in some cases their scores were not any too familiar, but 
they showed a laudable desire to do the best. Marie 
Zimmerman, Lucy A. Brickenstein, and Master John 
Eckroth sang the soprano solos; Marguerite Hall had 
the alto parts; Messrs. Douty and Johnson were the 
tenors, and Messrs. Walker and Wiegner were the basses 

On the whole, the artistic success of the festival was 
more pronounced than before, but the cold weather al 
layed all symptoms of inflated pride. The Bach Choir 
realizes that its work will not permit of anything but the 
severest labor, now and in the future Rehearsals for the 
spring festivals will commence at once 
ing the work for April 12, 13, 14, and June 1, 2, 3 
can be had from the librarian. 


Circulars outlin- 
1905 





BOOKINGS FOR SHOTWELL-PIPER. 


MONG the engagements booked for Madame Shotwell 
Piper during the month of January are: January 

16, joint recital in St. Paul with Mr. Bispham; January 17 
private engagement, Chicago, Ill.; January 19, Male Chorus 
26, Apollo Club, Pittsburg 


Club, Toronto, Ont.; January 


Pa. Some recent press notices read: 

At Appleton, Wis., Mrs. Shotwell Piper, the soprano, created a 
splendid impression upon audience and critics by her work. The 
enthusiastic notice following speaks in no wneertain terms of her 
triumph Ex 


The second of the artists’ concerts took place last evening when 


Madame Shotwell-Piper 
woman of exceptionally attractive 


gave a song recital. Madame Piper is a 


personality, whose gracious manner 


places her at once en rapport with her audience. Her voice is a 
brilliant soprano, strong, melodious and flexible, combining with 
exquisite technic a rare power of interpretation. The hearty a; 
plause and persistent encores of her listeners testified to their ap 
preciation of her work Appleton (Wis.) Daily Post 


The first of the series of artists’ recital course was held Thursday 


evening at the Century. Madame Shotwell-Piper was the artist who ay 
The auditorium was well filled with 
fashionable audience. The 
Madame Shotwell- Piper 


which is remarkable 


peared at this the first concert 


1 discriminating and song recital was 


highly enjoyable is the pos 


She possesses 


artistic and 


sessor of a mezzo-soprano voice 


charming and is highly dramatic, adding 


effect 


also a most presence 


of 


colored 


her She was attired in a 
silk 
pearance. Madame Shotwell-Piper’s voice 
not but 
possesses wonderful power and yet in the fortissimo passages none 
lost. Her register 


is rather light but her upper tones are marvelously sweet and clear 


much to the general singing 
pleasing ap 


It 


her tones are well placed and she 


beautiful gown of corn and made a most 


is peculiar to itself 


of extraordinary range, 


of the velvety quality or sweetness was lower 


It is a full round voice yet not bulky. In none of her selections 
did she sing any trills or scales or exhibit any other vocal pyro 
technics, but she confined herself to standard songs in three lan 


guages, each of which was more intended to display the quality of 


voice rather than flexibility of great range. The highest note she 


MUSIC IN MINNEAPOLIS. 


Minwearouts, Minn., December 29, 
HE choir .of the Gethsemane Church gave “The First 


Christmas,” by Combs, Christmas night, with a full 
he direction of 


1904. 


chorus and a quartet of soloists, under t 
Alfred Wiley. 
es & 
Mrs. W. E. Albee gave a piano recital to the students of 
the Northwestern Conservatory of Music Saturday morn- 
ing in the conservatory in the Dayton Building 


ee €& 


Ihe Minneapolis Symphony Orchestra gave their concert 


Saturday at the First Baptist Church before a large and 
enthusiastic audience The program was de lightful and 
ll rendered. ‘The principal number on the program was 


is beautiful 
m The 
‘ spirit 
be 


beautifully played 


rak “New World” which w 
and recei 


© moto movements were pl: 


symphony 
great entl 
iyed with fin 


the Dv 
, 


ly rendered with $1as 


ed 


id gio ullegr 





ind the largo was superbly played. The scherzo was 


the last 1 


the 


and ovement was 


wiching 


‘Yther numbers on program were the “Semiramide” 


overture, including the playing of the hymn by the quartet 


of French horns The nocturne from Mendelssohn's 
“Midsummer Night’s Dream” was a beautiful number 
Robert Minse! rendered the incidental horn solo in a very 
ible manner. The “Wedding March” was also well played 
Marie Nichols, violinist, was the soloist of the evening 
Miss Nichols possesses good technic and played with fine 
spirit. She played the Vieuxtemps concerto in D; she also 
played Saint-Saéns’ “Rondo Capriccioso,” which was mux h 
enjoyed Miss Nichol was repeatedly recalled nd was 
obliged to respond with an encore 

Mr. Oberhoffer, the director, has achieved gre success 
with the orchestra, and the y has a rchestra of whicl 
any city might be proud C. H. Savace 

York, of Detroit. 

RANCIS L YORK Detroit Micl sm king a big 
F reputation as a piano specialist, as a teacher for pian 
ists who find after long study that they still lack some 
thing. He has pupils who were with Sherwood, Godowsky, 
Cady, Lockwood, Mildenberg, Sternberg and others. They 
come from as far West as North Dakota, Indian Territory 
&c. His ambition is to become known as the Le rky 
of America, nothing less, and he is fast pushing on to this 
His success is becoming known as a fact, pupils of his 
making fine reputations as the leading pianists of their re 
spective territories. Those who know the man, his wide 


experience, his quiet determination, his deep scholarship 


penetrating into the depths of piano technics, will grasp 
his ideas, and believe it will be attained 
Goldmark’s ‘‘ Parsifai’’ Lectures. 
Rape the past few weeks Rubin Goldmark ha 
lectured for the Savage “Parsifal’ Company in the 


in Baltimore Philadel 
Schenectady, Utica and Syracuse 


following cities: Twice twice in 


phia and once in Albany 


, , sang was a B natural. The audience was enthusiastic in its applause pi s - , T ‘Dp 
more choirs take up this most difficult line of music the and she was encored very vociferously after her first appearanc« The following notice is from the any Argus of De 
Bethlehem Bach Choir can hold the field unchallenged and again at the close of the program. An encore was also given cember 13: 

[ : ; . . co r ) ame Pine t 7 vole a ‘ ‘ sational le o I a 
for great accomplishments, but Mr. Wolle is not making at the end of the sec nd gr mup of songs, but Madame Pi T declined Mr. ¢ imark has an casy nversational sty ‘ f talking that 
tt ‘ ke ti field | | 0 , to respond, merely bowing her acknowledgments. The first group makes the audience at once in sympathy with him and without 
any attempt: ni 1e fie *xclusive one . . po ; 
ly empt ; Oo make 1¢ NCIG Mis Cxciusive One n the consisted of songs by Schubert, Schumann and Brahms The sec hardly knowing it they are eld spellbour to ¢t clos wher 
ontrary, his idea is a missionary one ond group were French songs and the third in English For encore in the case yesterday they awoke to enthusiast : nuns Mr 
P . ‘ she " ime. “Swe o Swallow,” by and soldmark illus ” marks } 20 excerpts and his | 
Thursday afternoon's program consist d of two new he sang the first time, “Swallow, Roving Swallow, hy Davis, and at ‘ Imark illustrated his remarks with pia xcer " work 
. pe eons . the conclusion, when everyone remained seated and enthusiasti at the keyboard was perfect He played with a masterly hand, wit! 
intatas, “OO Jesu Christ” and “The Lord Is a Sun and : “Vene’ * tid ; 
- cally applauded, she appeared again and sang “Year's at the Spring fine conception of the work, and did not try to make the ex« 
} ] ‘ +, . , - 
Shield The former is made up solely of a chorus ac by Mrs. Beach.-The Daily Northwestern, Oshkosh, Wis piano solos. In fact the hour and a half was a musical treat. 
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Musical People. 





Danville, N, Y. —A series of weekly song recitals, oc 


cupying half an hour, is being given by George Frank 
Spencer. During the winter Mr. Spencer will be assisted 


Brick Church, Roches 
Peter's, Roches- 
Father, 


Presbyterian 


Mrs. Louis E. Fuller 
ter, N. Y.; Mary C. Fisher, organist St 
M Church 
Mrs First 
Church, Penn Yan, N. Y Nellie M. Gould, Buffalo; 
David T. Huyck, organist Tryon M. E. Church, Charlotte, 
N. C.; Elizabeth Endress, Roy D. Welch and Alice Wood 
Brantford, Ont.—B. J. Kenyon Zion 
Presbyterian Church. Not long ago “The Creation” was 

soloists being Mrs. B. J. Kenyon, W. R. Crooks 
1 £. M. Shildrick. Mr. Kenyon introduced the follow 
ing pupils in a recital: Annie E. MacKay, Brantford 
Pear! Williams, Paris; Wilfrid Vanstone, Brantford; Miss 
N Stratiord; E Brantiord; Mrs. B. J 
Kenyon, Esther E. Dale and Margaret Graham assisted 


by organist 


ol Uur 


Howard, organist 
Roy A. Bruce, organist 


ter; May 
Buffalo; 


is ol 


organist 
sung, the 


al 


Rall, lla Cocker, 


17 
mented choir of sixty voices, 
Choir and Ch. McCreary, of Buffalo 

Walla Walla, Wash. —At Whitman College Conserva- 
tory of Music, S 
was given recently 
Miss Reynolds, Mr 


“The Messiah” is to be given by an aug 
the soloists of Zion Church 


On January 


Lovewell director, a concert 
by the faculty of 


Mr. Pennell, Miss Jones and 


Harrison 
the conservatory 
Fischer 


vewell was the acc« 


Miss McKy. Mr. Le mpanist 
Portland, Me.—A_ recital was given recently by the 
pupils of Mrs. Abner Lowell in t allroom of the La 


fayette Hotel 
Toronto, Canada.—A piano recital was given recently 
at the Conservatory of Music by Mary L. Caldwell, pupil 
of Dr. Edward Fisher, assisted by Jennie E. Williams, so 
prano, and Lina D 
Denver, Col. 


scription musicale given by Fannie Londoner at her home, 


Adamson, violin 


Among those who appeared at the sub 


1015 Logan avenue, not long ago, were Miss Du Pre, Stan 


ley R. Fisher, Florence Appy, accompanied by Cornelia 
Appy with ‘cello obligato; B. F. Bates and Mrs. Otis 
Spencer. 


Columbia, S. C. —A song cycle and recital was recently 
given by the faculty of the music department of the Colum- 
bia College, assisted by the college chorus and orchestra 

Bangor, Me.—A recital was recently given by the pupils 
of Mrs. F. L. Tuck, 21 Grant street 

Rock Island, I11. —A violin recital was given recently by 
the pupils of Madie A. Williams at her home on Fourth 


avenue, assisted by Gladys McNamara and Mrs. C. F 
Channon, accompanist. 
Humboldt, Tenn. Flora Agnes Marsilliot and Jessic 


White Wills, teachers of music and elocution in the Hum- 
boldt High School, gave a Christmas recital in the college 


hall December 23 


Delaware, Ohio. —A concert was given not long ago by 
Jeanette Perry, Miss Bessie Glenn, Arthur Biggs and John 


Marshman. 


Columbus, Ohio. —Dudiey Buck's cantata, ‘““The Coming 
of the King,” was sung recently by the full choir of St. 
Paul’s Episcopal Church, under the direction of Willis G 
Bowland. Comprising the regular choir of the church are 
the following: Mrs. Martin A. Gemuender, Lillian Miller, 
Mrs. Thomas E. Humphreys, Alice Robinson, Eva Plank, 
Jennie Fleming, Zaida Gaines, Maude Gillespie, James S. 
Webb, John M. Sheridan, Charles E. Lynas, Cloyd S 


MAR Y 
HISSEM 





Greenlee, Edwin B. Graham, Edward M. Barrows, Jay J 
May 


Ella Roberts 
Mrs. Charles S. Guthridge, Mrs. John Heaney, Mrs. Walter 


Gaines, Walter W. Thune, Mrs. Leslie C. Mithoff 


Hartman, Matilda Pfaff, Grace Williamson, 


V. Havens, Dennison D. Byers, Henry W. Frillman, H 
William Kutschbach, Jewell Gates, Willard B. Morr 
Owen C. Jones, James E. Porter, Edgar W. Seed. Will 
H. Bebb was at the organ 

Murfeesboro, Tean.—A recital was recently given 
Soule College. Prof. Franz J. Straum te « 


Sondershausen Conservatory and director of 





College, rendered several piano solo 


was assisted by Douglas Powell and John Bel 


Elgia, ill.—A company of seventy-five guests enjoye 
recital recently given by Muriel Kay, at her home, 44 
Prairie street. She is a pupil of Bessie Childs 

Davenport, Wash.—A piano recital was give 
by Mrs. Johnston’s musical clas 

Springfie'd, M1. Not long ago a studio recital was ze 
by Ethel Paren England, when she was hostess to a num 
ber of her friends The program was given entirely by 
Ralph Bold 

Raisin Valley, Mich.—At the Raisin Valley Seminary 
recital was recently given by pupils of Prof. T. F. Rinehart 
who gave explanatory readings before each number. Mag 
gie Burleigh, of Adrian, gave two violin numbers 

Dallas, Tex.—The 150th recital has just been given a 
the Landon Conservatory of Musi 

Milwaukee, Wis. —Pwpils of Ad Rich R { 
ano recital recently at Miss Ri i ! 
Masonic Building 
Sioux City, la. The pupils of M we Side Cor 
atory of Music gave their regular te ¢ Ds 
13 in the college auditorium 
Dayton, Ohio. —The chorus and quartets of S rit Stree 
U. B. Church gave a concert at the church recently, under 
the direction of E. S. Lorenz. There were several « ru 
numbers by the full choir, and both the male quartet an 
ladies’ quartet sang. Mr. Upson, Mr. Brandt, Frank G 
bert and Robert Funkhouser were members the l 
qwartet, and Mrs. Robert Funkhouser, Mrs. Frederick 
Funkhouser, Mrs. F. B. Anderson and Mrs. Smith com 
posed the ladies’ quartet 
Barawell, S. C. —A piano recital was given recently by 
Jennie Lou Bates, music teacher of the Barnwell city 
schools 
Bloomington, fil. —Golda Pirtle, assisted by C. Beck 
with, Mrs. P. T. Gordon and Homer Karr, violinist, gave 
a diploma recital recently at Odd Fellows Hall. She ha 
been a pupil of Professor Wielatz 

Wheeling, W. Va At St. Matthew's Church Arthur 
E. Jones, organist, gives short organ recitals after the 
evening service 
Norfolk, Va.—The music pupils of Leache-Wood S« 
nary gave a recital at the seminary recently nde he 

direction of their teacher, Miss Allen 
Bucyrus, Ohio, —At the Presbyteriar hurch a serie 
of concerts is being given by the choir, under the dis 
tion of Prof George FE. Crowell The choir was assisted 
at the first one by Alice B. Bland and Maude Minton 

Monmouth, Iil.—The annual fal! rm recital he 
Monmouth College Conservatory Music was recently 
held under the direction of Prof. T. Merrill Austin 

Atlanta, Ga.—The piano pupils of M Sickels wave a 

musicale at her home on East Fifth street recently, as 


i9 


Iris Carroll, a pupil of Lucia Jeter, and Mi 
May 


The pupils of Mrs 


ed by little 
M Taurman 


Herbert H 


rgan's violin pupil, Annie 


Atlanta, Ga. 


gave a piano recital at the Woman's Club rooms Decem 
ber 23 
Cooperstown, N.Y. \ recital was held at the Con 
ry of Music recently by pupils of the conservatory, 
ler the direction of Addie M. Bostelmann 
Wylam, Ala.—\Mrs. T. R. Walker's music class gave a 
Christmas recital at her residence recently, which was 
rgely attended 
Meadville, Pa, \ piano recital was given at the me 
lohn Derf December by Mildred, Marguerite and 
or Derfus, pupils Miss Eschelman 
Ashland, Ohio. he pia tudents, under the dire 
Pearl M. Bea sisted byw the tudents Miss 
‘ Ww, gave at } { Dece er 20 
Stanley Creek, N. C.—T) usi lents of Mrs. I 
Pegram, Jr., gave 2 rec the |} of Mr. Pegram 
December 23 The following took pa Mr Peg-an 
M Carpenter, Miss Jenh und Miss Rankin 
Clarksville, til. Anna Bowling i : wave an 
tertainment December 2 Among her pupils wl took 
were |i ind Magg Kay | Meneese and Ada 
t le Grar ‘ Csuthre 
Lafayette, Ind. The pupils of Lena Baer gave two re 
December ut the Lafayette School of Musi 
Cairo, Iil.—The puy fl Hastings gave a musi 
cital recently at the home of M Hasting 7015 Wash 
m avenue 
Mobile, Ala.—.Mr. and Mrs. Winton gave a musicale 
December 28 in St. Stepher Chur to introduce Mary 
FE. Moore 
Waukegen, lil. \ recital was given recently by R. R 
| rhiin t } t ! Cs treet, the following 
taking part: W W Mrs. T A. Newnham 
\ ¢ Heydecker, B Mutaw, Martha James, Harriet 
G. Erskine, Vene Pr Jack Hoban and Dora Diver. Har 
t Snider, of Cl iw w the accompanist \ publi 
tal wi be wivel 1 the pring 
Poughkeepsie, N. Y.—A musical was recently given at 
St. Peter's Convent by the music pupils under the tutorship 
{ Sister Mary Thomas 
Worcester, Mass. At Pilgrim Church, December 40 
the twenty-first free oratorio concert, under the direction of 
J. Vernon Butler, was given and “The Messiah” was sung 
by Grace B. W Boston: Margaret Roche, Roston 
| rd Strong, New York George R. Clark. Boston 
} | Ne 1 ¢ irles H. Grout or 
ist There w 1 140 ¥ y. Ve 1 But 
er conductor 
Potsdam, N. Y. \ chamber « ert was given recent! 
by tlaisdell’s String Ouartet ted byw |} abeth her 
Rarbara Moore, ( e Mann, F. FE. Hathorne, Klaire Dow 
ey, Jessie Fosgate, Et Matteson, Anna S ‘ Netta 
Willia Flore Birdsall, Flor e Chapin, Ella Jon 
I Orr and ( i R ‘ The Me ah” wa 
g not g ag A How 1 Cheney and F. T. FE. Si 
1 as t i to ft abov The orchestra i 
{ f ; ( W Blaisde Rudo! ph 
‘ (y { \ 1. A. Garfield and 
S. A. ( t Kk Crane swccompanist, Fluza 
R. Mecllwaine 
Beaver Falls, Pa... » recital of the pupils of 
rar Waddle metr tor iy it Geneva College 
wive ecent 
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WING to the holiday this week—New Year’s Day—TueE 
Musica Courier is published one day later than usual. 


FORTNIGHT ago the first performance in Greece of 

Beethoven's fifth symphony was given at Athens under 

the direction of J. Choisy. The press and the public are 

wildly enthusiastic over the work, and a repetition has already 
taken place. 


HE news of Theodore Thomas’ death will come as a great 
shock to musical America and to the musical world in 
general. He was unquestionably one of the dominating fac- 
tors in the musical life of this country, and the history of his 
achievements here is also the history of the growth and de- 
velopment of American music. In another column of THE 
MusIcaL Courier will be found some biographical notes on 
the life and career of Theodore Thomas—a truly great man. 


A* Italian impresario has hit upon a novel method of re 

pressing the encore nuisance. At the doors of his the- 
atre a notice appears to the following effect: “Persons desir 
ing an encore, whether of a piece in the opera or a fragment 
of a ballet, are requested to inscribe their names in the office. 
When the performance is over, and in consideration of the 
purchase of a second ticket by the inscribing persons, all the 
encores they wish for will be given We are not yet in- 
formed how the plan works. 


——2____. 


HE best existing portrait of Mendelssohn has just turned 
up in Berlin after being considered lost for many years. 
The picture, a life size bust in oil, was painted in Rome, 1831, 
by Horace Vernet, and is spoken of by Mendelssohn himself 
in his published letters. At the time the young composer 
visited the Vernet family he had just completed several of 
his greatest works, including the “Midsummer Night's 
Dream” overture. The Vernet picture shows us Mendelssohn 
without the familiar beard, and the clean shaven face is of 
patrician symmetry and beauty. At present the newly found 
portrait is in the hands of a Berlin art dealer, who intends 
to reproduce it in photographic form at popular prices. 
Doubtless the beardless Mendelssohn will please many of his 
admirers better than the well known Magnus portrait, with 
the characteristic fringe of hair growing from behind the com- 
poser’s collar. 


HE incoming steamship Philadelphia brought a precious 
musical cargo from abroad last Saturday, consisting of 
Fritz Kreisler (and two valuable violins), Wassili Safonoff 
and Muriel Foster. Kreisler made his début last evening 
(Tuesday, January 3) at Carnegie Hall, in three concertos, by 
Beethoven, Brahms and Tartini (“Devil’s Trill” sonata) 
Safonoff will conduct four Philharmonic concerts in this city 
on January 6 and 7, and on January 27 and 28. Muriel Foster 
is booked for an American concert and oratorio tour. She 
will make an early New York appearance with the Philhar 
monic Society. Apropos, Wassili Safonoff has written to 
August Roebbelen, one of the directors of the Philharmonic 
Society, that he would like to conduct without a baton. He 
says that since the days of Lully the baton has been grad 
ually made shorter, and he thinks that a conductor should be 
able to convey his wishes to his orchestra without the use of 
the symbolistic stick. There seems to be no reason why the 
Philharmonic Society should not allow Safonoff to do as he 
pleases in the matter. It is a question between the conductor 
and the players, rather than between the conductor and his 
audience. It was always believed that the baton was used 
merely so that all the players might be able to note the 
changes in tempi. No one ever attributed to the stick itself 
the power to make climaxes or tonal and dynamic shadings 
Safonoff, when he was here last winter, led one movement of 
the “Pathétique” symphony with his baton under his arm, 
and the number in question was played with exceptional spirit 
and accuracy. 
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N the world of journalism it is not considered bad taste to 
discuss a paper within its own columns, and when oppor 
tunities arise for saying good things about themselves the 
newspapers are not half as stingy with their column spaces 
as they are when demands from the outside are made upon 
them. Very naturally the journal that has anything to write 
about itself in its own pages manages to select only the 
good things, and it may sometimes appear, and does often 
times and most times appear, as if newspapers can _ find 
nothing to say of themselves except what is good, or flatter 
ing, or self commendatory, for they never criticise themselves 
or their own conduct. I remember one occasion only when | 
found a newspaper discussing itself to its own detriment, and 
even that was so only apparently, and that was some fifteen 
or odd years ago, when the San Francisco Argonaut pub- 
lished one of the late Mr. Pixley’s editorials in which he con- 
fessed that the paper did not have as large a subscription 
list as it deserved. The article was a candid, a bold exposi- 
tion of the nature and character of its environment, and it was 
written in Pixley’s inimitable style, and soon thereafter the 
circulation of the Argonaut showed a rapid increase, and its 
prosperity has been maintained ever since. But even in this 
confession I found the compound of self laudation, for the 
article never could have been written had the Argonaut not 
praised itself and called attention to its own intrinsic, journal 
istic merits. The fact that, with newspapers and journals, it 
is customary to publish within their own columns articles and 
notices complimentary to themselves does not make it bad 
taste, by no means establishes such precedent for good, but 
there is one very excellent reason why, if it were bad taste, it 
is excusable, and that is the fact that newspapers never speak 
well of one another, and that if a newspaper wants justice it 
must look for it in its own columns. The daily newspaper is 
very apt to make its effective personal very narrow minded, 
chiefly through its departmental system and the hopelessness 
of rapid advancement and the positive conviction that with 
age the value of the servant depreciates, and that character 
istics are sought for which, with many men, are viewed as self 
derogatory. Such, for instance, as the spirit of the amateur 
detective, which is so studiously developed in the daily press 
and carried to its highest offices. The meagre salary, the 
absence of a pension system for the aged or incapacitated em 
ployee, the obscurantism of anonymity and the independence 
of the machine which can at any moment dispense with the 
services of any person or given group of servants, soon dis 
enchant the average journalist and make him sour, dis 
gruntled, disheartened and pessimistic, and his atmosphere is 
not conducive to the cultivation of those finer human instincts 
that banish envy, venom and narrow minded infirmities gen 
erally. Hence we seldom behold any comprehensive. or lib 

eral, or grandly proportioned editorial in the daily papers out 

side of a few exceptional instances during inspired periods 

Add to this an absence of the artistic appetite and a blind 

ignorance of the motives upon which a national artistic spirit 

could be based, and we have the clue to the morale of the 
daily press and its unfair tendency to its competition If 
newspapers therefore are to be praised for what they accom- 
plish, that encomium must be sought for, as I say and hope 
I have explained, in their own columns in which that praise is 
found when occasion arises, but free from the salt of self crit 
icism, and hence the editorial of the Argonaut, already alluded 
to, created such an impression upon me for its candor and its 
own outspoken exposition of certain derelictions. And now 
that I have apologized for what I am going to do, I am going 
to do it—that is, I am going to write about this Mustcar 
COURIER 
Gwenty-fiwe Hears. 
Chis paper ended its twenty-fifth year of publication with 
the number preceding this, and now begins its twenty-sixth 








year It is a long record even for a non-musical newspaper 
Many misconceptions have existed and still continue to pre 
vail regarding THe Musica Courier, and they are due 
chiefly to peculiar legends that held sway in the minds of the 
people interested in music in this country. One of these was 
that because of the close association between the piano in 
dustry and classical music, and because of the ove rpowering® 
influence in these fields of the late William Steinway, that this 
paper was launched and especially favored by Mr. Steinway 
and his firm, so that he could have and control a special organ 
rhe fact is that I, personally, hardly knew Mr. Steinway in 
the days preceding my control of this institution An ex 
tensive patronage on part ol his firm was promised to me, 


but without his knowledge, and that patronage never came. | 
had been engaged on daily papers, and was the associate 
editor of a small musical paper before I assumed the manage 
ment of this enterprise, and only became personally or more 
closely acquainted with the late Mr. Steinway and with Mr 
lretbar after the establishment of Tue Musicat Courier, but 
never received any support from any member of the firm or 
from the firm, except advertising to a very small degree—and 
let me astonish the musical world by stating what it was; it 
was $400 a year, $100 each three months and a few special 
advertisements for the first years or more. It was only after 
the paper began to secure circulation that the advertising in 


creased, but starting from such an insignificant basis it nat 


urally never reached such proportions as it naturally deserved 
because of its subsequent influence, nor could it be influenced 
So much for that legend 

his legend naturally alienated all the other high grade 
piano manufacturers from THe MusicaL Cowtrier, as they 
were firmly convinced that the paper was a Steinway organ 
and hence, instead of receiving the promised aid of Steinway, 
the paper not only received virtually nothing but lost what 
opportunities it might otherwise have had to secure the 
patronage of Knabe, Weber, Chickering and others Che firm 


of Sohmer, notwithstanding the legend, had faith in my abil 


ity to accomplish something; the others simply dismissed TH 
MusicaL Courter as a negligible quantity 
Everyone conversant with musical conditions will admit 


that prospects were, therefore, not of the roseate hue quality 
when the paper suddenly found itself in this dilemma, and yet 
at that very time I already planned this very editorial In 
those early days I put down a period of twenty-five years of 
publication as the proper time to tell this story and not before 
and I determined that if 1 could manage to pull the paper 


at ve I could afford then 


through long enough to give it tl ag 
to publish this news, for to most, if not to all, the readers of 
this paper this is news. In addition to this | was handicapped 
by associated advice, the acceptance of which would have 
wrecked any journalistic proposition, but particularly a mu 
sical paper generally supposed to be financially backed by a 


millionaire piano manufacturer, who steadfastly had refused 


to be compromised by any such alliance—and very wisely, too 


Another legend with about as much fact to support it as 
the one just disposed of was the rumor that Tue Musical 
COURIER was controlled by the musical power or sentiment it 
was supposed to represent. For the first twelve years of th 
paper it successfully sailed through its constantly stormy 
career by the advertising it received; by the hundreds of thou 
sands of dollars it collected for advertising, through which it 
was enabled to build an immense circulation, thus giving it 
advertisers their return for their investment, and in that man 
ner holding their patronage for years upon years—forever 


probably, for I always kept in view one principle, and tha 


was the development of the circulation, and I worked about 
twenty-five hours a day on two propositions only—advertising 
patronage in order to secure funds to create a large circula 


tion distribution and circulation development, in order to give 
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to the advertiser such returns as to increase the 
rates and give adequate benefits to him. 


Music a Second Fiddle. 


During all those years music actually played a 
second fiddle only in this MusicaL Courter or- 
chestra, but after the circulation had been forced 
up to a degree when music had to join the ranks 
of the first fiddies, or even become a solo part, I 
concluded to develop Tae MusicaL Courter per 
se a3 we see it now. Todo this I was compelled 
to reform the whole system, to remodel the 
parts, to readjust the very foundation of the oper- 
ating mechanism, and to put new elements into 
it. European direct association had to be estab- 
lished, and after that I concluded’ about eight 
years ago to amputate the Industrial Department 
by establishing the former Trade section into an 
independent weekly paper published every Satur- 
day, known as THe Musica Courier Extra, de- 
voted to the piano and allied industries, and 
known as one of the best trade paper properties 
in this country. Our Saturday trade paper is read 
by everybody interested in the piano business, 
and carries an immense line of piano manufactur- 
ing and other advertising patronage. 

All this had to be done in face of the continued 
manifestation of the legend that this institution 
was a Steinway organ and owed its support to 
Steinway, all of which I would not have minded 
and could not have denied had it been true. But 
not being true, it was a handicap the weight of 
which will never be felt by anyone again as I felt 
it. Steinway & Sons were never guilty of inti- 
mating or by inuendo permitting it to be under- 
stood that the legend was true, but the more they 
denied it the more the rumor became stimulated, 
and their denial viewed as a necessary simulation. 

I did not care to disavow the legend, for I felt 
that as long as everyone believed it, including the 
Steinway competitors, I might as well get the 
benefit of the rumored alliance. I am, therefore, 
now not inclined to refute it any more than the 
emergency of this history calls for, for it hangs 
on like the bark to a tree, and as a legend it will 
never be dissipated. 


The Paper in Its Niche. 


Soon after the firm establishment of Tue Mu- 
SICAL COURIER as a journal of musical news and 
information, with fixed plans of its own, I made 
a digression by testing the effect of a dramatic 
department. I pitched it on an elevated: plane, 
and in one year, after a loss of $27,000, I aban- 
doned the experiment, thus reaching on a prac- 
tical basis the conclusion that a musical paper, to 
attain a national and international influence, must 
be absolutely devoted to the subject of music and 
music alone, with merely such attention to the 
sister arts as the xsthetic laws themselves call 
tor. 

Many struggles had, however, to be met in or- 
der to convince the public that a musical journal 
was an actual educational necessity, and the pro- 
fessional musician had to learn from his own ex- 
periences that advertising was actually essential 
to his own success, no matter how great his or 
her merits may be. I believe these two essential 
aims have been as neariy perfected as is possible 
at the present time, and it seems to me that the 
paper is now in the niche originally made for it 
to fit in. 

In its efforts to secure justice to the American 
musician, who was laboring in a field hardly 
known, much less understood, in the days when 
the paper was founded, Tue Musicat Courier 
has brought about an intense activity and an 
artistic rivalry seen in no other land. In no other 
country of the globe is there a moral, much less 
substantial, support for the furthering of a jour- 
nalistic paper like this. The musical press of 
Europe is not only owned but published by music 





publishers, who conduct the papers as advertising 
circulars of their publications; only one paper ex- 
ists free from such ownership, and that is a small 
Berlin musical paper that prints an edition of 
2,000 copies. The white paper consumed by THE 
MusicaL Courier in one edition amounts to 
more tons of paper than all other musical papers 
published on the globe use annually in reams. 
Our postage bill per week is more than the an- 
nual rents paid for all the offices used by all 
other musical papers on earth combined. What 
does this prove? That there is more actual 
and effective substantially paying activity in the 
American musical life than anywhere on the 
globe, notwithstanding the 500 débutante con- 
certs per season in Berlin. All those débutants 
are casting their glances over here, and everyone 
must read this paper to know what is progressing 
here. Our Berlin office is, therefore, one of our 
busy spots. Our London office does not deal 
with that feature of musical work because Lon- 
don is not favored with so much débutantism ; the 
more matured artist arrives in London; the one 
who has matured after Berlin. Such is also the 
case in Paris. But, notwithstanding all that ac- 
tivity, it is only here in America where such a 
paper as this can be made a success. It is only 
here where the musicians can find the oppor- 
tunities for reward, and hence they all either 
come here or are anxious to come. The recip- 
rocity between the musician and this paper has 
brought about this condition. The paper is, 
therefore, and necessarily so, as well known in 
Europe as it is in America. 

As a means of intercommunication between all 
American sections and between Europe and many 
of its musical domains, music and its pursuit has 
but one medium, and that is THe Musicat Covu- 
RIER, 


Unavoidable Variations, 


In the publishing pursuit of a large paper many 
persons are apt to find momentary discrepancies, 
and no editor has ever issued a perfect specimen 
of his paper either from an editorial or a typo- 
graphical viewpoint unless he is publishing a pa- 
per which no one reads. I have never, in all 
these years, published an edition that pleased me 
thoroughly, and no one at the head of a great 
paper can ever say otherwise regarding the one 
he supervises. It is a human impossibility. Such 
being the case, how can a paper ever please all 
of its readers? As I say, a paper which is not 
read can accomplish such a feat, but an important 
publication touching upon a great variety of in- 
terests, commenting upon thousands of events, 
treating innumerable subject matter, must of ne- 
cessity clash with interests and individuals, and, if 
it is an aggressive publication that expresses 
ideas because it has ideas, that has something to 
say and has the courage to utter its convictions, it 
must create hostility and animosity despite all ef- 
forts to steer clear of the disagreeable. No paper 
ever became oracular, no paper ever made its con- 
stituency without, at the same time, creating an 
opposition through the enemies it generated. 
Without admitting it as a commendable journal- 
istic principle, I must say that those newspapers 
are the most widely read which receive the most 
condemnation, and they are more condemned 
than the others because they are more widely 
read. The greater the reading circumference of a 
paper the greater the condemnation possibilities. 

The greater the paper the less the inclination 
to descend into a small arena in which the per- 
sonal equation becomes paramount, and I know it 
to be a fact that Tae Musicar Courter staff, and 
all those associated with its publication, are far 
above any desire, nor have they the taste or the in- 
clination to vent any personal feelings, if they are 
possessed of such minute of thought, upon any 
musician or musical institution. We deal in princi- 


ples and endeavor, as far as it is possible in a 
publication like this, to treat the whole subject 
from a broad and abstract design. The concrete 
cannot be avoided because the individual is con- 
crete, but as this paper views the subject it is 
with an intention to get as far as possible away 
from the concrete. But friction is, nevertheless, 
created, and this has brought about legal actions 
against us, which were the result of fancied 
wrongs and imaginary injuries. 
Viewed philosophically and 
gauge survey all such instances are merely in- 
cidental to publication, and are a part of the gen- 
eral drift of the pursuit, and offer one more ad- 
ditional proof of an extended reading clientele. 
No libel suits, no readers; no readers, no paper. 
There is no great paper that intentionally seeks 
to injure anyone, and if that were its purpose it 
could not have succeeded in becoming a great pa- 
per; no public ever sup™orts such a publication, 
nor would any number of useful persons ever be 
found to aid an editor in the publication of a pa- 
per issued with such irrational motives. 
However, the truth must be uttered, and in dis- 
couraging inartistic productions; in opposing the 
publication of the trashy in music, in exposing 
what is unworthy on part of the musician or what 
he offers to the public, in illustrating the foolish 
foibles of the people; for instance, in the case of 
the ridiculously high salaries paid to artists who 
come from Europe solely to exploit themselves; 
in showing how criticism is utilized for personal 
aggrandizement, in advocating support of home 
talent, in endeavoring to separate the chaff from 
the wheat, THe MusicaL Courter is simply keep 
ing faith with the musical world, and in all the 
discussions and contentions of the musical world 
Tacitus said: 


from a_ broad 


I am always reminded of what 
Punitis ingeniis gliscet auctoritas, which means just 
this: “When men are punished their authority is 
strengthened.” When the infliction of the law 
falls upon the ingenious author of what is termed 
a libel, it generally serves to give weight and 
notoriety to that which might have been over- 
looked. Under such conditions how can the con 
scientious conduct of a paper be influenced by the 
fear of prosecution? It may as well cease to ex- 
ist; to fear justice is equivalent to destruction. 
Moreover the head of an important publication 
like this is in constant consciousness of the mag- 
nitude of his responsibilities, and cannot inves- 
tigate all percentage of 
the detail, which is the 
mous mass of material out of which, each week, 
this finished product is created. It looks good to 
look at this paper as you see it now before you, 
but can you conceive what it has meant to con- 


or any perceptible 


represented in enor- 


struct the machinery which yields the crop from 
which each day the selection is made that at the 
end of the week results in these pages as you go 
through them? And the means that must be at 
hand to make the daily selection—what that 
means? But aside from this is a mass of detail 
represented in the departments of subscription 
and circulation, in the department of correspond- 
ence, in the department of purchases and mechan- 
ical operations, in the department of advertising 
and contracts, in the department of finances and 
executive work—all entirely distinct and sepa- 
rated from the department of news, and editing, 
and publication. Besides these all there is a de- 
partment devoted to development which adver 
tises this paper in other media, which seeks and 
finds the names and addresses of all musicians 
and institutions on the face of the globe for cir- 
cularization, and on which devolves the duty of 
expanding the growth of the paper outside of its 
natural growth; a department which uses arti- 
ficial and modern means to exploit the publica- 
tion. 

How many who constantly handle, read, util- 
ize this paper are there who know the amount of 
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actual preliminary work involved in issuing and 
distributing the completed paper each week—in 
addition to the Saturday industrial edition, mak- 
ing it a semi-weekly publication—and supervis- 
ing all this complex scheme? And then the editor 
is to go into the detail in order to ascertain if 
an item has been inserted by a correspondent in 
Seattle, or another in Milan, that might wound 
the susceptibilities of a musician who imagines 
himself a Verdi, or a singer who thinks she can 
sing as well as Patti once did! Even this last re- 
mark might bring on a prosecution—one never 
knows. 
The Future. 


Platitudes are evidences of monumental monot- 
ony. What object is there in getting off the usual 
commonplaces of the future, and what we hope 
and wish. What the future is to be we do not 
know, and nowadays we probably even cannot 
care to know. The musical situation is plainly 
discernible from this prominence, and the horizon 
indicates that our American musician cannot se 
cure justice from the system of criticism as it 
prevails here in New York and in some other 
cities. When critics are personally acquainted 
with the home musicians they naturally lose the 
respect which the perspective always inspires 
when uninfluenced by interests. Mr. MacDowell, 
Mr. Chadwick, Mr. Parker, Mr. Van der Stucken 

any or all of our resident American composers 
have personal, and social, and pleasant relations 
with the men who are destined to criticise their 
works, and this familiarity deadens all respect the 
critics might have for their works. The intimacy 
is fatal to the advancement of all our American 
musical talent, because the critic is in reality a 
prospective competutor—not as a composer, but 
in many other directions in which the composer 
must operate in order to live. The critics are not 
at fault. In daily journalism the department of 
classical music is the least important, and the 
critic cannot exist or subsist upon it, and is driven 
into competition with the professional musician, 
and that competition means paralysis to the 
American composer unless he retires from the re- 
lation or association. ‘hat is the kernel in the 
nut. Other evils, already thoroughly exposed by 
us, follow the precarious position of daily paper 
musical criticism—evils so appalling as to make a 
professional musical career here a source of dis 
may instead of ambition. 

Furthermore, the continued profitable publica 
tion of trashy music is not only discouraging 
good work, but is debasing the national taste; 
this is observed very clearly in the class of com 
positions played by the little nondescript orches- 
tras of our theatres all over America. 

Then comes the horde of inefficient vocal teach- 
ers, who are ruining voices and endangering the 
health of pupils—an evil that really should be 
looked into by the State. These are followed by 
the army of inefficient music teachers generally. 

With these and many other evils to contend 
with which it is our duty to expose, does anyone 
wonder that THe MusicaL CouRIER can escape 
enemies? Wonder that there are any friends! 
I do not mean to cast aspersion upon the mu 
sician, but the ramification of interests and the 
complexity of association creates dozens of ene- 
mies when one girl in Oshkosh who sings flat is 
told so in these columns. Her teacher is of- 
fended, her family, her first teacher who is sup 
posed to have placed her voice, and the music 


store proprietor from whom she orders her “Holy 





City” are angered, and the family of the young 
man who calls upon her pours down maledictions, 
and her cousin in Milwaukee, who sings in the 
Lutheran choir, throws the paper away after that. 
Chis is merely one specimen of what happens 
when one correspondent once in one town ques- 
tions one singer on one occasion. Multiply this 
about 500,000 times, which gives you an idea of 
our capacity to make enemies, and hence I am 
really perplexed in attempting to explain how it 
is possible that the paper can have any circula- 
tion at all unless it is read by enemies only. 

Every effort shall continue to be made to keep 
abreast of the musical conditions, and to follow 
out the lines of the paper on the basis of the past, 
for there is really no other path open to us. The 
history of musical journalism in America shows 
that no purely independent musical paper except 
this has ever lived a short period much less for a 
quarter of a century; that a musical journal, 
order to exist on any large basis, must be man 
aged on the same business principles that are ap 
plied to the conduct of daily or weekly publica 
tions, that is, on the basis of exchange—so much 
paper, so much advertising, no matter how desig 
nated, for so much money, just as a Caruso or a 
De Pachmann says so much singing or recital for 
so much money, just as Hubert Herkimer or 
Sargent says so much portrait for such a fee, or 
as Tiffany says so much jewelry for so much 
banknotes, just as the music critic says to the 
daily paper business manager so much criticism 
for so much cash every week. The reason why 
other musical papers failed was because they 
failed to observe this very primary law of eco 
nomical existence; and nothing can exist prac 
tically that ignores it. 

Che recognition of this law, and the co-ordina 
tion of musical journalism with journalism at 
large, have been the bases of this institution. That 
is to say, 1 have endeavored to build up a journal 
istic institution. I happened to know a litte 
about music and musical instruments, and mu 
sical conditions, and it therefore happened to be 
come a musical journalistic institution. I thought 
that a place could be found for such a journal 
through hard work, application and patience, and 
through the adherence to strict, honorable and 
correct business methods, and the creation ot a 
credit that would make my word as good as 
that of any other man alive. It looks as if I have 
succeeded his is the greatest musical news 
paper on the globe, and is growing at such a rate 
that it looks to me as if it had just begun; and 
it is with that feeling and spirit that I launch it 
upon its twenty-sixth year BLU MENBERG 


S' IME very sensible remarks on a pertinent 
subject are herewith reproduced from the 
New York Daily News 
Besides a proper hall New York needs a per 
manent orchestra 
Is it because we have not a musical conductor 
in New York city of the rank of Theodore 
Thomas, and to whom the organization of a high 
class orchestra should be intrusted, that we have 
none? That difficulty could be overcome, for 
there are men in Europe who are entirely capable 
of filling such a position in our city It is strange 
that with the 
performances of the best character, there is con 


encouragement given to operat 


yaratively little interest taken by the fashionable 
world in musical entertainments of merit, but 
which are not given at the Metropolitan Opera 


If Chicago and Boston can support permanent 


orchestras, why should not New York? The 








question has been asked many times, but it has 
never been satisfactorily answered. With wealth 
and culture so evidenced in our community, it 
would appear an ecasy matter to have both the 
orchestra and the proper building if the right 
men would inaugurate a movement to bring about 
such desired results. The men to handle the 
financial details should be our best citizens, men 
of established business reputation, and those to 
contro! the musical department should be selected, 
not from those who seek office, employment, or 
betterment of their positions, but from musicians 
of the highest rank and of world wide reputations 


QO N account of the success made by the stu 

dents of the Lund University of Sweden in 
their American tour last summer, the chorus of 
the National University of Christiania expects to 
visit the United States in a few months, and to 
introduce to New Yorkers some genuine Norse 
music. The organization was highly spoken of 


when it sang in Paris in 1900 


WELL founded rumor reports that Dr. F 
Ziegfeld, president of the 


College, has engaged Bernhard Stavenhagen to 


hicago Musical 
join the pedagogical forces of the Ziegfeld in 
stitution. Stavenhagen, a Liszt pupil, is one of 
the representative European pianists, and would 
indeed be a potent tactor in the musical life of 


Chicago and the West 


A lr the eighth afternoon and evening concerts 

of the Pittsburg Orchestra, on last Friday 
and Saturday, the soloist was Fannie Bloomfield 
Zeisler, who achieved a ringing success in the 
Henselt F minor piano concerto. The Pittsburg 
papers vie with one another in showering praises 


on the performance 


| N Paris, where the Wagener bubble has not yet 

aieadl its full size, they revived “The Fly 
ing Dutchman” last week, and the patrons of the 
Opera Comique cheered Paris had never heard 
“Tristan and Isolde” in operatic form until a lit 


tle over a fortnight ago 


_ 
R AFAEL JOSEFFY was the soloist at the lat 
est concerts given in Boston by the Boston 
Symphony Orchestra, and he scored a great per 
sonal and artistic triumph as the interpreter of 


the Brahms piano concerto in B fla 


Hk Evening Ma iys ia re pectable call 
ing Some singe would never get a hear 
ing if they were not members of a volunteer 
church choir 
- 


Wie is that $1,000,000 conservatory of mu 
reamed out from the house 


ic which was s uy 
tops so lustily last spring 
Mischa Elman gave his first concert in Mun a fort 
night age The house wa 5 } ut, which w t the 
case at some of the recita given there by artist yider and 


greater than Elma 


exceptionally favorable impre on 
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“A NOTHER year passed,” as the gentleman 

of Mosaic extraction remarked just be- 
fore he got into his New Year’s Day bath. 
And still another year has passed in mu- 
sic, too; another “revolution in the cycle of 
Time,” according to the country reporter. Is it 
not worth while to cast one more fleeting glance 
over the year 1904 before relegating it forever to 
the dust bin of things lived through? Here goes 
for a flying review through the cursory notes of 
a music reporter's note book. If anything is left 
out, no one need care very much. Nothing of 
world disturbing importance happened in music 
during the past twelve months. 


eS € 


No new composers of great moment have been 
brought forward, although several were taken 
from us whom we could ill afford to spare. In 
Germany new operas are getting to be almost as 
plentiful as in Italy, but the young Teutons seem 
to be mostly men of one work. Richard Strauss 
dominates the field in Germany, and Bruch still 
looms high as the composer of at least one classi- 
cal violin concerto. Weingartner has been in the 
limelight a good deal with his “Orestes” trilogy 
of operas, his symphonies and his symphonic 
poems, and he has conducted much, and even re- 
written his book on “Symphonies.” But the im- 
partial observer is forced to the conclusion that 
the public prefers Felix Weingartner the con- 
ductor to the composer by the same name. It is 
not difficult to say how often the Weingartner 
works would be produced if there were no Wein- 
gartner to conduct them. He is easily the most 
picturesque personality in the ranks of living con- 
ductors, as Nikisch is the most poetical. Sieg- 
mund von Hausegger apparently has not yet re- 
covered from the surprise of succeeding with his 
“Barbarossa” symphony. ‘True he has written 
“Wieland der Schmied,” but the worth of the 
work is said by German critics not to be com- 
mensurate with the amount of time spent in its 
writing. Reinecke is respected more than ever 
and admired less. Draeseke, another of the old 
guard, now is almost forgotten, although at one 
time his “Tragic” symphony caused the conserv- 
atives to put their heads together, and to mark 
his ¢oor with a cross after he joined the danger- 
ous band at Bayreuth. Zd6llner manages to place 
his operas here and there, and refuses to be 
blotted off the musical map. His “Sunken Bell” 
has had encouraging vogue in the opera houses 
of Germany and Austria. Bungert’s dream of a 
new Bayreuth-on-the-Rhine remains unrealized, 
but his Greek operas are performed occasionally, 
and as a song writer he has found steady patron- 
age ever since Lilli Lehmann put his lyrics on her 
recital programs. Schillings is in the thick of the 
fray with his “CEdipus” prologue, and his music 
to Wildenbruch’s “Hexenlied.” As an opera 
composer Schillings is treading an uphill road. 
Some of the rocks in his way are Carl Weiss, 
with his “Polish Jew”; Von Kaskel, with his 
_“Dus'le und Babele”; Blech, with his “Alpen- 
kénig und Menschenfeind,” and Hans Pfitzner, 
with his “Rose vom Liebesgarten.” Those four 
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operas have proved a boon to the small German 
theatres, which cannot afford to pay exorbitant 
royalties for novelties, and for performances “per- 
sonally conducted by the composer.’’ Von Bauss- 
nern, Raucheneker, Thuille, Stalzner, Burkhardt, 
Kistler, Mathieu, Neitzel, Fiebach, ‘Riifer, Rabl, 
Reznicek, Wolf-Ferrari, Prochazka, Meissner, 
Kienzl, Humperdinck, Erler, Schattmann, Kaiser, 
Von Volbarth, Weinberger and Fall are a few 
of the many others who have survived more or 
less successful premiéres of their operas. 

Pfitzner has given up the writing of chamber 
music, and Max Reger has thrown himself into 
it heart and soul. His works for organ, his quar- 
tets, his sonatas and his violin compositions have 
met with unstinted praise in Germany. Some 
critics, pointing to his exceptional contrapuntal 
facility, have even called him “the modern Bach.” 
That was before Reger, in his music, called the 
critics “asses” and “monkeys,” as explained in 
Tue MusicaL Courier some weeks ago. 

The choral and symphonic fields have been in- 
vaded with some outward show of success by 
Meyer-Olbersleben, Boehe, Lampe, Reuss, Klose, 
Nicodé, Georg Schumann, Iwan Knorr. Other 
composers who caused talk about themselves in 
sophisticated musical circles were Dirk Schafer, 
Paul Scheinpflug, Otto von Chelius, Jean Louis 
Nicodé. Siegfried Wagner delivered himself of 
another opera, “Der Kobold,” which seems to be 
in some demand. Richard Strauss gave to the 
world his new ballad “Taillefer” and his “Sym- 
phonia Domestica,” first played in New York, 
and at present the most popular symphonic num- 
Only recently he be- 
and 
hopes to complete it early in the new year. In 
Austria, Goldmark and Mahler still rule the mu- 
set in 


ber on German programs. 


gan his music to Oscar Wilde’s “Salomé,” 


sical roost. has 
against the methods of the younger composer, 
and it is a rare occurrence when some persons do 
not hiss at the performance of one of his works. 
Mahler’s new fifth symphony had its premiére 
recently at a Gurzenich concert in Cologne, and 
the critics of that city are still in hot debate as 
to whether the work is a masterpiece or merely 
a musical smudge. Goldmark’s new overture, 
“In Italy,” scored with all of that master’s old 
time opulence of color and brilliancy of instru- 


Vigorous opposition 


mental technic, is making the rounds of the Euro- 
pean concert halls, and is highly praised every- 
where. 

In Bohemia, the death of Dvorak was a well 
nigh irreparable loss. His Joseph 
Suk, is trying to follow in his illustrious rela- 
tive’s footsteps, but up to the present moment 
He will need 


son-in-law, 


Suk is still a long distance behind. 
seven league boots, and a larger inspiration than 
that shown in those of his orchestral and cham- 
ber music compositions which have been heard in 
Italy is still cultivating the Veristic 
school in opera, in spite of the fact that the 
croakers who croak at everything new, declared 
the new tendency would last only as long as the 
first flush of Mascagni’s and Leoncavallo’s suc- 
Strangely enough “Cavalleria” and “Pa- 
gliacci” show no signs of vanishing from the 
operatic repertory, and all the composers who 
came after the two real founders of the Veristic 
school have written and are still writing in their 


this vicinity. 


cess. 


mode. 

The story of Leoncavallo’s “Roland of Berlin” 
and its Berlin premiére is too recent to need re- 
production here. (The opera is discussed at 
length in the Berlin letter of Tue Mustcat Cov- 
RIER On another page of this issue.) Mascagni 
has given the world no new work, but his press 
agents have been amazingly busy. They wrote 
three operas for Mascagni, and they have given 
them titles, arranged for the productions, and 
now are busily engaged collecting the royalties 
and writing the criticisms. Puccini seems to 








have had a failure with his “Madame Butterfly,” 
and even after he rewrote the work and brought 
it out again at Brescia, the public held aloof, and 
however, 


the critics remained cold. “Bohéme,” 
has lost not a jot of its popularity, and is perhaps 
even better liked now than formerly. Cilea has 
hit the fancy of his countrymen with “Adriana 
Lecouvreur,” and the opera has won its way as 
well in other countries also. Orefice’s “Chopin” 
is always an attraction in Italy, but seems to stay 
there. The proud Boito stays in the lists with 
his “Mefistofele,” a real work of art. 
“Siberia” is winning increasing recognition, and 
Franchetti has said no important say since his 


Giordano’s 


Germania.” Other operatic composers whose 
names are not unfamiliar in Italy are Mugnone, 
Tosi, Saibene, Bacci, Veneziani, Alfano, Filiasi 
(who won a prize in the recent Sonzogno com 
petition), Sudessi, Zanella, Galli and Tarantini 
Sgambati is to this day the only Italian sym 
phonic composer of note, although De Venezia 
and Sinigaglia, too, have resisted the ambition 
operatic, and are bending their talents to higher 
Perosi has not given up his 
form, but he now is 
once it looked 

In little Switzer 


artistic endeavor. 
designs on the oratorio 
merely an imitator, where as 
though he might be a leader. 
land they are living the progressive musical life 
under the staid guidance of Hans Huber and the 
loyal co-operation of the younger spirits, Mar 
teau, Jacques-Dalcroze, Rehberg and Hegar. It 
is a devoted band of five, and makes a goodly 
showing in the tiny Swiss land. The growl of 
the Russian bear is becoming less ferocious from 
year to year. he more we get from the young 
Russians, the more Tschaikowsky towers above 
His music goes to the marrow, at least, 
Rim 


them. 
and smackg of blood, and rust, and iron. 
sky-Korsakoff is more concerned with the man 
ner than with the matter in his music, and the 
once mysterious Glazounow (popularly supposed 
to be an anarchist) writes symphonies as suave 
and gentle as though born in any perfumed salon 
of Paris. Russian operas there are, too, but only 
the names of some of them are known across the 
borders of the Czar’s domain. Cui, Rachmaninoff 
and Rimsky-Korsakoff have scored the most re 
Moscow and St 


The other many Russian composers 


cent operatic successes in 
Petersburg. 
are turning out a vast deal of music, but it cov 
richly harvested by 


ers the ground that was 


Rubinstein, Chopin, Schumann 


Tschaikowsky, 
and Liszt. 
Gretschaninoff, Gliere, 
Kryjanovsky, Akimenko, Scriabine, Aleneff, Lia 
pounow, Tanaiew, Liadow, Alpheraky, Antipow 


Some of these epigones are Arensky, 


Pogojeff, 


Malichevsky, 


and Kopylow. As a matter of historical interest 


it is well to remember that in 1904 Russia cele- 


brated the centennial of Glinka’s birth. He died 
in 1857. ° 
The Norse music has lost none of its popu 


larity, but the supply of novelties has grown 
scarce. “Grieg is old, and he is ill most of the 
time. Svendsen has practically stopped writing 
Sinding is known principally by his piano works, 
and Enna by his best opera “The Witch.” Per 
haps it is given to Sibelius, the Finn, and to Volk 
mar Andreae, the Dane, to arouse again the wide 
interest in Norse that was manifested 
when Grieg first became known. Holland smokes 
its pipe and listens contentedly to the music of 


music 


other nations. Belgium pins its flag to Blockx, 
but single handed he is unable to accomplish 
much, 
France 
Massenet, and with 
new “Helene” is liked wherever it 
heard, and Massenet’s “Le Jongleur de 
success. 


swears by its Saint-Saéns and its 


good reason. Saint-Saéns’ 
been 
Notre 


Saint 


has 


Dame” is a close second in 
Saéns, who is spending the winter somewhere in 
the tropics, narrowly escaped the doubtful honor 
which fell to Carolus-Duran, of being chosen 
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Vin- 
hit 


chief nurse of the Medici Villa in Rome. 


cent d’Indy’s “Istar” has made 


abroad at most of the important symphony con 


a genuine 
certs. Baron d’Erlanger has written a violin con 
certo which Kreisler plays and likes. Charpentier 
is resting on the laurels gained with “Louise.” 

Gabriel Dupont, a very young man, won the 
Sonzogno prize with the opera “La Cabrera.” 
Dupont was a pupil of the Paris Conservatoire. 
Other composers who may justly be considered 
factors in the musical movement of France are 
Debussy, Dukas, Bruneau, Tremisot and Rabaud. 
In England the new composers are coming thick 
and fast, but the old ones have by no means been 
dethroned. Elgar’s newest work, “In the South,” 
is still being “tried out,’ and no unanimous con 
clusion has been reached by the public and by the 
critics. The English scribes, having helped to 
make Elgar famous, seem now to be afraid of 
his power, and are taking sly flings at him here 
and there. His oratorios are sung frequently, 
and are liked as much as ever. In England Elgar 
was mightily honored by a festival of his works, 
which the King and Queen attended. 

Then, too, Elgar was knighted, and now he has 
made a professor. The 
knights of music, Parry, Stanford and Mackenzie, 
stand in the same high esteem in England as 
before the advent of the magnetic Edward Elgar 


been other English 


Those others who have no objection to being 
knighted, and who, at any rate, are composing 
diligently, are Dr. Cowen, Edward German, Lan 


don Ronald, Hamish McCunn, Dr. Walford 
Davies, Alick Maclean, York Bowen, Frank 
Bridge, Balfour Gardiner, Paul Corder, Lear 


mond Drysdale, Algernon Lindo, George Clut 
sam, Cecil Forsythe, Josef Holbrooke, Dr. Chas 
Wood, Fritz Delius, A. von Carse, Henry Geehl, 
William Y. Hurlstone, Gustav von Holst, Frank 
Bride, Percy Miles, A. E. Trevor Bax and J. 
McEwen. As for the American composers, the 
list remains about the same. 
thousands of composers in this country, but they 


There are doubtless 


do not write for money, and therefore their works 
The mer- 
cenary enough to visit the eager and liberal pub- 


are not published. few who have been 


lisher, and to offer him compositions in the larger 


forms are, in alphabetical order, Mrs. Beach, 
Chadwick, Foote, Huss, Klein, Kelley, Kaun, 
Loeffler, MacDowell, Paine and Parker. There 
are others, and their names may be found in 


Louis C. Elson’s new “History of American Mu- 
sic.” It is not a promising sign that three of our 
best composers now elect to live abroad, Loeffler 
(Paris), Kelley 


South Africa, Turkey, the Far East and our own 


Kaun (Berlin) and (Berlin). 
new possessions, all doubtless have much good mu 
sic of their own kind, and they like it. May it be 


spared to them alone for all the ages to come 
= <= 


The year i904 made these well known musical 
old: Tinel, Chadwick, 
Humperdinck, Kopylow, Moszkowski, Sousa, 
Musin, Sherwood, Philip Hale and Henry T. 
Finck. Strauss and d’Albert touched the forty 
mark, while Sarasate, Pauline Lucca and Rimsky 
Korsakoff 
years, Pougin and Saint-Saens on seventy, and 


persons half a century 


now are able to look back on Sixty 
Reinecke on eighty. 
fe €& 


The most important musical deaths of the year 
were those of Dvorak, Lassen, Antoinette Ster 


ling, Rebicek, Vergnet, Simonetti, Hanslick, 
Jedliczka, Krug, Leo Stern and Serpette. 
_ 


One of the most important occurrences in 1904 
was the issuing of the Pope’s decree regarding 
music in the Catholic churches. The Pope ob- 


jected to the participation of women in the litur- 
gical services, and although there was much se- 


cret and 


opposition to the Papal wish, 


even open 


it was nevertheless strictly observed, and 


many 
female choir singers were thrown out of employ 
Mozart festival 


ment. In Salzburg there 


last 


Was a 


In Paris “Carmen” reached its 


sunimer: 


1,000th performance in the same week that “Tris 


tan and Isolde” was presented there for the first 


time Calve made a practical fiasco of her tour 
through Germany and Austria. Monuments to 
Gounod, Iranck and Holmes were unveiled in 
Paris. In Berlin a stately memorial to Haydn 
Mozart-Beethove was erected mn the Chiergar 
ten. Joachim celebrated the jubilee of his fif 
tieth annual concert visit to London. Rosenthal 
was feted like a conqueror in Berlin, and crowned 
by many of the critics as king of the pianists 
Jean de Reszkeé opened his singing school in 
Paris. Puccini married, and has not written a 
new opera since. Massenet’s “Manon” made an 


Vecsey continued his 
Mottl 
f the Munich Opera 


exceptional hit in Dresden 

extraordinary triumphs on the Continent. 

began his duties as leader o 
Ss 


Bayreuth had another festival, and so did Munich 


te 
In this country the most important musical 


happening of was Richard Strauss’ visit to 


1go4 


this country, on which occasion he conducted all 


his orchestral works in this city, and did us the 
honor to give with the \W ler Orchestra the 
first performance anywhere of the “Symphonia 


Mrs 


new songs by her husband at these concerts, and 


Domestica.”’ Strauss-de Ahna sang many 


David Bispham also was privileged to assist. 
Close in importance to the Strauss visit was the 


English production of “Parsifal’” by the Savage 


Upera ( ompany The feat denoted a triumph for 
opera in the vernacular, and after the splendid re- 
ception which the English “Parsifal” got in Bos 
ton, Mr 


complete ar 


Savage announced that he would do the 


ting des Nibelungen” next 


year in 
Isolde” 


as a mat 


also “Tristan and 


English, and possibly 
Incidentally, 


that 


Meistersinger.’ 
be 
was also played on the 
that 


around w 


and “Dic 


ter of record, let it writ here “Parsifal” 


Bowery in Yiddish, and 


for a time last winter one could not turn 


ithout bi into a “Parsifal” lec 


imping 


author, expounder, player ort 


to 


turer, producer. 


All thos« 


standing of art in America, and spurned pelf 


under 
he 


its German pro 


persons worked further the 


Metropolitan Opera House gave 
again this season, but drew 
In November 


Conried entered on the second year 


duction of “Parsifal” 


very small audiences Heinrich 


of his reign, 


at the Opera, and it is generally conceded that 


he is a better musician and a better manager 
than he was last year Che Conried roster of 
artists for 1904-05, as published last fall, con 
tained these names: Mesdames Ackt¢ Alten, 


Bauermeister, Senger-Bettaque, Eames, Lemon, 
De Macchi, Melba, No 
Weed, Webster-Powell, 
coby, Mulford and Walker; and 


| ippe l, 


rdica, Ralph, Sembrich, 


hremstad, Homer, Ja 
Messrs 
Ciordani, 
Begue, Dufriche, 
Giraldoni, Goritz Scotti, Van 
Blass The 
s are Hertz, Vigna and Nahan Franko 
the first 


Bars, 
Burgstaller, ( K note, 


Nuibo, Pollo k, 


aruso, 
Reiss 


MuhImann, 


Salk Za, 
Parvis, 


Rooy, Journet, Plancgon and Rossi 


conductor 


American born 
M« tro 


the last named being 


conductor who hi 


Hou 


is ever led opera at the 


“Lucrezia 


onda,” 


politan Opera s¢ Gio« 

Borgia” and “Die Meistersinger were revived 
this season he real “stars” at the Metropol 
itan for 1904 were Caruso, Sembrich, Melba, 


Walker and Knote 
the Thomas Orchestra was finished, and now is 


Pietro 


In Chicago the new hall for 


in active Floridia, the celebrated 


Italian 


use 


composer, arrived in America, and will 


CHARLES MARTIN LOEFFLER 





settle permanently in Brooklyn. Madame Schu 


mann-Heink made her début in comic opera, and 
Fritzi Schetf has just revive Fatinitza.’ Dut 
Musical COURTER entered on the twenty-fifth 


year of its existence. Raiael Joseffy played with 


orchestra, and repeated his old time triumphs 


Estelle Liebling sang for the 1,000th time with 
Sousa’s Band. Alexander Lambert sold the New 
York College of Musi lhe Philharmonic So 
ciety imported as “guest mductors, Kogel 


Safonoff. Wal 


New York Symphony 


gartner, Wood and 


Wen 


Damre 


Colonne, 


ter h revived the 


rs 


Orchestra, and is giving successful Sunday af 


ternoon symphony concerts Patti made a spec 
tacular American tour, one of the “farewell” kind 
Bethlehem celebrated two excellent Bach festi 


vals he without 


Worcester Festival t K plact 
the assistance of “stars ind was a distinct suc 
cess. Ihe Russian Symp! Orchestra now is 
in its second year, and still shows signs of life 
The Wetzler Orchestra was abandoned more’s 
the pity! There was much od music at the 
World’s Fair, but few persons knew it Arbos 
was replaced by Hess as certmaster of the 
Boston Symphony (Orchestr 1 hie People’s 
Symphony Concerts moved Cooper Union 
to Carnegie Hali. William C. Carl arranged for 
Guilmant’s appearances here ii rgvan recitals 
Liomer Norris move fr Bostor New York 
Savage produced fosca”’ in Englis In Cin 
cinnati they held the annual music tes 
tival Scheel revived M kowski's “Joan of 
Arc” in Philadelphia. Elgar King Olaf” was 
done by the Brooklyn Oratorio Society. Mac 
Dowell was succeeded as professor of music at 
Columbia University by Dr. Cornelius Rabner, 


| he re 
the 


of Carlsrulx were ninety-one 


op rath 


1g 3 O4 
Paderew 


Me tropo 


itan during 


periormances at 


Che Omaha Auditorium was opened 


American 


ski began his tour in San Francisco 
Herwegh von Ende inaugurated his series of 
“concerts of rarely heard, and new works Paur 
went to Pittsburg 

eS cz 

lhere were symphony concerts in New York 
Boston, Chicago, Cincinnati, Washington, Pitts 
burg, St. Louis, Philadel; i, San Francisco, Mil 
waukee, Kansas City, Cleveland and many other 
cities, Important orchestral novelties were pro 
duced by most of the representative leaders 
Thomas, Gericke Wet eT Scheel Ly Koven 
Van der Stucken, & 

In New York city there were many hundred 
concerts given by the Philharmonic Society, the 
Wetzler Orchestra, New Yor} ymphony Orn 
chestra, People s Symphor y (orchestra Young 
People’s Symphony (Oratorio Society Bos 
ton Symphony Orchestra, Musica Art So 
ciety, Duss Orchestra Metropolitan (Jpera 
House (on Sunday: Kneisel Quartet, Arnold 
Sextet, Margulic Iri Dannreuther COuartet 
Haarlem Philharm ty, Woman's String 
Orchestra, Mannes Quart Mi ‘ ohn Trio, 
Apollo Club, Rubinstein | b, Musurgia Society 
Morgan (Juartet Ma ! ‘ Severn 
rio, Kaltenb rn Quartet, Peopl ( horal Union 
Arion Societ Liederkra T | ks Gle 
( lub, New York lt Bol i It Russian 
Symphony © estra, Brook 1 Orator Si 

et | ( b, &« 

es €z 
Among the hundreds of artists w) ippeared 
concert in this country during ne year 1904 


were Hugo Heermann, Edwin Katherine 


Heyman, Aus der Ohe, Malek, S« 


(sTasse, 
humann-Heinl 
Sembrich, Frieda Siemens, Katherine Fisk, Fran 
cis Rogers, Watkin 


Osborne, Joseffy, 


Mills, George Hamlin, Je n 
Alice Esty, Nor 


nie Bispham, 

WwM. L. WHITNEY 

International School of Music 
FLORENCE. BOSTON. PARIS. 
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dica, Weingartner, Rosa Zamels, Melba, Ma- Hermann Brode. 
conda, Witherspoon, Shanna Cumming, Lillian Emmelina Crefeci Randeg- 
ger. 


Blauvelt, Kocian, Ruby Shotwell-Piper, Patti, 
Alma Powell, Pirani, Jeannette Durno, Jessie 
Shay, Dolmetsch, Augusta Cottlow, Fanny 
Bloomfield Zeisler, David Baxter, Rudolph Ganz, 
Theodore Spiering, Szumowska, Hadden-Alex- 
ander, Augusta Zuckermann, Michael Banner, 
Heinrich Gebhard, Bauer, Devoll and Isham, 
Ruby Cutter Savage, William C. Carl, Winkler, 
Mary Louise Clary, Elsa Breidt, Casals, Weber’s 
Sand, Creatore’s Band, Sousa’s Band (now on 
its fourth European tour), Marie Nichols, Hek- 
king, Claude Cunningham, Maurice Kaufman, 
Kelley Cole, Anita Rio, Glenn Hall, Muriel Foster, 
Maud Powell, Gertrude Peppercorn, Reisenauer, 
Clarence Eddy, Busoni, Ysaye, Hofmann, De 
Pachmann, Guilmant, Ella Russell, Garde Re- 
publicaine Band, Grenadier Guards Band, Mo- 
rin’s Band, Madame Montjau, Sauret, Mary 
Hissem de Moss, Heinrich Meyn, Van Yorx, 
Percy Hemus, Julian Walker, Rollie Borden- 
Low, William Harper, Oley Speaks, Frederick 
Wheeler, Frederic Martin, Hans Schroeder, 
Marie de Rohan, Mr. and Mrs. Grienauer, &c. 
Anyone not mentioned in the foregoing list will 


Francis Hall Markwith. 
August Weigand. 

Laura Joyce Bell. 
Howard Woodfall Taylor. 
Richard Nol. 

Rudolph Hennig. 

Annie Plumer-Smith. 
Theresa Mosenthal. 
Juliue Gunther. 

Walter Steuben Carter. 
Manuel Y. Ferrer. 
Mathilde Eller. 

Elsa Eller. 

Christian Schoett. 

Albert Wurmstich 
George Maurer. 
Margaret Maurer. 

Clara Maurer. 

Mathilde Maurer. 
William Zimmerman. 
Isaac Abraham. 

Mary Huffsmith Kreiser. 
Frederick Field Bullard. 
Michael T. Roach. 
Henry Nabe. 

Daniel D. Emmett. 
Victor H. Benke. 

Charles Garland Verrinder. 


surely be included in 1906. eo hese 
est & artho eyer. 
Leigh Lynch. 


Americans who are at the present moment sus- 
taining our musical prowess abroad: Ruth Deyo, 
Paris Chambers, Celeste Chop-Groenvelt, 
Charles W. Clark, Wager Swayne, Antonia 
Dolores, Carrie Bridewell, William Becker, Fran- 
cis Macmillen, Minnie Tracey, Minnie Coons, Jane 
Olmsted, Bessie Abbott, Mary Garden, Martha 


Victor Kloepfer. 
Joseph La Jeunesse. 
Frank L. Moir. 
Max Guhlka. 


1904 is dead! 


Anton John Davis. 

Enrico Loschi. 

Franz Bittong. 

Enrico Panzocchi. 

Sigurd Lie. 

John L. Myrop. 

Archer Brown. 

Edward Keller. 

Clemen Cotterill Scholefield. 

Kate Elizabeth Clark. 

Elizabeth Rains. 

Ralph Trautman. 

Mestie Reister. 

George Butler. 

George John Huss. 

Helene von Heimburg- 
Damrosch. 

Anna Sachs-Hofmmeister. 

Gaston Serpette. 

Augusto Rotoli. 

Joseph S. Peckham. 

August Mohr. 

Paul Schumann. 

Charles Laurent. 

Michael van Remoortel. 

Altoni Beltoni. 

David Benet Sozaya. 

Garnet Wolseley Cox. 

Hermann La Roche. 

Pau! Cressonnoir. 

Paul Delmet. 

Frederick William Mollen- 
hauer. 

Heber Sutton Goddard. 

Hermann Schliecher. 

Edward Tuckerman Potter. 

Hiram Radcliffe Romeyn. 

Theodore Exner. 


es € 
Long live 1905! 


LEONARD LIEBLING. 








Hofacker, Sara Anderson, Josef Baernstein, 
Leonora Jackson, Leopold Godowsky, Arthur 
Hartmann, Alice Neilsen, George Hamlin, 
Gwilym Miles, Feilding Roselle, Kirk Towns, 
Georg Fergusson, Hugo Kaun, Edgar Stillman 
Kelley, Marguerite Melville, Bertha Visanska, 
Daniel Visanski, Eleanore de Cisneros and Loeffler. 


L 


man 


AST Thursday Franz von Vecsey, the young 
violinist who is under contract to Daniel Froh- 
for an extended American tour, ended his 
Continental concerts at Hamburg, and on Saturday 
sailed from Liverpool aboard the Lucania. 
is accompanied by his father and mother, two tutors, 


Vecsey 


ec & 


The full necrological list for 1904 is as follows: 


Antoinette Sterling. 
Eduard Lassen. 
Otto. Rother. 
Francesco Cortesi. 
Eugene Caron. 
Philip Jurgensohn 


Annie Chambers Ketchum. 


Louis Imson. 
William Collins Whitney 
Carl Riedel. 


William Bramwell Powell. 
Hugo Wittgenstein. 
Ala Curl Mize. 
Alfred Klein 
William F. Pecher 
Emil Jasper. 
Eleonora Petrelli. 
Gustav Heinze 
Fanny Blumenberg 
Walter A. Dolane 
Otto Bendix. 

Louisa Pyne. 
Edmund Vergnet. 
Frederick Abel, Sr. 
Frederick C. Murray. 
Josef Rebicek. 
Robert Kneisei 
George F. LeJeune 
Frank Wilbur Sanger. 
Stephanie Gallotti. 
Sylvester S. Jackson. 
Antonin Dvorak 
Jane Irma Huhn 
Alta Jane Charter. 
John Paul Seiffert. 
Nina Shepheard. 


Ladislaus Krispin. 

Max Trausil. 

Herbert Johnson. 

Francesco Simonetti. 

Eduard Hanslick. 

Minnie Selby. 

Robert Nichols. 

Ernest Jedliczka. 

William Hock. 

Franz Kuch. 

Emil Unger. 

Arnold Krug. 

Aloyse Krebs-Michalesi. 

Eugene Weiss. 

Isaac Collat. 

Franz Mathushek 

Paul Palmer Knapp 

Luigi Erba. 

Otto Purschian 

Percy Betts. 

Leo Stern. 

Oscar B. Weber 

Wilhelm Eichberger. 

Frederick William Rhine- 
lander, Sr. 

Maurice Kannt. 

Estelle Mortimer. 

Friedrich von Wickede. 

Heinrich Pruemayer. 

Fidele Koenig. 

Rudolph Panzer. 

John Howard. 

John Sutphin Broach. 

Norman Aronson. 

Samuel Rousseau. 

Johann Nepomuk Beck. 


his personal manager, Alexander Gross, and the pi- 
anist and singer who will assist at the Vecsey con- 
certs here. The astonishing versatility of the little 
artist's accomplishments is reflected in the repertory 
which he is to play during his American tour. The 
programs will be made up from the following num- 
bers: Wieniawski, concerto in D minor; Vieux- 
temps, concerto in E major; Tschaikowsky, Men- 
delssohn and Paganini concertos; Spohr concerto 
(“Gesangsscene”), Beethoven concerto, the Bach 
“Chaconne,” “Air,” prelude, G minor, adagio, G 
minor fugue; Vieuxtemps’ ballade and polonaise 
and his “Réverie”; the “Ave Maria,” by Schubert- 
Wilhelmj, and Schumann’s “Traumerei”; Wieni- 
awski's valse caprice, “Faust” fantasie, “Souvenir 
de Moscow” and mazurka ; Paganini’s “Hexentanz,” 
the A minor variations and the concert etude; Hu- 
bay’s “Carmen” fantasie, “Scenes de la Czardas,” 
Nos. 2 and 3, mazurka and “Zephyr”; Tartini’s 
“Trille du diable,” Bazzini’s “Ronde du lutins,” 
Sarasate’s “Zigeunerweisen,” Merkeu’s “Berceuse,” 
Paganini’s “God Save the Queen” and prayer from 
“Moses” ; two Chopin nocturnes, and, in addition to 
this array, there are several dozen effective minor 
pieces. Franz von Vecsey is expected to arrive in 
New York on Saturday, January 7, and will make 
his début at Carnegie Hall on Tuesday evening, 
January 10, with the assistance of a special orches- 
tra directed by Nahan Franko. Vecsey’s program 
will consist of the Vieuxtemps concerto in E, the 
Wieniawski “Faust” fantasie, the “Air” and a pre- 
lude by Bach, and several smaller numbers. 


FRITZ KREISLER’S TRIUMPH. 





N Tuesday evening, January 3, at Carnegie Hall, 
Fritz Kreisler played two concertos by Bee- 
thoven and Brahms, and Tartini’s “Devil's 
Trill” sonata, and stirred his numerous hearers 
to such a display of enthusiasm as Carnegie 
Hall has seldom witnessed in all its brilliant career. 

Kreisler is no stranger to New York, and has always been 
one of the favorite violinists of local music lovers. His 
many admirers were all on hand Tuesday evening, and 
they had the unexpected pleasure of hearing not only the 
Kreisler of old, full of temperament and ardor, but also a 
new Kreisler, grown to fullest artistic maturity, a ripe master 
of the classical mode of violin playing. The fusion of these 
two personalities into one is what Fritz Kreisler has ac- 
complished since last we heard him in America, and now 
it is easy to comprehend the exceptional enthusiasm which 
he aroused last summer in England, where he had been 
heard often before. It is natural for an artist to grow in 
seriousness as he gains in years and experience, but very 
often such a gain is acquired at the expense of enthusiasm 
and youthful fire. Then the violinist becomes a preacher 
on his instrument rather than a player. 

Kreisler is in no danger of degenerating into a pedant, 
for his brain and his heart seem to have struck a happy 
balance. In his playing there is more than enough formal 
correctness to suit the most exacting purist, and a lavish 
measure of the abandon and sheer tonal beauty demanded 
by those other persons who believe, with a celebrated 
critic, that music is not an exact science, but is “meant to 
give immediate pleasure.” 

In his poetical and yet authoritative handling of the 
opening movement of the Beethoven concerto Kreisler re 
vealed the full stature of his artistic accomplishments. It 
was an imposing reading, from which the chaff of technica! 
display had been well sifted. Only the wheat of serene 
and perfect musical endeavor remained. The lovely slow 
movement was given with marvelous beauty of tone and 
tenderness of sentiment. In the rondo, Kreisler revealed 
all the grace and humor of the music without sacrificing 
a shade of its inherent nobility. The Brahms concerto re 
ceived a broad, dignified reading that has never been ex 
celled here for effectiveness. Particularly the first move 
ment was done with large sweep and convincing musician 
ship. Kreisler is one of the few violinists who is able to 
dominate the Brahms concerto completely—one of the most 
beautiful even if one of the most difficult works ever writ 
ten. The Tartini number serves further to stamp Kreisler 
as a consummate master of the bow, a technician without 
fear, or faltering, or flaw, a stylist of wonderful variety 
and taste, and an artist who always feels what he plays, 
who has a tone that makes a direct appeal to the listener's 
heart, and whose intonation is as immaculate as his musical 
instinct. The cadenzas in the concertos were towering 
monuments to Kreisler’s* mere virtuosic greatness. There 
is much more to add in the way of detail about the great 
violinist’s playing, but further description must hold over 
until the next issue of THe Musica Courter. This short 
account managed to squeeze in because Tae Musical 
Courter prints one day later than usual this week. The re 
viewer stayed at Carnegie Hall long enough to hear the 
beginning of the bombardment of applause that marked the 
close of the concert, and then he had to hurry away with 
out waiting for the encores which certainly followed. It 
was an out and out triumph for Kreisler, and one mightily 
well deserved. He now is one of the real giants of the 
violin. 











The University of Music Notes. 
HE new University of Music in Brooklyn, at 108 Mon 
tague street, is prospering. Forty young women have 
entered upon their studies in the vocal and theory depart- 


ments. 
Madame Jaeger has discovered a number of fine voices 


among the students 





Leopold Godowsky played the Beethoven G major piano 
concerto at the fourth Cologne Symphony concert in that 
City. At the same time Elgar’s new overture, “In the 
South,” received its first performance in Germany, but did 
not make a remarkable impression. 





Some of the concerts given recently in Munich were by 
the Joachim Quartet, the Bohemian Quartet, Carreno, 
Stavenhagen and Sarasate. 
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Ghe Musical Christmas Gree. 





Droppings Garnered During Holiday Week and Saved from the Dust Pan. 


** Parsifal.’’ 


The New York Press 
There were frequent dis- 


agreements of pitch and 


rhythm in the orchestra; 
the scenic changes were 
subject to more than one 
irregularity, and the bells 
in the temple scene were 
more than ordinarily ca- 
cophonous. For the rest, 
the vocal, histrionic and 


orchestral disappointments 
little that de- 


served special comment. 


presented 


fiewpork ei Eribune 

It was so impressive and 
moving a performance that 
it seemed deplorable not to 
see the house crowded. 


“ Pagliacei.”’ 


THE EVENING MAIL 
Caruso was by no means 
in his best voice. 


THE EVENING MAIL 
Caruso sang with an ef- 
fort. 


whe New York Preas 
Caruso was in good 
voice. 


The atifidie Suir. 
He treated the audience 
to a wealth of golden tone. 


** Lohengria."’ 


The Foening Post. 
The audience 
Wagnerian etiquette by ap- 


violated 


plauding, and no one 
hissed. 
The Evening Telegram 
a mas * % »® 


seemed to be overimpressed 
by the score. 


The aifke Sun. 

It is a pity that Madame 
Eames’ understanding of 
the method of Wagner is 
not equal to the beauty of 
excel 


and the 


vocal technic 


her voice 
lence of her 

Otherwise her 
be ideal, instead of only su 


Elsa would 


perficially lovely. 

THE NEW YORK HERALD 

It must be confessed that 
Madame Elsa of 
last evening caused” some 
disappointment to those of 
who realize 


Eames’ 


her admirers 
that it is of her best 
roles. Indeed, her singing 
of it last night—possibly due 


one 


to the wretched weather— 
was not what is always ex 


pected of this fine artist 


The New York Preas 
Madame Eames sang the 
music without a trace of 


warmth 


The New York Preas 

Goritz impersonated Tel 
ramund with exaggerated 
ferocity. 


THE NEW YORK HERALD 


In the first act Madame 
Eames seemed rather out of 
voice. 


The Evening Telegram 

There was a disposition 
to break forth into ap- 
plause, but the enwrapt de- 
votees of the German cult 
hissed it down. 


The New York Times. 


Mr. Blass seemed a little 
hoarse. 


The Foening Post. 
Elsa has always been one 
of the best roles of Madame 


Eames. Her aristocratic 
bearing, personal beauty 
and sweet, winsome voice 
suit her pre-eminently to 
the role 


New York Times. 
boda Eames’ Elsa has 
none of its charm or 
power, and her wonderful 
voice, now in its full pleni- 
tude and magnificence, 
warmed and cheered’ the 
hearts of her hearers. Its 
increased feeling and dra- 
matic power, as compared 
with her Elsa of six or 
eight years ago, was espe- 
cially noticeable and grati 
fying last night 


lost 


The Evening Post. 
Her voice has in recent 
years acquired fervor and 


passionate intensity 


The Fvening Post. 


Mr. Goritz’s Telramund 
is probably the strongest 
impersonation of that part 
we have ever seen here. 


The Evening Post. 

After the “Mein Held” in 
the first act it seemed as if 
vocal art could go no 
further. 


The New York Preas 
Blass was not in good 
voice 


New- Dorker Staats Iritung 
No one who possesses 
judgment would be willing 
to assert that Madame 
Eames is especially fitted 
for Wagner singing. 


Madame Eames’ voice 
was at times exceedingly 
shrill. 

Cre GOT momo. 


Of the lovely, maidenly 
spirit of the part Madame 
Eames did not give a con- 
vincing portrayal. 


Cre AD stprin 
Knote began his even- 


ing’s work in rather doubt- 
ful voice 


THE EVENING MAIL 
Blass was a_ resonant 


King Henry. 


THE BROOKLYN DAILY EAGLE 

Mme. Emma Eames re- 
appeared as Elsa, a role in 
which she is” familiar to 
opera patrons and in which 
her dramatic gifts and her 
exquisite voice are displayed 
to the very best advan- 
tage. The applause be- 
stowed upon her last night 
was testimony to the charm 
invariably exercised by her 
in a part that suits her 
equipment better than any 
other. 


The New York Preas 


was a charm all 
the timbre of 


There 
her own in 
the soprano’s voice. 


The BGlobe 


For once “Lohengrin” 
had its dramatic and poetic 
value * * * the touch 


of maidenhood and gentle- 


ness, the suggestion of 
dreamy remoteness in 
Eames’ singing, and all 
summoned this result. 
The New York Preas 
His voice was heard to 


better advantage than at 
any time since he made his 
first appearance here. 


Concert of Old Music. 


THE EVENING MAIL 

There is not a great deal 
of vitality left in the pre- 
lude of Hasse to one of his 
numerous Pel- 
ligrini.” 


operas, “I 


The eile Sun. 


Hasse also wrote some 
oratorios, and “I Pelligrini” 
is one of them. 


** Carmen."’ 


') NeW YORK HERALD 
Plangon was not in his 
fullest voice. 


Che New York Press 

Fremstad was not in her 
best voice, and sang some- 
what sharp almost through- 
out the first act. 


New crican 
Fremstad was more 
Northern and less _ like 


Carmen than ever. 


NEW YORK DAILY NEWS 
His singing was perfect. 


Cre ABT) ators. 


Fremstad’s Carmen again 
earned much praise for the 
legitimate beauty of the 
artist’s singing voice. 


THE NEW YORK HERALD 


She made the dramatic 
side of the role even more 
telling than she has before 


Bohemian Trio Concert. 


The Evening Telegram 


NBW YORK DAILY NEWS 


The Bohemian Trio Their ensemble work was 
made an inharmonious very creditable. 
whole. 
** Meistersinger."’ 


The Evening Telegram 

A good if not impressive 
performance of “Die Meis- 
tersinger” was given last 
evening. 


The Foening Post. 

Last night’s performance 
was one of the best ever 
given in this city. 


The Evening Telegram 


The indulgence of the 
audience was asked by 
slips in the pro 
gram for Mr. Van Rooy, 
who sang Hans Sachs, and 
who, it was said, was suf- 
fering from a cold. This 
was every evident in his 
work. 


printed 


The Evening Sun. 
Bella Alten’s voice wab 
bles. 


The aiifke Sun. 


Madame Homer was a 
Magdalena who seemed to 
have doubts as to the na- 
ture of the doings” around 
her. 


The a Globe 
Bella Alten’s singing was 
prosaic. 


The New York Preas 

In the quintet Miss Alten 
could have sung more elo- 
quently. 


THE NEW YORK HERALD 


She made no effort to de 
pict an idealized Eva; it 
was a real picture book, 
yellow pig tailed Gretchen 
that she showed, bourgeoise, 
naive, unaffected. 

The New York Press 

Alfred Hertz still insists 
on hurrying his tempi. 


The Evening Post. 


Her make-up was 
bourgeoise. 


he New York Times. 


Mr. Hertz conducted 
with somewhat too much 
prominence to the orches- 
tral part in many places 


too 








THE NEW YORK HERALD 

Mr. Van Rooy’s Hans 
Sac! so got i as t 
make quite unmecessary 


printed notice asking indul 


for his voice 


gence 
THE NEW YORK HERALD 
Vocally, Miss Alten was 
an excellent Eva 


The New York Preas 
Louise Homer was an ef 


fective Magdalena 


Che Evening Post 
She sang 
voice and in correct style 


The HGlobe 


In the quintet Alten sang 


with a sweet 


with ardor 


Che New York Preas 
Her Eva, 1t 
comes exceedingly near giv 


seems to wus, 


ing an ideal representation 
of Wagner's lovable heroine 


in appearance and action 


Xow Dorker Staats Ieitung 
Hertz directed with more 
repos at the first per 


formance 


New-Pork ques erivune 
Her 


Satistying 


The eis Sun. 


Eva is pictorially 


**The Megsiah.’’ 


The PGlobe 


The performance by the 
Oratorio Society was per- 
functory, lifeless; crude in 
detail and crude in ensem- 
the chorus 
Messiah” 


ble Perhaps 
has sung “The 
too often 


THE NEW YORK HERALD 
There was absent the 


vigor and brilliancy in 
climaxes which could have 
been desired. 


The PGlobe 


Blauvelt can sing bril- 


liantly; yesterday she was 
a disappointment. 


When the beauties of a 
Wagner score are brought 
out as well as they were 
last night there should be 
no quarrel with the con 
ductor 

THE NEW YORK HERALD 

>ixty-six performances of 
he Messiah” by the Ora 
torio Society have naturally 
made its difficulties seem 
trivial to the more experi 
enced members of the 
chorus, yet signs were not 
wanting yesterday that the 
well worn numbers had 
been studied afresh with 


commentable care 


The New York Preas 

The chorus attained som« 
finely impressive and mas 
sive climaxes 


The New York Times. 

Madame Blauvelt's bril 
liant and clear soprano was 
heard to excellent advan- 


tage. 
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amiaes tribuw 
None of the soloists was 
task set by the 





equal to the 





composer 





Heo-Dacer Sato Jetane 
soloists performed 
task with 


ind were satis 


a r earnestness 


factory 


NEW YORK DAILY NEWS 
Madame 


> + 
I Oowell ac 


: ** Rigoletto "’ 
eeiaes trou 
Madame Melba was to 


have sung Gilda, but Mme 


, Alma Webster - Powell 
piped and squeaked in- 
cial 

THE NEW YORK HERALD 
\t the close of the “Caro 
Nome” she broke short in 
the middle of a very high 
note 
Heo-Qatat Sas deems 
tter truth compels the 
tatement that Madame 
Webster-Powell cannot be 
pted even as a substi- 
‘ ratura singer 


The New York Preas 


lier tones, which suggest 
e sound produced by a 
t finger passed along 


thin glass, 


e edge of a 


t their acidulous way 


nt every nerve 


The Evening Telegram 


Caruso sustained the high 


C so long that the audience 
lieved he could never 
Tue NEW VORK HERALD 
Caruso in “La donna eé 

mobile” carried the final 

igh C, at his exit, some 
listance uptown before re 


easing it 


Cue 


’ 
(siral 


rey WVerid, 
doni’s Rigoletto was, 
is before, an unsatisfactory 


exhibit of unsteady 


iging 


The New York Preas 


Instead of trying to coun 
act tl retarding influ 
Mr. Franko, who led 

estra, appeared t 

much to abet it His 
reading of Mozart's score 
lack-lustre t say the 


quitted herself ¢ reditably 


NEW YORK DAILY NEWS 


Madame Powell's _ best 
notes are those that soar 


very high 


The New York Preas 


She can hold her own 
with any singer so far as 
coloratura fireworks are 


concerned 


New- Yorker Staats Ieitung 
She seems to be actuated 
by the fundamental en 
deavor to make 
sound like 


clarimet 


the human 


voice damaged 


New-Dorker Staats Ieituny 
Caruso forth a 
flat 


sent 


nighty high D with 





The eifidis Sun. 

Caruso revenged himself 
at the end by taking a high 
D flat. What a pity that 
the boys behind the rail did 
not that he 
better 


know had gone 


the high C one 


The New York Preas 
Giraldoni showed 
. * a 


much 
His 
the 


improvement 


voice revealed less of 


tremolo, and at times gave 
out delightfully mellow 


tones 


New Dork qm. fribuns 
Chere no change in 
decided 


urit of the 


was 
he cast, but a ome 


pertortr 


charm 


**Marriage of Figaro.’ 


Che New fork Times 


ass was as far as ever 
from representing Figaro, 
itever his idea of the 


The Evening Telegram 
slass was an impressive 


Figar 


Ysaye Concert. 


The efits Sun. 


Ysaye’s performance of 
the Mozart composition was 
for me reasons not in 


THE »EW 
Fugene 
scarcely at 


YORK HERALD 
Ysaye was 
his best 


The New York Times. 


Least satisfying was Men 


deissohn'’s concerto 








The New York Preas 


Ysaye did not play—he 
sang Mozart's beautiful 
neert There was no 


resisting the insinuating 
the 


accents ot 


sweetness of his tone, 
eart searching 


s musical utterance 


The great Ysaye was at 
his best 


Xew Yorker Staats Iethung 

He played the Mendels- 
hn concerto mm a great 
fashion which is heard only 
a genera 


2 few times in 


tion. 


Opera Concert. 


The Cvening Sun. 


‘New work Aacncan 


Mr Pollock's “Cujus Mr. Pollock sang with 
Animam” was as feeble as_ taste and discretion 
it was at his first effort 
‘New York, EP Sacnas 
Tht NEW VOREK HERALD 
Vigna conducted too Vigna conducted excel 
strenuously lently 
- r 
Musical Briefs. 
— - 
Charles Abercrombie, teacher of Dorothy Morton, Ethel 


Louise McCleery, Bessie Blitz-Paxton, Bessie Gra 


Will C. Weedon, Signor Cantori and other vocalists 


Jac kson 


announces that he has removed his vocal studio to the 
Omaha so West Sixty-fifth street, corner ( lumbus 
Elfriede Stoffregen, the pianist, was engaged by the 


f Lakewood, N. J., for the concert Janu: 
2. Madame Stoffregen played for the Country Club last 
that Claude 


was the vocalist 


{ trv Club « 


engaged 
concert 


she was re 
of the 


year with such sucess 


Cunningham 


The musical numbers at the December mecting of the 
New York Woman's Press Club were given by Eleanor 
Hazard Peacock, soprano, and Agnes Christensen, vio 
cannes 

Le ypold Wit has issued invitatior for a recep 
Monday, January 9, at | residence, 61 East 1201) reet 

r of Josef Hofmann 

Ack 2) Peterson, who leit New York, where he 

“ we i wn as a vocal teacher, last fall to go to Bir 
gl \ has taken a prominent position in the 
nu ‘ at progressive Southern city H 


jue lecture song recitals, at which he played his own 
mpaniments, and w ed so much interest here, 
ive done the same in | gham. They have become 
so popular tl Mr. D I en will continue to give 
‘ throug! $ 
Julian Walk e bass, sang at the Christmas festival 
he | cy at Be ehe Pa., Decembe 8 and 29 
{ Barnes-W oo rmerly prominent as a vocal 
( O abou begin a class ol! 
p repertory ew New York studio, 6 West 
Phirty-ninth street. There will be several free and partial 
arshiy r wi PI itions should be made at 
‘ 
J e Lay > in Br K first and second alto of 
e Von Klenner Quartet, left for Washington, D. C., this 
week t profe engagements in the South 


SELECI and nterested audience heard the 
A wing prograt \ ge « Economy, Pa 


i } 
o ‘ lig Thomas 
Mus f ‘ Humperdinck 
I ‘ Dre m I re Wagner 
ag \ 
N ssus Nevin 
Mar The Fair De ante Duss 
Rhapsodie Hongr e, N Lisst 
Pre ie Loheng Wagner 
Introduction Act III, I Wagner 
eT ar { tf hI I _ = Reethovet 
Du Hear { Love Gounod 
M es D Met k 
Popular Mu { the Day 
Vallee. Or he Beautif Blue D be Strauss 
The « eT nou " t : w inged by some 
inthrop la I ct ] y men, selected 
m the player the Pittsburg Symphony Orchestra 
e the progr e mag baton of Mr, Du 
What was | tically the e1 e population of Economy 
heard d wit! e enthusiasm that 
iks w Mr. D ! i il campaign 
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IE accompanying picture illustrates an incident in the early life of the composer of the “ Messiah.” 

In spite of the commands of his father, who wished to make a lawyer t of him, young Handel had 

secured a spinet or clavichord on which he used to practice while the others in the house were leep 
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PROMINENT MUSICIANS 
OF SCRANTON. 





CRANTON, Pa., is a musical city. Wherever 
the choral societies of Seranton compete with 
other musical clubs, the Scranton singers win 
the prizes. The appended sketches of some of 
the prominent musicians of Scranton will be 
read with interest: 





The Allen.Freeman Stadie of Music. 

Both Miss Allen and Miss Freeman are too well known 
throughout Northeastern Pennsylvania to need any ac- 
count of their personal achievements. Having won a 
far more than local fame as concert artists, they entered 
the field of teaching, where they immediately became 
recognized as instructors of unusual strength and ability 

For three years they were associated with Francis 
Fischer Powers, at Carnegie Hall, New York, but are 
now devoting much time and energy to their new school, 
the Allen-Freeman Studios of Music, an institution planned 
along the lines of the European conservatories, and the 
only music school in Scranton or vicinity granting di- 
plomas in all branches of music. The corps of teachers 
is a large one and includes some of the best known of 
the young and progressive musicians of the city 

Their work is, however, by no means confined exclu- 
Scranton, for they have established branch 


sively to 





Juuia C. ALLEN. 
studios in Carbondale, Pa. the “Carbon City,” where 
they have a large following. Miss Freeman has also 


charge of the vocal department of “The Institute,” a 
young ladies’ finishing school, in Wilkesbarre, Pa., and 
Miss Allen has, with but one intermission, been for many 
years head of the violin department of Wyoming Semin- 
ary, Kingston, Pa 

Theirs are busy lives, but the great success of their 
pupils proves the thoroughness of the instruction given. 


J. Alfred Pennington and Mrs. Pennington. 


The readers of Tae Musica Courter will recall the 
special St. Louis correspondence of November last which 
contained a picture and detailed mention of Mr. Penning- 
ton’s success as Exposition organist. The chief features of 
his career were then touched upon, including his studies 
with Klein, Dunham, Maas, Chadwick and later Guilmant, 
August Haupt, Becker, Ehrlich and Reimann. Members 





of the Marble Collegiate Church of New York recall his 
playing there, upon his return, during the summer services, 
and Dr. John Lewis Clark, assistant pastor, expressed the 
appreciation of the congregation in a letter couched in 
warm terms. About that time he accepted a call from the 
Elm Park Church, of Scranton, to become organist and 





J. ALFrep PENNINGTON. 

director. He has been there over eight years. This church, 
on account of its great size and the beauty of its architec- 
ture, is known as the “cathedral of Methodism.” It is, 
however, as founder of the leading school for piano that 
this article calls special attention. The Scranton Con- 
servatory of Music was founded in 1896 and is principally 
devoted to piano, although other branches are taught. The 
institution occupies large space in the Carter Building, 
specially fitted up with thirty pianos, a two manual organ 
blown by electricity, a recital hall with seats for 150 per- 
sons, in which last year fifty-two recitals were given, and 
had an attendance of 300 pupils. A feature of the school 
year is the series of artists’ recitals given last season by 
Von Sternberg, Perry, Hochmann, Pennington and Faelten 
The method of instruction is the Faelten system of piano 
instruction, which is everywhere meeting with success, Mr. 
Pennington having eight assistants. Chief among these is 
Mrs. Pennington, whose modesty precludes the mention of 
her work and prominence in the affairs of the institution 
deserves. She teaches, plays at recitals and attends to the 
numerous details incumbent on the business management 
in which 300 pupils are concerned. This is no small task. 

Che visitor to the building is struck with the complete 





Mars. J. ALFrep PENNINGTON. 


ness of equipment, with all manner of musical necessities 
a vast library, pianos in perfect trim, and on all sides evi 
dence of a busy life. What the Penningtons are doing for 
the cause of music in the large territory covered by them 


is incalculable, and this paper expresses its warm admira 
tion for them and their work. 


Clare Horan Cawley. 


As Clare Horan this gifted pianist studied for some 
years with E. E. Southworth, of Scranton, and follow- 
ing his advice, went to New York, where she spent two 
years with Mason. Following this she studied some time 
with Charles Lee Tracy, preparation for the 
Leschetizky school, and after went to Vienna, 
where Fraulein Prentner was her Vorbereiterin for Pro- 
fessor Leschetizky. She remained there four years, be- 
coming one of the best known American pianists, and 
playing at some prominent affairs. Upon her return to 
America she took part in various concerts, chief of which 
was one in Scranton, with Madame Schumann-Heink 
and in which she succeeded in marked degree in winning 
applause and appreciation. She has since then become 
the chief exponent of the Leschetizky school of pianism 
in Northeastern Pennsylvania, and gives much of her time 
to teaching. Of vivacious manner, having seen much of 
the world and society, Madame Cawley, who is married 
to one of the leading attorneys of the State, is a woman 


in 


soon 


of cosmopolitan experience and interesting personality 
eS € 


Harold Stuart Briggs, from the Powers Studios, of 


New York, has, since his arrival in Scranton, two months 





Corpetta W. Freeman 

ago, decided to remain for Monday, Tuesday, Wednes 
day and Thursday of each week, and has most success 
fully started his class, at each appearance his playing 
making for him many friends and followers. He fi 
engagements in New York each Friday, Saturday and 
Sunday 

Mr. Briggs’ gifts are of the highest order, as the fol 
lowing excerpts from recent press notices suggest 

He was artistic at every touch, and such brilliant execution as 
marked several of his numbers has seldom been heard here 
Carbondale Leader 

es €& 


He has an abundance of technic and couples it admirably with 
splendid ideas and conceptions of fhe work in hand Re 
publican 


~Scranton 


Notes. 


Charles Henry Doersam, director of the Scranton Sym- 
phony Orchestra, now in its tenth year, is also organist 
and director of the First Presbyterian Church He 
studied with S. P. Warren, Percy Goetchius and others, 








SPRING TOUTR, 1908. 


WALTER DAMROSCH 


and the New York Symphony Orchestra in Texas and the Southwest. 


VWVSsAYVE as Soloist. 


Tour under the Management of R. Be. JOHNSTON, St. James Building, New York. 


cece 





LEVY, Treveling Representative. 

















and enjoys a fine reputation as a thoroughly educated 


and experienced musician. 
eS <= 
Paul Musaeus, tenor and stage manager, who has been 
a member of the Lillian Russell and other companies, 





Harotp Stuart Briccs 
studied with Herschel and Kiesewetter in Berlin, played 
&c., 
and has staged some fine productions in Scranton and 
The Tribune speaks in the highest terms of his 


leading roles in “Wang,” “Tzigane,” “La Perichole,” 


vicmiuty. 


skill 


ee €& 
J. S. Alexander, the 


J of Wilkesbarre, is of 
First Presbyterian Church of that city, which contains a 


organist 





Crare Horan Cawley 


noble Roosevelt organ, and is bandmaster of the Ninth 
Regiment, National Guard. He has been organist of this 
church since 1889, and is a veteran of the Civil War. As- 


Mr 
dently has many years of active work ahead 


Maestro P. FLORIDIA 


Pianoc-—Opere-Chember Music. 
Studio: 134 Carnegie Hall. Tuesdays and Fridays, A.M 


JUSTIN THATCHER 


TBaNwNonrn. 
Menagemeat: Mrs. BABCOCK, Carnegie Hall, New York. 


=* ARCHAMBAULT 


BARITONE. 
Menegement. HENRY WOLFSOHN, wew Yor« 


tonishingly youthful and energetic, Alexander evi 

















EXPONENT OF JULIUS HEY, 


THE MUSICAL COURIER. 


MILWAUKEE. 

MILWwauKker 28, 1904 
ONCERTS and recitals here during December have 
to lend more 
inclusive monthly letter. 


December 
scattered as themselves 
conveniently to an all 
The first recital of the month was one of special interest, 
for it marked the début of Sidney J 
waukee pianist, who has just returned from four years’ 
study abroad under Barth, Jedlizcka and Leschetizky 


=e 


The recita! given in the Pabst on December 2 
than a 


been so 





Silber, a young Mil- 


more 
Mr 
Silber proved himself in very fact a pianist of no mean ac 


was 


mere succes d’estime of a home début, for 
complishment 
eS = 
Needless to say De Pachmann delighted his audience on 
the 8th, when he appeared under the auspices of the Mil 
waukee Mannerchor, over which Albert S. Kramer has for 
the last two years been a very capable director 


eS €& 


markably interesting and beautiful 
Julius 
Ella 


Smith closing the program with a brilliant performance of 


Alice Stone gave a 
of 


December 


rendering Schumann's “Carneval” entire at 


Klauser’s pupils’ recital on the 10th, 


10, the one of the glissandos 
= <= 


music 


the Liszt rhapsody No 


The second chamber held the Recital 
Hall of the Wisconsin Conservatory of Music, was a great 
AS 


concert, in 


success 


A POPULAR PIANIST. 


comments trom 
the 


more favorable 


ERE 
England 


are some 


and Scotland on 


pre ss 
Mark Hambourg 
pianist : 

At 


part of the world than they 


in this 
that 


the present day piano recitals are much less frequent 


used to be. One would fain hope 


what in the 
that 


of diffidence on the 


some progress has been made ig perception of s fitting 


way of public performances on the pian and the comparative 


fewness of recitals in recent years is the result 


part of the many competent and well schooled performers whose art 


is not considerable enough to justify them in inviting the public 
to listen to their playing for a whole afternoon or evening. Mark 
Hambourg is, I venture to think, one of the few younger violinists 
who are justified in doing that He is probably the most distin 
guished product of the famous Leschetizky act since Paderewski 
The personal note with Mr. Hambourg comes out in rare and wor 
derful effects of sonority He is one of the few pianists of tempera 
ment like Rubinstein Manchester Guardian, November 8, 1904 
Mark Hambourg, one of the most individual, as well as one of 
the most brilliant, pianists now before the public, gave a recital in 
the Queen's Hall last Saturday afternoon, when his wide popularity 
was demonstrated by the attendance f an audience which filled 
nearly every part of the huge building.--Queen, October 2, 1904 
Mark Hambourg'’s recital at Queen's Hall on Saturday, October 





1S, was an unqualified success. He is an artist of undoubted talent 
and possessed of that strong, magnetic temperament which will al 
ways sway a music loving audience.Land and Water, October 23, 
1904 

His reading of Schumann's fantasia in C was characterized by 
many sentiment and intellectuality, while his command of the key 
board was very remarkable. A yet deeper impression was created 
by Chopin's B flat minor sonata, the slow movement in particular be 
ing beautifully played The Sunday Times 

His playing of Chopin's “Funeral March” and trio and presto by 
the same composer was marvelous, his touch and execution being 
perfect. Mark Hambourg a wonderful pianist.—The Sunday Sun 
October 6, 1901 

The pr ise of technical accomplishments that he held it wher 
a boy is more than fulfilled in his manhood, and even in these days 
t virtuosity 1 phenomenal, especially mn the perfect precision of 
I apid passage The Sunday Specia 

Saint Saén C minor concerto has been admirably played by 
Mark Ham rf. refused an encore piece after four recalls 
Th a New 

Mark Hambourg, the young Russian pianist, wt after a br ant 

ur in Europe mn Australia and America, has now become oa 
naturalized British subject and has his home in London, is a player 
well remembered in Glasgow by his erb performances at our 
last Internat Exhibition. Since th vis he has developed 
int ne f the very great masters of the { the day His 
recital in the Queen's Rooms last night gave ample proof of 
fact. He on only possesses a tex hat can only be adequate 


described as phenomenally perfect, but he is gifted with an artistic 


temp distinction, with intellectual originality and 





Mrs. ROLLIE BORDEN-LOW, 


Munich, Paris, London, Bertin. 
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Indeed, the sum total of his qualities is 
embracing powers of the 


high poetic imagination 
so comprehensive as to recall the widely 
great Rubinstein, whom he resembles in many traits, particularly 
in his fiery impetuosity, his daring (always crowned with success), 


and the contrasts of colors he is able to impart to his performances 


Glasgow Evening News, October 26, 1904 

His opening solo last night was Rameau's “Variations,” which he 
contrived in wonderful fashion to purge of all suspicion of mechan 
cal dryness.—Evening Times, October 2, to04 


Tenor John Young in Syracuse. 


OHN YOUNG sang in Syracuse, N. Y., recently, and 
won much success, some evidence of which may be 

found below 

First class tenor work is so rare in smal) cities that it was & 
revelation to listen to Mr. Young last night. In all his work he 
was true, artistic and inspiring, and with it all, modest.—Syracuse 
N. Y.) Post-Standard, December ¢ x4 

john Young, the ten was the star of the evening. His singing 
gave genuine pleasur Its dominant characteristic was the expres 

n and feeling which he put in a s numbers. It is not a volu 
minous voice, but possesses al) the qualities that an audience loves 

inger with.—Syracuse (N. Y Telegram, December 1904 

In bringing Mr. Young here the Liederkranz is to be congratu 
lated. He is a vocalist of high standard.—Syracuse (N. Y.) Journal, 
December 6, 1904 

John Young, the tenor, is the fortunate possessor of one of the 
most beautif , es which has been heard here in many a day. 
He ngs easily and with exquisite expression. His “Celeste Alda” 
was given as only an artist could give it. It is to be hoped that 
Mr. Young w be heard in Syracuse again.—Syracuse (N. Y.) 
Herald, December 6, 1904 





Piano Music 


HIGHLY RECOMMENDED. 








The Jester (Two-step. intermers Marks, 60 
Twinkling Stare (I wo-step Intermer: Witson, 60 
Air de Ballet (The Gossipers), ARONSON, 60 

W),00D copies ™ | 
Resy Cheeks, Polka Marurka Mutter, 60 
Witheimina Gavotte, Hoscnke, 40 

26,000 copies sold 
Le Papillion Valse, ARONSON, 60 
Souvenir de Wollesnhaupt, Nempacn, 78 
Berenade, Violin and Piano WILKINSON, 60 
Old Biack Joe, Violin and Pian Fe er BRANHAM, 60 
March of the Jollywepe Two se; Hoscnxker, 40 
Valse Intermezzo, Roorrs, 40 
Toecatina, Rooks, 40 
Dreaming (Komanc« Reoo, 60 
Lille (Valse Improvisat AnONSON, 60 
Marion Gavotte, Suirn, 40 
Arivnette, Two-step, Suirn, 60 
The Modern Fad, Two-wes Supps, 60 
Vesper Hymn, ASHMALL, 40 
Canadian Love Seng, Larva, 80 
On the Barn Fioer (Danese Rustiq Mayer, 606 
Ces Graria (Petit Morcea Wits, 80 
Danse K«pagnole, De BLanck, 74 
First Whispers of Love, (iavortte, De Janon, 60 
Tiptee (Air de Ballet) Roninson, 60 
Musical Mousetrap, (rand Medic) SCMLEIFFARTH, 76 
Premier Bonheur, Gay ott« SALABERT, 60 
Melodies de Foster, Meacham, 76 

(All the favorite melodic f Stephen C. Foster 

oD pies s | 

ANY OF THE ABOVE PIECI SENT ON SELECTION 


Liberal Discounts to the Profession. 


WM. A. POND & CO. 


148 Fifth Avenue, 


NEW YORK. 


Importers and Dealers in Sheet Music, Music Books, Pianos, 
Organs, Musical Instruments, Strings, Music Paper, 
Biank Copy Books, Metronomes, Eic 











SOPRANO 
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Cc. M. WIDOR and GEORG HENSCHEL. 


CONCERTS, RECITALS, ORATORIO. 


felephone: 4069 Columbus. 





Address 205 West SG6th Street, 


New York, 
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Theodore Thomas Dead. 





Chicago Office Musical Courier, January #4, 1905. 


Musical Courier Company, 1133 Broadway, New York: 


Theodore Thomas died this morning at 5:30 o’clock of pneu- 


monia and grippe. 


Collins. 


T the moment of going to press Tue MUSICAL 
A Courier received the sad news of the death of 
Theodore Thomas, America’s foremost orchestral conduc- 
tor and one of the leading figures in the musical life of 
this country. Thomas was sixty-nine years old, but only 
a few weeks ago no one would have expected such a 
sudden end to his extraordinary activity. It was then 
that the new Orchestral Hall was opened in Chicago, a 
pet project of Thomas’ and one which had just been 
put through by the citizens of Chicago as a tribute to 
Theodore Thomas’ personal and musical popularity. On 
the night when Thomas led the orchestra at the first 
concert in the new hall it was remarked that he seemed 
unusually robust and energetic, and thus the sudden news 
of his demise comes as an additional shock to his fel- 
low townsmen and to the country at large. It is a par- 
ticularly sad stroke of fate that he should have died so 
very soon after the realization of the plan which prac- 
tically makes the Chicago Orchestra a permanent organi- 
zation. Thomas was engaged to conduct one of the 
Philharmonic concerts in New York this season, and 
arrangements had already been made to give him a suita- 
ble reception on his arrival here and to present him 
with a loving cup after the concert. 

Cheodore Thomas was born in Esens, East Friesland, 
Germany, October 11, 1835, and came to this country as a 
boy violinist when he was ten years old. His father was 
the local bandmaster of Esens and a musician of some dis- 
tinction, Thomas made his first public appearance at six 
years of age. In 1845 the family moved to New York, 
where Thomas entered an orchestra, and a little later he 
began a series of tours which lasted seven or eight years. 
During that time he appeared as a soloist with Jenny Lind, 
Grisi, Sontag, Mario and other great artists. He was first 
violin in the orchestra when Jenny Lind sang before the 
Prince of Wales. As the concertmaster of several of the 
orchestras in which he played after that he had often offi- 
ciated as assistant conductor, and in that capacity he first 
“found himself,” and resolved thenceforward to devote his 
energy chiefly to the task of conducting. At Irving Hall, 
New York city, on October 24, 1863, he began his first ven 
ture as a leader on his own responsibility, and with an or- 
chestra of sixty he started a series of so called “symphony 
soirées.” Baker's Dictionary gives the year for the start 
ing of these Irving Hall concerts as 1864, but in a recent 
article in Everybody's Magazine, by Charles E. Russell, the 
year is given as 1863, and it may be conjectured that the 
material for the magazine article was supplied by Thomas 
himself 

On the opening night at Irving Hall the program con- 
tained Mozart's third symphony and Beethoven's “Prome- 
theus” overture. The Irving Hall concerts were discontin- 
ued in 1869, but were.resumed at Steinway Hall in 1872. 
It was only in a recent issue of Tae Musicat Courter that 
attention was called to the fact that Theodore Thomas con- 
ducted the orchestra in 1866, when Steinway Hall was first 
opened to the public. In the same year Thomas started 
sunimer concerts in Terrace Garden and afterward (1868) 
continued them in Central Park Garden. Then followed, 
perhaps, the most important period of Theodore Thomas’ 
activity in this city, because it was during the next few 
years that he educated this city to the enjoyment of classi- 
cal music and first made local music lovers thoroughly 
familiar with the works of Beethoven, Wagner, Berlioz, 
Liszt and other great composers, who had before then been 
known here chiefly by name. For a time also Thomas was 
engaged in the pioneer work of introducing chamber music 
in this city, and played first violin in a quintet, of which 
William Mason, Bergner and Joseph Mosenthal were mem 


bers. 
In 1869 Thomas undertook his first orchestral tour, with 
fifty-four players, and achieved a success wherever he 


went. In 1876 we find him at the Philadelphia Centen- 
nial; but music was at a discount there, and he was com- 
pelled to disband his orchestra after a very short stay at 
the exhibition. It might be mentioned in connection with 


the Philadelphia Centennial that Thomas was musical di- 
rector of all music there. From 1878 to 1880 Thomas 
was the president of the then new Cincinnati College of 
Music. Followed two seasons with the American Opera 
Company, of which he was the director. But it was as 
the conductor of the New York Philharmonic Orchestra 
(in which position he succeeded Neuendorff) that 
Thomas made his influence most strongly felt, and what 
he succeeded in doing for that orchestra in particular and 
for music in general is too familiar a story to be told at 
length here. 

In 1888 Thomas was called to Chicago as the leader of 
the Chicago Orchestra, and he has since been making 
musical history in the West. In 1893 he was director of 
the Bureau of Music at the World’s Fair. Other or- 
ganizations of which he has been conductor are the New 
York Mendelssohn Union, the New York Chorus So- 
ciety, the New York Liederkranz, the Brooklyn Phil- 
harmonic Chorus and the Cincinnati biennial musical 
festivals. 

Theodore Thomas was married to Miss Rose Fay, a sis- 
ter of Amy Fay. 

It is impossible at this late moment to go into further 
detail about Thomas’ wide and valuable activities in this 
country, and a more minute study of him as a man and as 
a musician will have to be postponed until the next issue 
of Tug Musicat Courter. Theodore Thomas’ loss will be 
felt most in Chicago, but the entire nation will join in 
mourning his as one of its great and potent citizens. His 
death came so suddenly that absolutely no disposition as 
to his successor has been provided for by the trustees of 
the Chicago Orchestra. 


SAVAGE IN THE SOUTH WITH GRAND OPERA. 


EGINNING with New Year’s week music lovers south 

of the Mason and Dixon line will have their first 

opportunity to hear grand opera as it is sung in English bv 

the Savage Grand Opera Company. In the nine years since 

this standard American organization was founded in Bos- 

ton Mr. Savage has never taken his company south of 
Washington, 

This year, with a trainload of scenery for the repertory. 
with a company numbering 150 people, a full grand opera 
orchestra under two conductors and a staff of three men in 
advance, the organization will visit the principal opera lov 
ing points on its way from Baltimore to New Orleans 
After a week in the home town of French opera, the com- 
pany starts West for six weeks of opera in California, re 
turning by Salt Lake and Denver. 

The repertory includes Puccini's “La Bohéme™ and 
“Tosca,” Verdi's “Othello” and “Trovatore,” Wagner's 
“Lohengrin” and “Tannhauser,” “Carmen,” “Pagliacci” 
and “Cavalleria Rusticana.” 

Chere will be January engagements in Norfolk, Rich- 
mond, Columbia, Charleston, Savannah, Augusta, Atlanta, 
Birmingham, Montgomery, Mobile, New Orleans, Jackson, 
Vicksburg, Greenville and Memphis. 








Frederic Martin in ‘‘ The Messiah."’ 


MONG other places Mr. Martin sang this week at 
Mount Vernon, under Mr. Hallam. Of his singing 


the Argus of that city said: 

Frederic Martin, the bass soloist, was decidedly the best of the 
quartet. He not only sang with admirable effect, but he was all 
that had been promised, and many words of praise had been spoken 
in his behalf. He is a comparatively newcomer to New York, he 
having been for four years in Boston. He is regarded by compe- 
tent critics as one of the best bass singers in New York and said 
to be one of the best exponents of oratorio in that city. 

Mr. Martin's singing was manly and dignified. He was consistent 
and he sang with splendid effect, rising to the heights of the com- 
poser’s moods with an absence of affectation that was good to see, 
and singing as even and straightforwardly as could be desired. His 
voice is superb, has more than ordinary range, and his work is 
given with an intelligence which is at all times commendable. Mr. 
Martin is a true artist and his future will be unquestioned; in fact, 
it is unquestionably assured. Mr. Martin sang his recitatives with 


refreshing expression and finish. He has splendid command and 
mastery of breath and he sang the long roulades as they were writ 
ten, without interruption. While his solos were al! well sung, “For 
Behold Darkness” and “Why Do the Nations” were admirable, both 


of which were liberally approved, and his fine voice was heard in its 
full beauty in these. * * * Mr. Martin more than justified the 


splendid things which have been said about him 








QUESTIONS AND ANSWERS. 





Hag It Been Played ? 


635 Parx Pace, Brooxtyy, New York City 


To The Musical Courier: 

In the course of my business the question has arisen as 
to whether the second grand sonata by Raff has ever been 
played by a violinist in this country or not. Will you 
kindly enlighten me on this subject through the columns 
of Tae Musicat Courter? 

Thanking you in’advance and wishing the compliments 
of the season, I am, very respectfully, 

M. J. Rosenserc 

We are not for the moment able to find any record of a 
public performance of the Raff sonata in question, which 
is that composer's opus 78. However, we have no doubt 
that the work was given in this country at the time when 
Raff was better known than he is today. Perhaps the pub 
lication of this letter will result in some correspondenc« 
that may throw more light on the matter. We will be glad 
to publish any such replies. Perhaps Philip Hale, master 
of musical records, might know. Speak up, Phil 

A Question of Pants. 
Horet Savoy, New York, December 
To The Musical Courier: 

Your paper has several times alluded to Bella Alten, of 
the Metropolitan Opera House, as “a singer from abroad.’ 
Are you aware that she is a New York girl, and that her 


relatives are engaged downtown in the manufacturing of 
pants? Very truly, 
J. A. Homever 


We were not so aware, and do not believe at the present 
moment that Miss Alten is a New York girl. Incidentally 
it is no business of ours or of the public to know in what 
business Miss Alten’s relatives are engaged. The making 
of “pants” is an ancient and honorable occupation, repre 
hensible only when the pants made are bad. Let us hope 
in the interests of those most concerned, that the pants 
referred to by our correspondent are good 





Philharmonic Data. 


HE fourth public rehearsal and concert of the Phi 
harmonic Society will be given on Friday afternoon 
January 6, and Saturday evening, January 7. The conduc 
tor will be Wassili Safonoff, of Moscow, who will be r 
membered for the brilliant manner in which he directed 
Tschaikowsky’s sixth symphony last year at one of the 
concerts. Mr. Safonoff has also been engaged to conduct 
the fifth pair of concerts of the Philharmonic Society o1 
January 27 and 28. The program for the fourth pair of 
concerts will consist entirely of work by Russian com 
posers. The principal orchestral number of public rehearsa 
and concert on Friday afternoon and Saturday evening 
will be the sixth symphony in C minor, by Alexander 
Glazounow, the latest symphonic work of one who is by 
many regarded as the leading Russian composer of the 
present moment. The only other orchestral number on th« 
program will be Tschaikowsky’s fantasie-overture, “Romeo 
and Juliet.” The soloist will be Fritz Kreisler, who will 
make his first appearance here in two years with the Phi! 
harmonic Society. He will play Tschaikowsky’s concert 
for the violin in D major. 


HYSICIAN WANTED.—An opportunity presents it 
self for the permanent services of a physician special 
ist for the throat, chest, ear and nose; one who is young 
and who has followed the modern investigations. One who 
has had a European graduation. The position offers re- 
markable opportunities for study, development and a career. 
Address “System,” care of this paper, and give full particu 
lars. Correspondence confidential. 


Charles W.Clark 


12, RUE LEONARD DE VINCI, 


Cable Address: ‘“‘SwEETWILL,” 


<—~.PARIS, FRANCE. 
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, Musical Clubs. 


The American Musical Directory, published at 419 St. 
lames Building, New York, contains the list of musical 
clubs and societies in the United States and Canada, with 


addressts of the officials 





Saratoga, N. Y. - 


has been held at which officers were chosen as follows 


C. C. Lester, president; Wallace Russell, treasurer; Louis 
The 


Howe, secretary; George Schirck, librarian 
ymmittee is as follows: C. C. Lester, chair 
P. Shackelford, F. M 
Reid 


McH 
executive ct 
man; A. J. Case, G. R 
Dr. Arthur L. Churchill, R. G 
chosen leader, 

Palatka, Ill.—Recently at the 
Wilson the Woman's 
musicale of this club 
of Mrs 
club and chairman of the musical department 


Mrs 


gave 


home of = & 
Club 
under the direct 


Fortnightly 
year, 


George B 


Fredonia, N. Y.—The Fredonia Music Club gave a 
concert not long ago. Mrs. Humpstone, Mrs. Lambert, 
Miss Gleason, Mrs. Jewett, Mrs. Gibbs, Mrs. Turner, 
Mrs. Brooks, Miss Clarke, Miss Bannister, Miss Put 
nam, Mrs. Johnson, Mrs. Sherman, Miss Ticknor, Miss 
Flanagan, Miss Williams, Miss Alden, Mrs. Landers 
und Mrs. Cooke took part 


Spring Grove, Pa. —The Citizens’ Musical Association 


has organized for the year by electing the following direc 


tors Samuel Swartz, Henry Caslow, H. H. Hawkins, 
L. H. Alwine, Frank Stine, M. H. Berkheimer, Levi 
Emig, John Senft, A. J. Hershey, N. J. Ketchman and 


P. B. Boyer 
Schenectady, N. Y.—Th« 


alternoon 


ol the 
Mrs 
Mrs 


musical department 


Woman's Club gave an at the home of 
E. C. Ke 
Hattie Leonard Colburn had charge of the program 


Cleveland, Ohio. —Not 


Musical Club gave a matinee 


ueger, No, 222 Liberty street, recently 


long ago the Fortnightly 
when three of Miss Patty 


for women’s voices were given, and 


Stair’s compositions 

Miss Stair herself, when she appeared to play one of 
the accompaniments, met with an enthusiastic reception 
Miss Spelman, Mrs. Wadsworth, Mrs. Mabley and Miss 
Snyder, sopranos, and the Misses Sanderson, Wood 
Marble and Van Cleve, altos, sang. Max Karger played 


the “Adagio Religioso,” by Vieuxtemps, and a mazurka 
by Wieniawski. Miss Perley, pianist, Mr. Karger, 
ist, and Charles Heydler, ‘cellist, played the trio in E ma 
Margaret Chapman gave 


violin 
jor, op. 20, No. 2, by Jadassohn 
two piano solos 
Winnipeg, Man. —A 
at the Women’s; Musical Club recently was arranged by 
Miss Patterson and Miss Bradshaw. Mrs. Sanford Evans 
in her opening remarks, announced that the choral branch 


miscellaneous program rendered 


the society would provide a program of Christmas 
Mrs. Evans also spoke of a plan the society was 
nsidering of bringing Goldmark to give a series ol 
ectures on Wagner's operas. Miss McCreary, Miss El 
liott, Mrs. Fletcher, Muriel Richards, Miss Eggo, Mrs 
\. B. Clark, Miss Davidson and Mrs. A. Codd gave the 


gram. 
Fremont, Ohio. —Mrs. Dorr, of 
plished musician and a prominent member of the Musi 
Club, of that city, was a guest in Toledo recently 

Toledo, Ohio. —December 
givernt by the Toledo Oratorio Society 
been under the leadership of Charles H. Thompson 
had Anita Rio, Miss Ina Neal, George Tenney 
Frederic Martin as soloists. 


Sioux City, la.—Miss Treat, J. S 


Fremont, an accom 


30 Handel's “Messiah” was 
The chorus has 
Chey 


and 


Taylor, Miss Cald 


well, Mrs. John G. Rexford, Ellen Crandall, Mr. Rollins, 
Mrs. Clarence L. Clark, Mrs. John G. Rexford, Miss 
Pond, Miss Crandall, Messrs. Crandall, Van Pool, Tay 
or and Paris gave the second program of the Musical 


Literary Club not long ago 
Ont. 
neert to be 


the direction of W. H 


Jackson, Mich.—The Athena Club were host 
esses recently at a recital given at the Guild house, the 
members of the Tuesday Club being guests. The pro 
gram under the direction of Mrs. W. N. Eaton 
given by Mrs. Shekell, Miss Hull, Mar 
Eaton, Mrs. C. M. Colville, Mrs. Eaton, Mrs 
George B. McQuellan, Mrs. E. G. Tompkins, Harriette 
Hunt, Miss Skinner and Mrs. Charles Blair 


Ithaca, N. Y. 
the Woman's 


Hamilton, Arrangements are being made for a 
given on February 17 next, under 


Hewlett 


festival c« 





ladies 


was 
It was 


garet 


The second of a series of musicales was 
December, and was 
largely attended. The soloists were Mrs. Carl E. Wilm, 
pianist, and Dr. P. R. Pope, violinist. The musical num- 
bers were preceded by the reading of authoritative crit- 
icisms of each composition. Dr. Pope is well known in 


given by Club in 


\ business meeting of the Glee Club 


Waterbury, 
Edgar Priest was 


the first 
supervision 


Selden, second vice president of the 








33 





the musical circles of Cornell University Virgil 


Morse is chairman of the music committee of the club 


Reading, Pa. —The first subscription concert by the 
Berg conductor, S. W. Un- 


Reading Chorus, Edward A 


ger accompanist, and the Olive Mead Quartet, of New 
York, was given recently. The second subscription con 
cert, “King Olaf,” by Carl Busch, for chorus, orchestra 
and soli, will be given February 7 

Sioux Falis, S. Dak. —The second annua! musical festi 
val was given December 15 and 16 by the Sioux Falls 


Choral Society, with a chorus of 100 voices. The sol 
Edward Strong, New York, tenor; 


Hall, soprano; Sue 


ists were 


Florence Minneapolis 


Furbeck, Chicago, contralto; Gustay Holmquist, Chicago, 


bass¢ 
Orchestra 


Portland, Ore.—Interior and exterior 


Oregon Conservatory of Music are given in the Christmas 


numbers of the Portland Magazine 


Tacoma, Wash. —The Orpheus Club is a company of 
thirty-two men, organized for the purpose of doing regu 
lar male chorus work, such as is done by such clubs gen 
erally Iwo concerts are given annually, one in January 
and another in May. The next program will be rendered 
on January 13 

Fargo, N. Dak.—The officers of the Musical Club ar« 
Mrs. H. A. Beaudoux, president; Ira D. Penniman, fi 
vice president; Mrs. E. C. Wheeler, second vice president 
Mrs. W. S. Hooper, corresponding and financial secretary 
und Mrs. W. J. Clapp, recording secretary and treasure: 
Pogram committee, Mrs. ( H. Anheier, Mrs. E. C 
Wheeler and Mrs. H. A. Beaudoux. Programs are give 
each month 

Jacksonville, Ill. —The Chaminade Music Club was ot 
ganized in 1896. The subject for the present sea 


Masters in Music,” prominent composers of 
countries being studied 
Eva S. Adams, vice 
Vasey and Mrs, J. P 

Quebec, Canada. The officers of the 


President J A. Gil 


Mrs, George McGregor 


presiden 
president Cora Dews Virgin 
grown are the officers 

Symphony S 


ety are: bert; vice presiden 


D 


oO 


Ednah 


Harrington 


assisted by members of the Minneapolis Symphony 


views of the 


different 


‘ 
t 


t, N. Le 


Vasseur ; secretary, J. Talbot; treasurer, R. Vézina; W. N 
Campbell, A. Bouchard, A. Lavigne and L. L. Duma 
musical director, J. Vézina; active members, Joseph Brou 


seau, C. Couture, A. E. Courchesne, W. T. Davie A. De 
varenne, E. Drolet, L. Duchaine, W. Edge, J. Fournier, N 
Gauvreau, J. A, Gauvin, F. Gray, Sergt. Huxley, | 


Kirouac, P. Labranche, E. Lefebvre, P. Lefebvre, P. Liver 
nois, J. A. Nicole, W. Nott, W. Paquet, E. Plouffe, Serg 
W. Pugh, A. Robert, Rev. L. L. Smith, E. Trudel, J. I 


Irudel, A. Vézina, J. Vézina, U. Vézina 


Greencastle, ind A piano recit wit! descry 
analyses, was given by Elisabeth Patterson Sawyer ft 
faculty of DePauw University, under the a f 
Monday Evening Music Club, at the Presbyterian ( f 
Hartford City, Ind., not long ag 

Springfield, Ohio. —A series of recitals has been 


ranged by the Springfield Ladies’ Chorus 


tion of Waldemar von Dahlen 


Seattle, Wash.—The program of the Ladies’ Mu 
Club recently was given by Blanche Beeson, Nora Cr 
Ladies’ Musical Club chorus, W. Vion Masson, John I 
Gibbs, Mrs. Henry S. Rice, Mrs. Scott, Mrs. Moffatt. Mr 
R. B. Janson, Miss Drew, M Bucklin and Mrs. White 

Fredonia, N. Y.—The Fredor 


i Music Club wave a cor 


cert for the benefit of the hospital recently The « 


nce 


Duther Reic Schockey, © 


was excellent, being furnished by the best talent of Fre 
donia. 

Hadson, N. Y. The 
dray of All Saints December 21, wit 
present from New York and the Albany 


Messiah” was given in the Cathe 


h a number of soloist 
Musical Club with 
300 tramed voices 


Louisville, Ky. —Th« 


Society gave a concert at the War 


Musical Club and PI 
ren Memorial 


neert of the p 


lharmonn 
Church on 
rhis is the last « 


December 20 resent sea 


son Bach's Christmas Oratori was sune nder th 
direction of Kar! S« 


Sapinsky, Mr. Bart 


with Marguerite Bertelle, Mrs 
Peter Schlicht as so t Phe 
i 


hmuidt 


and 


entire Philharmonic Orchestra assiste« 

White Plains, N. Y.—A musicale was given not lon 
ago by the Ladies’ Cantata Club in the residence of Mrs 
Sherman and Mrs. Potter, 85 Old Spring street Clara 
Beach, a well known artist of New York city, a member of 
the Woman's String Orchestra, also of the Lockwood 
Quartet, played, and Mrs. Sherman and Ada Remer, pup! 
of Miss Blackman, sang several numbers The club 
is working under Miss Blackman’s direction and _ will 
repeat these musical at intervals of six weeks during th 
a | m 

Jamestown, N. Y. reg r meeting of the Mo 

t Club was held he clubs 1 [he program had for 

Day of German M ‘ Ant nceement was madk 
fa pub me recit by David Bispham, to be given 
January 2 

Columbus, Ga Has 1 N. Clare re t at Trinity 
bt mscopal Chur ha 1 movement on foot to orga ca 

ral club among the 1 c lovers of Ci mbus 

Ann Arbor, Mich The Sigma Alpha lota Musical S« 
rority has been incorporated by nine you idy students 

bject i gat ition is to maimtam a high mu 
for the mutual benefit of members and 
r rag am rf ! in 

Fouantaia, City, Tena. e | rsday Morning M 
{ b held an interesting mecting t { lecemb 

here wer evet pecial musica icat 


CONSERVATORY FOR SALE.— Very 
advantageously located for sixteen years in a 
large inland city. Our books will show receipts 
for last year to have been ever $9,000.00, 
The building, on which there is a long lease, 
is handsomely equipped for boarding pupils 
and local patronage. The equipment, which 
includes seven first-class new pianos and the 
Sfurnishment of twenty-one rooma, invoices, at 
a moderate ecatimate, at $3,000.00, The Con- 
servatory has been liberally advertised, is well 
known, has a good reputation and enjoys a 
liberal patronage, which by effective manage- 
ment can be greatly increased, This is the 
opportunity of a lifetime for an energetic, 
thoroughly trained musician to take up a first- 
class position in a large music centre. The 
present owner and musical director wishes to 
retire. 

The Conservatory will be sold for the amount 
of invoice given above, and a reasonable sum 
for good will, Parties wishing further infor- 
mation must enclose references as to musician- 
ship and financial ability. 

Address Conservatory Sale, 
Care Musical Courier. 


Piano Virtuoso. 





APPEARANCE WITH ORCHESTRA, CONCERTS, FESTIVALS and RECITALS. 


BOW BOOKING FOR SEASON 1908 1H A TRANSCONTINGE RTAL TOUR 
MANAGEMENT MARY YON DOE JAYNE, 
CAAHEGIE Heli, NEW YORE Orry. 





ALICE MERRITT-COCHRAN, ‘0 


Telephone: T06L. Bedford. 


163 Madison Street, BROOKLYN, N.Y. 





HELEN 
VON 





DOENHOFF 


TEACHES HIGHEST 
VOICE CULTURE. 

THE MARIE, 6G E. BGih St. 
*"Phenme: 1332 78th St. 








PARTICULARS MAY 


SCHELLIN 





BE SECURED 
FROM 


First American] ournee 
Beginning February 24,1905 
HENRY L. MASON, 492 BOYLSTON ST. BOSTON 
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“PARIS” 











184 BOULEVARD HAUSSMANN, PARIS, 


HOTEL DES CHATELAINS, 
December 22, 1904. 


[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Deima-Heide, Paris representa- 
tive of Tue Musicar Covates.) 


HE Musicar Courter headquarters in Paris have 
now been transferred to the Hétel des Chate- 
lains, 184 Boulevard Haussmann. The new 
place is situated on one of the main thorough- 
fares in the heart of the fashionable part of 
Paris, midway between the Parc Monceau and 
the Champs Elysées, and not far from the Place de |'Etoile 
or Arc de Triomphe. It is easily accessible by electric car, 
omnibus or the Metropolitan Subway. This hotel or 
home is the city address of the “Cercle des Chatelains,” a 
circle or society of lords of castles, nearly all the members 
of which are gentlemen of title and estate in or near the 
city of Paris. The hotel has several dainty little reception 
parlors, furnished in Empire style, for the use of ladies. 
es «& 

At the Chatelet Theatre the Colonne concert presented, 
under the direction of M. Gabriel Pierné, Beethoven's 
eighth symphony, the first audition of a “Poéme de Mai” 
and a “Contemplation,” by Ph. Gaubert, both finely deliv- 
ered by Mlle. Lindsay (Miss Julie Lillie), of the Opéra 
Raoul Pugno appeared in Schumann's piano concerto, play 
ing from notes, even the cadenza, but he played well. A 
“Prélude de Messidor,” by Alfred Bruneau, proved so 
pleasing a composition and was played so smoothly by the 
orchestra that a repetition was demanded. “Les Indes 
Galantes,” ballet heroique, by J. Ph. Rameau (revised edi- 
tion of Paul Dukas), was performed in parts, Mlle. Lind- 
say and Maugiére sustaining the roles of Zima and Adario 
respectively, both singers pleasing the vast audience im 





mensely 

M. Pugno gave a very finished performance of César 
Franck’s “Variations Symphoniques,” well supported by 
the orchestra, and the concert concluded with fragments 
from “Roméo et Juliette” by Berlioz. 


Se 


The Conservatoire offered its patrons a repetition pro 
gram of the Sunday previous, comprising the “Italian” 
symphony of Mendelssohn; the oratorio “Christus,” by 


Liszt (new for Paris), and a “Norwegian Rhapsody” of 


Lalo 
qe € 
Che Lamoureux concert included a new trilogy on Schil 
ler’'s “Wallenstein,” by Vincent d'Indy, and various ex 


cerpts from Wagner’s works. Madame Bressler-Gianoli is 
said to have done splendidly as the solo singer of the occa 
sion. Too bad one cannot overcome the physical impossi- 
bility of atiending four or five concerts at the same time. 


ee 


The evening concert for the students at the Vitti 
Academy was rich in musical. attractions, chief among 


CHRISTMAS NOVELTIES 


In MUSIC. 


WILLIAM A. KAUN MUSIC CO, 


209 GRAND AVE., MILWAUKEE, WIS. 


Among the most interesting Xmas novelties published this 
season are two attractive volumes: 


“‘Lyrlc Studies’’(S) for the Plane, and “A Book of Songs’”(9) 
by ELEANOR EVEREST FREER. 




















which was Miss Leonora Jackson, the charming violinist 
(who was passing through Paris on her way to Berlin). 
Miss Jackson played the Bach “Chaconne” for violin alone, 
and later a Paganini selection, followed by a pretty ca- 
price of her own. Minnie Saltzman-Stevens, with a good, 
round and full contralto voice, sang “In Old Judea,” by 
Geibel, the violin obligato neatly played by Eleanor F. 
Young and also Joan’s aria, from “Maid of Orleans,” 
by Tschaikowsky. M. G. Maugiére, who was in excellent 
voice, sang effectively the “Roi des Aulnes,” Beethoven ; 
Lefebvre’s “Jours d’Automne,” and “Viatique,” by Chami- 
nade. There were also cornet solos by Ben Vanasek, 
of the Conservatoire, selected from the writings of Bohm, 
Ordla and Hoch. 

The Rev. Mr. Beach's address was on 
the Heroic.” 


“The Hero and 
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A song recital, given by Ernestine Gauthier (pupil of 
Frank King Clark) at the Salle des Agriculteurs on 
Wednesday last, was a success in every way. Miss Gau- 
thier had the assistance of Mlle. Valentine Pennetot in 
some well played selections by Saint-Saéns and Grieg. Her 
own performances offered “Die Stadt,” “Wiegenlied,” and 
“Wohin,” by Schubert; “Die Lotos Blume,” “Der Nuss- 
baum,” ‘“Volksliedchen,” and ‘“Friihlingsnacht,” by Schu- 
mann; “Phidylé,” of Duparc, and Wagner’s “Traume”; 
ending with “Ein Schwan,” Grieg; “Standchen,” Brahms ; 
“Automne,” Fauré, and two Hahn songs, “Sur |’Eau” and 
“L’Heure Exquise.” In all her singing Miss Gauthier 
showed excellent training, splendid comprehension of each 
song as a' poem and a musical composition, and all her 
work, therefore, was interesting and delightful to a large 
and appreciative audience containing many Americans. 
While the young lady’s voice is not yet fully developed, nor 
as powerful as judicious practice can make it, it is never- 
theless a very pleasing and pretty voice. Walther Straram 
was a sympathetic accompanist. Miss Gauthier will sail 
for America on Saturday to visit her family and friends, 
returning soon, however, to continue her vocal studies 


i: oa 


On Monday evening, Arthur Rubinstein, a young 
Polish pianist, made his first appearance here in a con- 
cert of his own, with orchestra, assisted by Mary Gar- 
den, of the Opéra Comique. The fact that a Rubinstein 
was to play the piano drew a considerable audience to 
the Nouveau Théatre on Monday evening—an audience 
more curious, perhaps, than musical. A Rubinstein is 
a name for a pianist to conjure with—though he may 
not be able to live up to his reputation afterward. Young 
Rubinstein's program included Saint-Saéns’ G minor 
concerto, the rhapsodie of Brahms in B minor and a 
Chopin etude in A minor, concluding with the F minor 
concerto of Chopin—all the music in minor keys. 

The first movement of the Saint-Saéns concerto, 


played as all the music was, with unbounded self assur- 
ance and showy mannerisms, would have been better had 
fewer tones been struck 4 cété; the scherzo, on the other 
hand, was most charmingly performed, and although 


lacking the called for lightness, certain phrases displayed, 


much finish, His touch is musical and pleasing and 
nuances are not wanting. 

In the Brahms rhapsodie Rubinstein proved himself the 
possessor of certain musical qualities of a superior order. 
For one so young, this youth has remarkable self con 
fidence and repose of manner, which he demonstrated 
with telling effect toward the latter part of the Brahms 
composition, which he interpreted with musical feeling 
and the poise of a mature artist. 

The Chopin etude was taken at too great a speed, and 
therefore lost in clearness, volume and precision, and 
had the misfortune of showing what he could not do. 

The Chopin concerto in parts was well played, but 
not altogether satisfying, as the public intimated. 

Young Rubinstein has a most promising future if he 
can but maintain as much personal as musical poise. 

Mary Garden was given a very friendly reception in 
“Trois Ariettes oubliés,” of Claude Debussy. 

The orchestra, under M. Chevillard, accompanied well 
after opening the concert with Mozart’s overture to “Noces 
de Figaro.” 

= & 


Tuesday, at the Salle des Agriculteurs, took place the 
fourth concert of the Société Philharmonique, with MM 
Charles W. Clark, Ernesto Consolo and Fritz Kreisler 
in the program. 

Mr. Clark, who was in splendid voice, sang, as he always 
does, with fine expression and good diction, two Brahms 
lieder, “Der Tod das ist die Kiihle Nacht” and “Das Stand 
chen,” followed later by Schubert’s “An die Leyer” and 
“Der arme Peter” of Schumann, in which he was so suc 
cessful as to call forth enthusiasm that insisted on obtain- 
ing an encore. MM. Consolo and Kreisler met with a 
warm reception in their opening number, a sonata in G 
major, by Brahms, and were greatly applauded also in 
their solo work. The Bach suite in E minor showed Mr. 
Kreisler’s capabilities to good advantage, but he was most 
successful in a later group consisting of a Bach fugue in 
A minor, the Beethoven romance in F, Leclair’s “Tam- 
bourin,” a menuet of Porpora, and variations on a Corelli 
gavotte by Tartini. The entire group was well played and 
pleased immensely, resulting in a recall. M. Consolo was 
listened to in a Brahms rhapsodie in G minor, a fantaisie 
and fugue by Bach and a Scarlatti capriccio, after which 
the audience burst into tremendous applause, which con 
tinued until the pianist returned to the stage and added an 
Che whole concert was most enjoyable 


= = 


extra number 


Che Société Musicale of the Sorbonne produced the ora 
torio “Noél” of Saint-Saéns and the “Advent” by Schu 
mann last Sunday at the Church of the Sorbonne 
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Sallie F. Acken, of Demarest, N. J., a clever young pi 
anist and pupil of M. Sigismond Stojowski, left Paris for 
home December 14 by the White Star Liner Baltic 

De_ma-Hetwe 


Milada Cerny's Recital. 
ILADA CERNY, an eleven year old pianist from 


Bohemia, is to give a recital in Mendelssohn Hall 
The little Miss Cerny is an 


Her program for the New 


Tuesday evening, January 10 
artist of extraordinary gilts 
York début will be: 


Rondo Capriccioso 
Variationen tber einen beliebten w jiener Walzer (first time)..Czerny 


Mendelssohn 


Polonaise, G sharp minor (posthumous) Chopit 
Perpetuum Mobile Weber. Liszt 
Scherzo in B flat minor, op. 31 Chopin 
Revolutionary Etude, op. 1m, No. 12..........6..ceseeeeees Chopin 


Rubinstein 
Chopin- Liszt 
Tschaikowsky 
Godard 


Romance .... 

Maiden’s Wish...... 

Troika (Sleigh Ride in " Russia) 
Valse Chromatique 


MARJORIE CHURCH 


A Remarkable Young Pianist 


First New York Appearance Early in January 


R. E. Johnston, Mer., St. James Bldg, New York 
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SALT LAKE CITY MUSIC. 


_ Office of Txe Musica Courter, ) 
With the Clayton Music Company, 4 
107-111 South Main Street 

Sart Lacs Crry, Utah, December 29, 1904 } 

eS EADERS of this column are informed that THe 
: Musicat Courrer’s Utah correspondent has his 
office with the Clayton Music Company, 107 to 
111 South Main street, Salt Lake City, one of the 
largest and best known music firms in the West. Ad 
vertisements and subscriptions will be received and 
forwarded promptly, and information, concerning musical 
matters here or elsewhere will be cheerfully given. As an 
accommodation tickets may be procured here for all con 
certs, recitals, &c., and the musical public is cordially in- 
vited to make this office and store their headquarters 
Every courtesy possible will be extended to both local 

and visiting musical people. 
=e = 

The first musician ever buried from the great Taber 
nacle of this city is H. S. Goddard, the baritone, whose 
obsequies took place last Sunday at 11 a. m. The mam 
moth auditorium was crowded up and down stairs, and 
hundreds stood throughout the services in the aisles and 
in the entrances. Fully 8,000 people were in attendance 





The greatest musical service rendered at a funeral in the 
State of Utah was presented. Those taking part were: 
The Tabernacle Choir, under the direction of Prof. Evan 
Stephens; the Salt Lake Symphony Orchestra, under the 
direction of Arthur Shepherd; the Pyper-Whitney-Patrick 
Spencer Quartet; a quartet composed of the pupils of the 
deceased, as follows: Bessie Browning, soprano; Elsie 
Barrows-Best, contralto; Fred Graham, tenor, and H. W 
Dougall, baritone; Mr. Weihe, violinist, and J. J. McClel 
lan, organist. The sermons were appropriate and com 
forting in character, and were delivered by President 
Joseph F. Smith and Bishop O. F. Whitney. The casket 
was covered with myriads of flowers, and wreaths deco 
rated the several rows of pulpits. Palms were most artis 
tically banked around and upon the edge of the great 
organ and upon the stand. Held’s Military Band played 
a funeral march from the Tabernacle to C street, and a 
long cortége followed the remains of Utah's greatest bari 
tone to its final resting place 
eae ze 
Lawrence Sardoni, a Brazilian violinist of prominence, is 


locate here 


visiting in the city and will probably 
eS & 

One of the best known piano teachers of the Western 
country is Gratia Flanders, who has charge of the music 
in Rowland Hall, and a large following in her private stud 
on East South Temple street. The artist is one of Emil 
Liebling’s favorite and best known pupils 

Miss Flanders has done much for good music in this 
city. She has prepared the following young people for 
professional careers, upon which several of them are em 
barking with much success Geneve Ellerbeck, Spencer 
Clawson, Pearl Rothchild, Judith Evans, Mrs. Loomis 
Mrs. Irma Watson, Mrs. Christie, and others. Mr. Claw 
son is at present studying with Leschetizky in Vienna 
The others are teaching in this city. Miss Flanders often 
gives pupils’ recitals, which attract wide attention and go 
to show her rare attainments as a teacher 

ee & 

One of our most thoroughly satisfactory and intelligent 
young artists is Agatha Berkhocl, who teaches a great num- 
ber of pupils, and is meeting with success in her work 
Miss Berkhoel won the gold medal in the vocal department 
of the Chicago Musical College one year ago last June, 
and later sang with much success through Canada on a 


tour with a Canadian orchestra The young lady's brother, 
Contralto 

come WELSH = 
*Phone: 1281—79th. 61 Bast 86th ton, il York. 





Golden Days, Mf ra2{S:; 50¢. 
Donald. . . 6 towvoice Baa, 60C. 
TWO NEW SONGS 


~~ 


W. Ruys-HersBert. 


Worthy the attention of every singer, and for which we 
predict great popularity both for Concert and Drawing 
Room. 

Send for our Catalogues and Thematic Pages of RHYS- 
HERBERT'S Quartet Arrangements for Male, Female 
and Mixed Voices 


J. FISCHER & BRO. 
7 & 11 Bible House, NEW YORK. 





John Berkhoel, is the very efficient organist of St. Paul’s 
Episcopal Church, this city. 


Last Monday evening some of the pupils of Hugh W 
Dougall gave a song recital at their instructor’s residence 
About eighty people were present 
An excellent program was presented and well given, to 


marked enjoyment of the audience. Mr. Dougall has made 


Nora Gleason, organist of St. Mary's Church, achieved 


much success with her juvenile chorus at the Grand The 
atre last Friday night. The little tots acquitted themselves 


clever trainer of children 


The Christmas music at the various churches 
rendered in very good style 


Amanda Swenson, pupil of the elder Garcia, is one of the 
f vocal art in this city 
a large class of enthusiastic pupils, several of whom 
achieving much success in their work, notably Mrs, Luella 
Ferrin-Sharp, Mrs. Browning, Miss Rennie Pederson and 
Miss Hope McIntyre. 
give a cantata, assisted by leading instrumental talent 


Swenson’s pupils will soo: 


Our public schools are particularly fortunate in having at 
the head of their musical work William 
has few equals in our country in the teaching 
the public schools and his amiabk 


ented wife are at home in the Templeton Building 
Shanna Cumming) teaches a fine class of pupils 


weeks ago by the musical people of that city 


an extended visit 


Emma Ramsey leaves us next week for New Y« 
where she is to accept a very flattering offer 
The young lady has made a remarkable 
has the esteem and good will of the musical 
and we regret her departure 


is getting down to-hard w 
Professor Stephens 


a stirring number or tw 


with the Conried Opera 
which holds forth at the Tabernacle 


The Symphony Orchestra gives its next 


Robinsons Teach Howard Method. 


the following certificate 


Howard's death 


SiI_Lver, President 
The Faculty and Examiners 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate 8. Chittenden, William F. Sherman, Geo. Coleman 
Gow, McCall Lanham, Mina M. Bruére and others 
The advantages are unequaled in America. Nineteenth Year begins September 98, 1004 
Send for Circulars and Catalogues. 








CINCINNATI. 


-> 


Crxctnnatt, December 31, 1904 


were in New York and Washington for the past 





week on a musical tour, will be home on January 
2 and resume their teaching at the Metropolitan College of 
Music 
ee 
Emil Wiegand, violinist, recently played with consider 
able success in recitals at Dayton and Springfield 
ee 
David Davis recently presented his advanced pupils in a 


delightful recital. Mr. Davis is a hard worker and works 


with success 
eS & 
\ exceedingiy en vable presentation t Lhe Messiah” 
was given at the Mohawk Presbyterian Church by the 


Haydn Society, under the management of the pastor, Rev 


Dr. Peter Robertsor In affairs 1 sical Dr Robertson 


has set the pace for the other churches. The choruses had 


been thoroughly studied and were given with spirit and en 
thusiasn Germania Hensel opran and = Elizabeth 
' , 


Mathias, alt ing their parts intelligently and the accom 


paniment was delightfully furnished by Elizabeth Steward 


Frederick Shailer Eva 


of the piano faculty of the Cin 
cinnati Conservatory of Music 


yresented one of his most 


’ 
talented pupils recently at a recital in Conservatory Hall 
Ethel Piland. Miss Piland proved he f exceptionally 
gifted 
ee 
Mr. Van der Stucken will return to his orchestral duties 
the early part of the present week and conduct the usual 
ber of rehearsal J. A. Homan 


PRAISE FOR BISPHAM. 


rf following brief press excerpts are taken from some 

f the leading cities in which David Bispham has sung 
for the past few week Mr. Bispham’s success seems to be 
growing with the advancing ! Like all great artists 


e¢ never stands sti 


tt re ser N York Hera 
Mr. Bispham’'s rea ‘ f © lyr was @ response to every dé 
and upon his sincer } stior nd s power t nee 
ate Mr. Bispham's reading a nur m were strong and 
and the sympathet ality 7 2 e exceptionally al 
arent Brooklyn Eagle 
Mr. Bispham sang the t s Song Brahms) with breadt 
i dignity, and with fine appreciat { both text and musk 
Boston Herald 
Mr Rispham never appeared t better advantage than in this 
final concert He was especially amatic im the I r Serious 
Rostor Advertiser 
M } ha } ' ne { th .) o ‘ 
tertaing ha ging of the “I rious ne ’ 
aby in the M age r N ) k Hera 
A " t ‘ Mr. 1! at his beat i 
F r Ser I H ing er juite " 
telligent ef “ i en assage 
t wing t f { the text the musica 
: t ake their “ ‘ ter the effect 
four ton Tras t 
} ang with great ferv , f appreciat {« 
{ und ite Ile t t 
nl wa ‘ t t Ne 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


212 Weet 50th Street, NEW YORK CITY. 


Mason, Albert Ress Parsons, Harry Rowe Shelley, Pau! Savage 


KATE &S. CHITTENDEN, Dean of the Faculty. 














WM. A. 


BECKER 


The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


‘Becker + playing shows the grand mastery."’—Leipsig Musthsaison, 

“ Becker isa piano poct. He has a soft, clastic touch, immense technikk 
splendid dynamics and deep expression."'—Dresden Neueste Nachrichion 

“He has beauty of tome and executive brilliancy. The spirit was 
generally penetrating."’"—Lendon Dasly Mail 








IN EUROPE AFTER OCTOBER Ist. 
Address care HERMANN WOLFF MUSICAL BUREAU, 


Berlin W., Flottwell St. 1. 
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ASSEMBLY HALL, PRESBYTERIAN BUILDING, 


FIFTH AVE. AND TWENTIETH S&T. 


Horace 8. Ely & Co., Agents. 


Greater New York, 


Seats 550. 





New York, January 2, 1905. 
ARGUERITE ROSS'S fourth and last morn- 
ing musicale found a select audience assem- 
bled. She displayed her usual good taste in 
selecting Christmas music for the first part 
of the program. The opening numbers, two 
carols, were sweetly sung by Misses Olshausen and Fogg 
In the second number, three songs by Peter Cornelius, 
Miss Fogg displayed a contralto voice of pleasing qual 
ity and good color. Lassen’s trio, “O, Holy Christmas 
Night,” sung by Mrs. Dyas Standish, Misses Olshausen 
and Fogg, was a dignified and appropriate ending for 
Part [. Part II was devoted to music by Mendelssohn, 
with a very clever sketch of the composer by Miss Ross. 
In the “Ave Maria” for women’s voices from his unfin- 
ished opera, arranged as a trio, the voices blended har 
moniously, and the effects were noticeably good. Mrs 
Standish followed with four songs which are rarely heard 
“Winter,” “In the Distance,” “Is It True” and “First 
Love.” Her voice is a soprano of considerable range and 
flexibility, and she possesses a picturesque style. This was 
followed by another bright sketch of Tschaikowsky by 
Miss Ross. Miss Kloberg played his “Meditation” on the 
violin with sympathetic and beautiful tone and excellent 
phrasing. Mrs. Standish sang “The Canary,” and Miss 
Fogg concluded the program with “Berceuse” and “So 
Fearful, So Joyful”; she sang with warmth and feeling 
Miss Ross supplied artistic piano accompaniments to each 
number 


e €& 


Sarah Bokee Halsted’s musicale in her handsome apart 
ments, 260 West Fifty-seventh street, on the evening of 
December 29, found gathered some prominent musical, 
literary and society folk. Those who took part in the 
informal music making were Elizabeth Leonard and Miss 
Demarest, contraltos; Marta and Tilli Wall, pianist and 
violinist; Mrs. Charles Edwards and May Wills, pianists; 
Clifford Wiley and John Perry Boruff, baritones; Richard 
Lamb, reciter; Julian Pascal, pianist, and Mabel Hughes 
accompanist. Among the invited were: 


Mr. and Mrs, Pappenheim Ballin, Mr. and Mrs. Mortimer Leon 
ard, Mr. and Mrs. Charles Edwards, Mr. and Mrs. Clifford Wiley 
Mr. and Mrs. Richard Lamb, Anna McIntyre, Katharine Riesberg, 
Emily Wersee and sister, Mr. and Mrs. Renard, Daniel Mirichen, 
Clttiarles Gould, Theodore Train, Isabel Wans, Miss Whitman, Har 
riet A. Edmonds, May Mathews,, Mr. and Mrs. George Pratt, Maric 
Newhaus, Colonel and Mise Davidson, Mrs. S. Boreman, Sarah 
Hughes, George Sanborn, Julian Pascal, May Hill, Roland Hill, 
Sadie Hager, Hazel Taylor, Tilli and Marta Wall, Emma Cornadt 


ee 


Henry Gaines Hawn is engaged in rehearsing his comic 
opera, “Anno 1902,” for a production on February 7 by the 
“Cornell Masque” in Ithaca, N. Y. A New York produc 
tion is spoken of. The music for the opera was made 
competitive, and that selected is said to be of unusual 
quality and most interpretive of the text and lyrics. The 
successful composers are W. Percy van Ness, Frances 


Greene, Zena Hawn. Several settings composed by Cornell 


students were accepted. 
ese €& 


Corinne Rider-Kelsey sang “The Messiah” at St. Louis 
last week, and, as she writes a friend, “with splendid suc- 
cess.” The prominent dailies bear this out, as follows: 

Madame Kelsey was at once a delight to the eye and ear, and 
her sweet toned soprano, handled with consummate skill and ease, 
was entirely at home in the atmosphere of the Odeon. Her rendi- 
tion of “Rejoice Greatly” was exquisite, but in “Come Unto Me” 
the full splendor of her voice and method was pressed home on the 
audience and roused it to a perfect torrent of applause.-Globe 
Democrat. 





Mrs. Kelsey was the star of the evening. Her work probably has 
not been excelled at any “Messiah” performance in St. Louis. Her 
singing of “Rejoice” was particularly good. At its close she re- 
ceived much app!ause.—Republic. 


Corinne Rider-Kelsey, who sang the soprano role, is one of the 
most satisfactory of singers and has finish, power, and in fact, every- 
thing in her voice to make it exceedingly attractive. Her singing 
of the immensely difficult aria “Rejoice Greatly” was a beautiful 
piece of work and was the best thing of the whole evening. She 
dominated the director and orchestra, by her knowledge of the 
score, into giving her a really fine accompaniment, and this was 
noticeable in all her work. She was complete mistress of the situa 
tion. She sang the beautiful “Come Unto Him” passage with beau 
tiful tonal quality and just the right effect.—The Star. 

Mrs. Kelsey sang the same work in Yonkers January 4 
with Mr. Macfarlane’s society. 

eS & 

Amelie Hild, who went to Denver, Col., last summer, has 
found a fine field for the practice of voice teaching based 
on modern methods. She occupies two large rooms as a 
studid in the Barth Block, which when thrown together 
form a nice recital room. Here she gives weekly public 
rehearsals, and at the end of this month she plans to give 
a students’ concert 

eS €& 

Douglas Lane, the basso, has engaged to give recitals in 
Newark and East Orange. He is busy teaching, having 
good classes in Newark and New York. 

eS & 

Pearl Leigh Carleton is spending the Christmas holidays 
in the metropolis, at Miss Clay’s West End Conservatory 
of Music. 

fe €& 

Bessie Bonsall, the contralto, is in Toronto and Buffalo 

this week, singing in concerts 
eS €& 

Mrs. J. Elbert Saper is at home next Wednesday after 
noon, January 11, 119 West 138th street. 

eZ €& 

Frank Howard Warner has issued cars for a musicale 
Thursday evening, January 5, 32 West Twenty-fourth 


street. 





Edward Bromberg Successful. 


DWARD BROMBERG has been engaged as teacher 
of singing at the New York German Conservatory, 
Carl Hein and August Fraemcke, directors. December 9 
he sang the part of the king in Verdi’s opera “Aida,” 
given in concert form by the Schubert Oratorio Society 
of Newark, N. J., Louis Arthur Russell, conductor. Mr 
Bromberg made a fine impression, and the conductor 
and daily papers praised his artistic work. On December 
12 Mr. Bromberg won great applause for his singing of 
Russian songs and German Lieder at a private musicale 
The end of January he will give a song recital in Lake 
wood, N. J. Mr, Bromberg is also very busy teaching 
One of his most successful pupils is John Grant, of Nova 
Scotia, who possesses a baritone voice of exceptional 
range and quality, and sings with true musical intelli 
gence. He has been engaged for the Sunday concerts 
of the Laurel House, Lakewood, N. J. No doubt in 
time Mr, Grant will become one of our prominent bari 
tones. Another successful pupil is Frank Miller, who 
possesses a very sympathetic lyric tenor voice. 

It is well to note that Mr. Bromberg is teacher of 
George Mitchell, formerly principal tenor of the De Vere 
Sapio Opera Company; also of Mr. Fairchild, until last 
May bass soloist of the Church of the Puritans. 


BOHEMIAN TRIO CONCERT. 


Mendelssohn Hall, Thursday Afternoon, Decem- 
ber 29, 1904. 


PROGRAM. 
Trio, op. 23..... PAR Pea debe eobenseceten ee Sinding 
Mile. Volavy and Messrs. Kolar and Reiser 
Se, WEIR <b cwindo'cccnvceecsce . Goldmark 
(First movement.) 
Victor Kolar 
i. nn ned xeon eedceewaaws ...-Chopin 
Ee kiwubbiddrewves sécandwes Schumann 


Moszkowski 


Ballade...... bohenes Setsercées ---J. Suk 
Polonaise .. i sdb sip igalie eal . oa . Popper 
Louis Reiser 
Trio, op. 65 ; Dvorak 


Mile. Volavy and Messrs. Kolar and Reiser 


HE Bohemian Trio, recently arrived here from 


Prague, consists of Marguerite Volavy, Victor 

Kolar and Louis Reiser. The trio is said to have 
won the indorsement and even financial aid of Kubelik, 
who showed particular interest in young Kolar, a pupil of 
Seveik. 

Kubelik was not far astray in his estimate of the Bohe- 
mian Trio, for its concert last week demonstrated that the 
three members are artists of quite superior calibre, excep 
tionally well matched in style, temperament and musical 
purpose. The opening number, a trio by Sinding (reminis- 
cent throughout of Wagner, but highly interesting, never 
theless), was read with unusual verve, and a fine observ- 
ance of those dynamic and tonal shadings which at once 
denote genuine musicianship, and long and careful practice 
in ensemble playing. The performance earned prolonged 
and well deserved applause. 

Victor Kolar, in the first movement of the Goldmark con 
certo, proved himself to be a violinist of uncommon talent 
with a voluminous tone, broad, musicianly style and con 
vincing delivery. The pianist, Mlle. Volavy, has the ad 
vantage of a prepossessing stage appearance, and she is 
thoroughly musical. Her forte is bravura playing, and it 
is a field in which she is sure to distinguish herself. Mlle 
Volavy also knows some of the secrets of sympathetic tone 
production. Mr. Reiser is a good ‘cellist, evidently experi 
enced, but he shines as an ensemble player rather than as 
a soloist. The Dvorak trio, which wound up the program 
was played with brilliancy and feeling. Every number on 
the program received liberal applause, and the Bohemian 
Trio may feel that it has started its American tour auspi- 
ciously. 


Schenck Compositions. 


A CONCERT devoted to the compositions of Elliott 
Schenck was given with great success last week in 
Baltimore. The program is as follows: 


Sonata for Violin and Piano, op. 9. 
David Mannes and Mr. Schenck 


Songs— 
The Summer Sea, op. 3 
Love Me Forever, op. 3 


The Deep Sea Pear!, op. 1 
Panfilo’s Song, op. 10 

Go, Lovely Rose, op. &. 

Jean Lane Brooks 
Violin Solos 

Ballad, op. 11. 

Cradle Song, op. 1 

Mavourneen, op. 12 

Matins, op. 14 

Vespers, op. 13 

Mazurka, op. 2. 

Mr. Mannes 
Songs— 
I Turn My Eyes, O Love, to Thee 

Love Songs of the Nightingale, op. 18 

A Parting, op. 17 
Two Songs 

The Unforgotten, op. 6. 

Over the Sea to Skye, op. 7 

Winfred Goff. 

Most of these works are well known in New York a 
Boston, and some of them in Europe. It is always inter 
esting, however, to enter upon untrodden paths, and we 
are glad to hear of the success of Mr. Schenck’s composi 
tions in the South. A more detailed account of this concert 
will be given in our next issue 
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ELEANOR FREER'’S SONGS. 


—--- > --- 


N another page of Tae Musicar Courter there is 
reproduced a song by Eleanor Everest Freer 
“The Time of Roses,” which, because of its mu 
sical worth, should be of especial interest to 
musicians and music lovers everywhere. It is the 

last of a collection of nine songs recently published by the 

Kaun Music Company 





of Milwaukee, and is an excellent 
example of the very original methods which are rapidly 
becoming markedly characteristic of the work of this gifted 
composer. Eleanor Everest Freer first attracted attention 
through three unpretentious compositions for piano and 
two songs which appeared last fall. Though small in form 
these works showed natural talent of an unusual order and 
revealed further a of the of conventional 
musical forms, and a thorough acquaintance with the or- 
dinary tricks of figuration and harmonization. But the nine 
songs which now appear show such a marked advance over 
those modest beginnings that they at once command the 
In the 


mastery laws 


attention and interest of every thinking musician 
best sense of the word they are modern; no hackneyed 
figurations are employed. The harmonic interest is of the 
varied, while at all 
mastery of tonality, a power to move at will with the ut 


most times the composer exhibits a 
most abruptness from one key to another, no matter how 
seemingly remote, and yet without creating at any time the 
feeling of effort, of striving for effect. This splendid com 
mand of modulation and of harmonic variety finds striking 


llustration in the first song of the set, “Cradle Song,” t 


the text of William Blake. The song is written in E mma- 
iT teginning with an altered chord, which gives the 
effect of a dominant seventh in B flat (the old familiar 


German sixth) and which is at once resolved to a second 
chord on the tonic, and this in turn by flatting the seventh 
to the dominant of A—a simple progression, but one which 
in the figuration employed and as a setting to the accom 
panying melody undoubtedly depicts in tones the mood of 


sleep and at the same time attains a startlingly origina 


effect. The second song in the collection is written t 
Browning's beautiful poem, “My Star.” Few texts of 
Browning have ever been successfully set to music. But 


Mrs. Freer treats the text most skillfully. There is little 
or no definite melody. The voice declaims the text, follow 
ing the vaguest melodic outline, which is filled in cleverly 
in the piano part, so that the effect as a whole is decidedly 
melodious. Here, as in the first song, there is all the in 
terest of odd harmonization. The third and fourth songs 
of the collection, while singable, pretty and thoroughly en- 
joyable, fall just a little short of the very high standard 
which the composer sets for herself in the first two songs 
But the next song, “Be True,” to the splendid text of Hora 
tius Bonar, not only fully equals any in the collection in 
point of musical interest, but in its noble and deeply seriou 


emotional content it is one of the strongest songs the writer 


knows. It has a worthy companion in the very short and 
effective song, “Daybreak,” which is written to the quaint 
text of John Downe (1573) The composer has wisely 
avoided all effort to write in the style of that day, and 


created a very modern and realistic bit of mood painting 
Indeed this gift to paint the mood in tones is one which 
Mrs. Freer possesses in an unusual degree, and which com 
bines with her remarkable gift for harmonic contrast and 
for original figurations to make her work not only scholarly 
and interesting from the standpoint of musicianship, but of 
real and lasting artistic worth as well 

In happier mood are the three remaining songs of the col 
lection—“Song” to the text of Thomas Hood. “Cherry-ripe” 
seventeenth century, by Robert 
which appears in this 


to another text from the 
Herrick, and “The Time of Roses,” 
ssue of THe Musica Courier 
me of the most valuable contributions to English song lit 
erature of many years Indeed, so far cuperior are 
they to anything that has been offered to the public re 
in the English tongue that they deserve to rank with 


These nine songs form 
past 
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some of the great modern German and French songs 
They are beautiful, effective, singable, and will doubtless 
soon prove grateful and pleasing to the public as well. For 
their rare musical worth as well as the unusual literary 
merit of the texts will soon attract the notice of the many 
capable singers who are constantly looking for good Eng 


lish songs—songs worthy to be grouped with the best that 
German and French writers of today are giving to the 
world. 


A NOTABLE TEACHER. 


ARL C. MUELLER, resident teacher of harmony, was 
born July 3, 1831, in 
studied music in his native town 


Meiningen, Germany. He 
came to this country in 
Then he be 
Some 


of his compositions attracting attention, he was induced to 


1854, and took a position in a piano factory 

came leader of the orchestra in Barnum’s Museum 

give lessons in harmony.and translated Sechter’s “Correct 

Order of Fundamental Harmonics.” He issued four series 

of tablets for writing harmony exercises on Sechter's prin 

ciples, which work gained popularity, being introduced and 
. 


Normal College, New York city 
‘ished songs, male quartets, morceaux and children’s pieces 


He has pub 


used in the 








Cart C. Mueirier 


tor piano, instructive and entertaining pieces for violin and 
‘cello, a sonata for piano and violin, a string quartet, three 
sonatas for organ and three postludes for organ, soon to 
be published by the Ditson Company. Among his unpub 
lished compositions his symphony in D minor ranks first 
This was played from the score by no less an artist than 
It was also 
Miiller’s 
Further unpub 
idy! 
mixed chorus 
Kranische des 
for 


Franz Liszt, who showed great interest in it 
Mr coneert for Mr 
with other of his work 


overtures an 


performed by Thomas at a 


benefit, together 


ished works are a suite, two romanze 


for horn, harp and orchestra, cantata for 
and orchestra, founded on Schiller’s “Die 


Ibicus,” two anthems, a string quartet, suite strings 


concertstiick, a dramatic solo on an from Tenny 


on's “Maude,” 
Mr. Miller 
vccupy responsible positions, and is known as the dean of 


excerpt 
preludes and postludes for the organ, &« 


has been fortunate in teaching students who 


larmony teachers 


A Flatbush Concert. 

REDERICK O. PORTER, musi 
Flatbush Choral Society, of Flatbush, presented an 
excellent program at the December concert 
had the assistance of Tirzah Hamlen Chapman, contralto, 
and Livingston Chapman, baritone. Alice McNeill was 
the The chorus Molloy 


director of the 


The society 


accompanist sang numbers by 


Faning, Bullard, Barnby and Haydn 


‘*Gott segnet dich, du wunderbaares Kind 


PACHMANN REQUEST RECITAL. 
Carnegie Hall, Sunday Afternoon, January I, 1905. 


PROGRAM 


Rondo Caprice ‘ Mendelssoh: 
Gillen, from op. 12, D flat major Schumann 
Romanze, op. 32, D minor Schumann 
Etude de Concert, F minor, N 2 Liszt 
Rondeau Brillant p. 62, E flat major Weber 


A. Henselt’s arrang 


Nocturne, op. 48, F sharp minor Chopin 


Ballade, op. 47. A flat major Chopin 
Trois Etudes, op. 25, Nos 6. 9 Chopir 
Quatrieme Scherzo p. ss E major Chopin 
Quatre Preludes, op. 2, N 20, 22, 23, 16 Chopin 
Mazurka, op. 56, No. 2, C major Chopin 
Mazurka, op. 67, N 4, A minor Chopin 
Valse, op. 64, N a, © sharp minor Chopin 
Valse, op. 64, N 5s. A flat maj Chopin 
LADIMIR DE PACHMANN, with his infinit 

variety of tone and touch and mood, delighted a 





New 
The pianist had al 


houseful of discriminative listeners at his 


Year's Day recital in Carnegie Hall 


lowed his audience to choose the program—every number 


was “by request”—and the audience proved its good taste 


and its musical knowledge by setting up a scheme perfectly 
balanced in length, artistic proportion, and intrinsic content 


Che preponderance of Chopin compositions shows in what 


direction De Pachmann has made his strongest appeal to 


metropolitan musk ver However, the great pianist 


played his Mendelssohn and his Liszt as well as he did his 


Chopin last Sunday, and an artist able to do justice to 


three such divergent musical schools is an artist who 


stands high above any attempt at finical, picayune criticism 


What matter whether here and there a phrase is played 
with more breadth, or leanness, or length, or thickness 
lhe sum total of De Pachmann’s art is a satisfying entity 
ind after listening to him for several hours one has con 


nuned intimately not only with the spirits of the great 


omposers but also has enjoyed with the flesh the unaffect 


ed humanness of De 


the 


Pachmann's presentments Every 


number on program wa with superb technic 


that 


Rly en 
individuality 
The 


in its demonstrative expressions 


subtle tonal charm, and the delightful 


graces every De Pachmann performance audience 


would not rest of delight 


mtil the pianist had repeated several of his numbers, and 


udded others to the regular program 


Packers Entertain the Faeltens 


R. AND MRS. CARL FAELTEN and Mr. and Mr 
M Reinhold Faelten, of Boston, were the guests of 
honor at a charming reception given the last day of 1004 
by Mrs. William S. Packer and Miss Packer at the stately 
Packer mansion in Brooklyn he hospitality at this fa 
mous home f the elegant, quiet and genuine sort that 
existed when true gentlewomen and gentlemen were rated 


above money and show. A number of Brooklyn's best peo 


ple were invited to the celebrated and in 


Boston. Carl 


meet pianist 


structors of Faelten played some splendid 
Bach and Schumann numbers and highly musical accom 
panmimments for Ferdinand Jaeger, who ang very artistica 

the prologue from “Pagliacci Wagner Traume” and 


another German song 


/ 


Some of those introduced to the Faeltens were Mr John 
van Buren Thayer, Mrs. Camden C. Dike, the Rev. Jame 
Townsend Russel] and Mrs. Russe! Mr homas R 
French, Mrs. J. Eliott Langstaff, Mrs. Isaac H. Cary, Mi 
Gardner, Mrs. J. S. Frothingham, Mrs. 1. Sherwood Cof 
fin and most of the women interested in the new University 
of Music recently established at 108 Montague treet 
Brooklyn Among the musiciar present wer emr 
Klingenfeld and Mrs. Klingenfeld, George F. Granberr 


and Mr. Baldwin, the organist of Holy Trinity Church 
Joseph Joachim 


rir. DANIEL FROHMAN 
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FRANZ VON 
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The Marvelous Young Artist of the Violin, 


who has already appeared as follows 


13 Cencerts in Berlin — A Season in London — A Tour in 
Russia and the Continental Cities, 


WILL APPEAR 


January 10th (Evening), 17th (Evening), 2ist (Matinee), 


CARNEGIE HALL, New York, 


Prices, 61. 61.50, 6%. Boxes, 615 


Orders may now be sent to the Lyceum Theatre 


Mga. SNOW, Representative, Offices Daniel Frobmen, Lyceum Theatre, Pew York 


WISSNER PIANO USED. 
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Words by Thomas Hood. Music by Eleanor Everest Freer. 


To Mme. Emma Nevada. 


Time of Roses. 


Giocoso. 
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It was not in win - ter Our lov-ing lot was 
>> 
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It was the time of 


pluck’d them as we pass d! 





Copyright MCMV, by W®A.Kaun Music Co. 
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chur-lish season never frownd On lovers yet: O now the world was 


new-ly crown d With flowers when first we met! 





—_—— f + 





’Twas twilight,and I bade you But still you held me fast; 
meno mosso. A 


pf 


2) 


It was the time of pluck’d them as we pass 4d. 
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MILAN, DECEMBER 19, 1904. 


T is some time since “Aida” was performed at La 
Scala, and the choice of that very popular opera 
for the opening of the season last night appears 
to have been a happy one, for it attracted a very 
large and well disposed audience in spite of the 

high first night prices. ; 

The principal singers, Beninsegna (Aida), Guerrini 
(Amneris), and De Macchi (Radamés), were all more or 
less affected with stage fright, which they could not suc- 
ceed in throwing off throughout the evening; but it was 
not sufficient to mar their success, and all the most salient 
numbers were applauded with enthusiasm. 

The orchestra was in excellent form under the baton 
of Signor Campanini, who has imported the London man- 
ner of conducting—standing, instead of sitting, a distinct 
advantage. The chorus did their part in a most finished 
manner, and the mounting generally was in every way 
worthy of La Scala, except that the dresses, newly de- 
signed and admirable as to their harmony of color, were 
not of the period, resembling rather those of modern Egypt. 
which was certainly a pity. The second performance of 
“Aida” is looked forward to for tomorrow night, when 
the singers will probably be more at home in their 





parts, and the first of Donizetti's “Don Pasquale” is an- 
nounced for Wednesday next. 
ese & 
The autumn season at the Teatro Dal Verme having 


come to an end, that theatre has closed its doors for a 
short time, to open them again on the 26th inst., with a 
fresh cast and other operas, mainly of the old répertoire, 
viz.: “Il Trovatore,” “Faust,” “Nabucco,” “L’Ebrea,” 
“Linda di Chamounix,” “Elsir d’Amore,” and a new lyric 
drama entitled “Lo Schiavo di Cleopatra” (Cleopatra’s 
Slave) by Edoardo Bellini. At this time of the year a 
ballet always follows the opera, and the two that will be 
given here during the season will be “Messalina” (Pra- 
tesi) and “La Fata delle Bambole.” 


Operette and ballet are to be the order of the day at the 
leatro Lirico throughout the carnival season, commencing 
op, the 26th inst., with “The Geisha” (Sydney Jones) and 
the ballet “Sieba.” 

Ge «& 

rhe opening of the San Carlo at Naples on Thursday 
last with Boito’s “Mefistofele” was a clamorous success, 
as might easily be expected with Karola and Bonci in the 
principal parts and Mugnone as conductor. 


ez 


A large gathering of lovers of good music attended the 
Martucci orchestral concert given in the salon of the con- 
servatoire last Monday and Tuesday evening. There were 
many interesting items down on the program, but the chief 
the new symphony composed by the con- 
which, oe musically _ Speaking, far | su- 


attraction was 
ductor himself, 


ence was i$ present. 


perior to his already well known work in D minor, proved 
anything but easy to comprehend at a first or second hear- 
ing, and therefore was not received with such enthusiasm 
as was expected. The first movement, the allegro moder- 
ato, though in parts somewhat involved, was, in the opin- 
ion of many, the best. The allegro and the varied scherzo 
were also applauded, but on the whole the work was la- 
bored and lacked spontaneity. 
ese €& 

The planning of a series of concerts has been deputed by 
the general committee of the Milan Exhibition, to tak- 
place in the spring of 1906, to the members of the Amici 
della Musica Society, who met last Sunday to deliberate 
upon a suitable program. Several proposals were venti- 
lated, but as yet it is too early to report anything decisive 


ese = 


The Italian papers are very fulsome in their praise of 
Leoncavallo’s newest opera, “Rolando,” which was brought 
out last week at Berlin, apparently with great success. 
During the forthcoming season it is to be given at the San 
Carlo at Naples, Leoncavallo’s native town. 

oe € 

By dint of perseverance, Puccini’s “Madame Butterfly” 
seems at last to have found a way into the hearts of the 
Genoese public, for it is reported to have reached its thir- 
teenth performance at the Politeama Genovese—always to 
full houses. 

es <& 

The only soloist of importance who took part in the con- 
cert given by the Societa del Quartetto yesterday afternoon 
at the conservatoire was Madame Landi, Swiss by birth, 
who possesses a fine contralto voice and a large reputa- 
tion. She sang several quaint old Italian, French and Ger- 
man songs and was more or less applauded, but her method 
—she has evidently been trained in Germany—and some 
what inexpressive style were not such as please the Italian 
public. L. B 





Faelten Pupiis' Recital. 


OR the third time within a fortnight Mrs. Reinhold Fael- 
ten addressed a New York audience Friday night, 
December 30, at the studio of George F. Granberry in 
Carnegie Hall. The night previous Mrs. Faelten spoke 
in Brooklyn, and on December 19 she appeared at a re- 
cital arranged by Mabel A. French, at the Horace Mann 
School. Both Miss French and Mr. Granberry represent 
the Faelten system in New York. Both have studios in 
Carnegie Hall. 

Mrs. Faelten made the introductory remarks before the 
pupils from the Faelten Pianoforte School of Boston, demon- 
strating the fine training of the Faelten method. The num- 
bers performed and the players Friday night include: 
Concert Rondo, D major....sccccsccscecccscccscccccccnceseeees 


Red Riding Hood, op. 135, No. 5... 
Eva Lee 
Dance of the Gnomes, G minor, op. 39, No. 6.........+++ 
Ruth Evelyn Lavers. 
Exhibition of Faelten Fundamental Training— 

Frances MacDonald, Marion Barlow, Margaret Barlow, 
Donald MacDonald, Milton MacDonald, Kenneth 
Campbell. 

Valse Caprice, E flat major, op. 53.......... 
Rondo, D major, from Sonata, op. 49... 
Carl Squire Perley 


Menuet, A major... .......cccceeceeecenes 

Spinnlied, A flat major..............+++ bdcanndatesonneieubuaiian Josefty 

Shadow Dance, F sharp minor. occ dbocceccesesooessees MacDowell 
Gladys Adella Copeland. 

oveseausll Saint-Saéns 


G] GMMR cccccecesccttscccdcoccccecess 
Louella Witherill Dewing 

Second piano, Carl Faelten. 

The six pupils that gave the exhibition of fundamenial 
training began their studies the end of October, with Mr 
Granberry. It was truly remarkable for the six young 
pupils to show such advancement in two short months of 
Pieces and exercises in any key called for were 
A representative audi- 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 


UNDAY, December 18, the Friday Musical Club, of 
Boulder, gave its annual charity concert, an 
event in which it takes great pride. This year the 

sum of $1z1 was found in the contribution box, $100 of 
which was given to the Associated Charities. 

Mrs. Stevens, of the University of Colorado, played the 
offertory, a romance by Hoffman-Shelley, and later a 
march, in B flat, by West. Ferne Whiteman, one of Den 
ver’s contraltos, sang “The Lord is My Light,” by Allitsen 
and “Oh, Dry Those Tears,” by Teresa del Riego. The 
Friday Musical Club chorus sang the “Holy Christmas 
Night,” by Lassen; “Twilight,” by Roberti, and “Oh, Sing 
to God,” by Gounod. These numbers, with a quartet, 
“Christian, the Morn Breaks Sweetly O’er Thee,” by Shel- 
ley, made up a program enthusiastically received by the 
audience, which filled the church to overflowing. The sum 
of money received this year was greater than ever before 
and the poor of Boulder will be accordingly better cared 
for. 

Friday, December 23, the club held its regular afternoon 
meeting and listened to a program on “Themes and Varia 
tions on Opera.” Mrs. Parsons sang the cavatina from 
“Il Trovatore” and Miss Reed sang the Flower Song from 


“Faust.” Miss Jefferson, the club's president, played the 
theme and variations, op. 82, No. 10, of Mendelssohn, and 
Miss Barrett played a theme and variations by Fauré, con 
cluding a most interesting afternoon 
eS = 
The musicale held by the Cexcilian Club, of Freehold, 


N. J., in the High School auditorium, last Friday evening, 
for the benefit of the public library fund, was a very suc- 
cessful affair. The program opened with a piano solo, 
“Carnival Mignon,” rendered by Anna Beekman, of At- 
lantic City, and was most heartily Her rapid 
development as a pianist has been watched with much in 


received 


terest. 

Eleanor Nevin, of Atlantic City, gave several readings 
the most important being the “Enoch Arden” melodrama, 
with Anna Beekman playing the Richard Strauss musical 
setting. Miss Nevin’s charming manner and competency 
made her very popular, and her rendering of “Enoch Ar- 
den” was especially fine, and displayed much talent in the 
interpretation of the poem. 

Arthur Parker, the talented young violinist of Asbury 
Park, was before the Freehold people for the first time, 
playing the andante and allegro movements from the Men- 
delssohn concerto, op. 61, and the De Beriot concerto, No 
7, op. 76. Mr. Parker was accompanied by Mrs. J. P. 
Walker, the club’s president and the State director for 
New Jersey of the National Federation. The program con- 
cluded with two piano solos by Miss Beekman, “An den 
Frihling,” by Grief, and ““Aubade,” by Schytte 

eS €& 


December 19 the Chicago Amateur Club gave its last 
program before the holiday recess. The afternoon was 
arranged by Mrs. Frederick Ullmann, an ex-president of 
the club and for four years a valued member of the board 
of directors of the N. F. M. C. The assisting artist was 
Edward Tak, violinist. Mr. Tak is the youngest member 
of the Chicago Orchestra 

Louise Troost, the club's Federation 
that Mr. Tak’s number, the “Fantaisie Appassionata,” 
its many technical difficulties, was played in a manner al 


secretary, reports 


with 


most masterly. Carl Wolfsohn, who was present, said to 
Mr. Tak: “Das haben sie sehr gut gespielt.”. Mrs. H. L 
Swartz, of the Amateur Club, who played Mr. Tak’s ac 


companiment, is especially fine in ensemble work, to which 
she has devoted the greater part of her time in later years 
once each week playing with Mr. Tak and Mr. Ambrosius 
the ‘cellist. The opening number on the program was 
Richard Strauss’ piano and violin sonata, given by Mrs 
Swartz and Mr. Tak. The only piano number was given 
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She gave a group of Chopin, three etudes, Lapounow’s 
berceuse, and a Saint-Saéns waltz. Miss Sturkow is 
highly appreciated in the Amateur Club, her work is so 
artistic and her touch so mellow and pleasing. The vocal 
numbers on the program were givén by Helen Hatch, with 
Hazel Everingham at the piano. Her numbers were Rubin 
stein’s “Du Bist wie Eine Blume” and Chaminade’s “If 
I Were a Gardener.” Ila Burnap sang the “Unergruend- 
liche Liebe,” Chaminade’s “Summer” and a canzonetta of 
Haydn, in which she was especially liked. Annette Jones 
accompanied Miss Burnap 

rhe concluding number of the program was a fascinating 
group of songs—Georg Henschel’s “Morning Hymn,” Ar 
thur Foote’s “In Picardie,” and Guy d’Hardelot’s “Out of 
the Darkness,” sung by Mrs. W. D. McIlvaine, with Mrs 
Hess-Burr at the piano 


Obituary. 


Hiram Radcliffe Romeyn. 
{RAM RADCLIFFE ROMEYN, distinguished as 
excellent amateur musician and generous patron 
music, died December 26 at his New York residence, 


an 
of 


50 


East Sixty-sixth street. Mr. Romeyn was seventy-six 
years old. He is survived by a widow and a son, Charles 
W 


Romeyn, an architect 


Von Klenner Pupils’ Musicale. 
ADAME VON KLENNER’S pupils’ December mu 
M attended by the usual discriminating 
The music room, reception halls and library ot 
230 West Fifty-second 
The pupils, ar 
groups among 


sicale was 
audience 
Von Klenner studio-residence 
street, seemed more attractive than ever 


the 


rayed in their pretty gowns, sat about 
For the voices and the singing only pleasant 
things remain to be said. That much 
word, “method,” apparently does not hamper the fine teach- 
ing at this studio. Madame von Klenner is rational in 
everything that she does. She 


and gets them, too. The program which follows speaks 


in 
the guests 


used and abused 


aims for artistic results, 


for itself: 


Quartet, The Chapel ——— pes Kreutzer 
Von Klenner Quartet 

Bolero, I Vespri Siciliani Verd 
Maude Lafferty 

Lehn’ deine Wang’ Jense: 

Die Loreley.... seas be Liszt 

Mrs. L. G. Wilder 

Holy Night. Wm. Luton Wood 
Besse Wright 

Forever Mine , Cantor 
Elizabeth Kefer 

Duet, Lakme............. eee Delibes 

The Misses Pohlman and Wade 
When the Birds Go North Again .. Willeby 
Torno ...... bic bRSb eden O6SS EWI US céWe couse cccete ce +essonst Tosti 


There, Little Girl, Don’t Cry..... _ Hallett Gilbert 
Isabel Woodruff 
Lemaire 


Willeby 


Gavotte. ... Gaston 
Stolen Wings YTITi Te 
Louisa Wey 

Adieu, Férets, Jeanne d’ Arc T'schaikowsky 


Breen 


Agnes 
Duets—Die Flucht Anton Dvorak 
Now Waits the Gondoletta éos . Ricci 
Miss Welker and Mrs. Avery 
O don fatale, Don Carlos , . Verdi 
Helene Wade 
Printemps ..Leo Stern 


Mrs. Myles Standish 
Trio, Lullaby Hallett Gilbert 


Misses Welker, Wade and Brooke 


For Ali Eternity............ - ' Mascheroni 
Matilde Parraga 

Ballatina , .Caracciolo 

© me lyre lenmortelle....ccccccccccscccccccccevccsesceeses Gounod 


Voce di Primavera Joh. Strauss 


Lillie May Welker 


Ché faro senza Euridice.. Gluck 


Jule Laytor 


O luce di quest’ anima Donizetti 


Hortense Pohiman 


Annie Laurie. D. Buck 


Quartet, 
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HRISTMAS was more of a holy day than a 
holiday in Denver last Sunday, and the true 
spirit of the season seemed to pervade the 


celebration of the anniversary of the Saviour's 
birth. All of our churches held special com- 
memorative services, in which the music was 
a beautiful feature, especially in the program mentioned 
below, and it was a glorious day, bright and clear, till night 
threw a beautiful white mantle of snow over the city. 

One of the services that of the 


Central Christian Church, Christmas evening. The regular 


most impressive was 
quartet choir was assisted by Olga Ferlen, a young violinist 
of unusual talent, and Franklin B. Cleverley, a young or 
Miss Ferlen played the berceuse from 


Cleverley 


ganist of ability 
“Jocelyn,” by Godard, with fine effect, and Mr 
played an offertory by Wely and Schumann's very beauti- 
ful “Traumerei.” The quartet, now permanently reorgan 
ized and consisting of Madame Mayo-Rhodes, soprano; 
Bessie Stephens, contralto; Mr. Stone, tenor, and |. Hol- 
gate Storey, basso, sang Lansing’s “The Light Is Come,” 
Neidlinger’s tender “O Little Town of Bethlehem” and a 
song set to the tune of an Hawaiian melody, “Maui,” by the 
pastor of the church, Rev. W. Bayard Craig, who wrote the 
words in honor of Colorado, and so named it. Messrs, 
Stone and Storey sang Coomb’s “There Were Shepherds,” 
and Madame Mayo-Rhoodes sang “O Holy Night” (“La 
Golondrina”), by Navarro, in Spanish and in English very 
sweetly. Ella O. Givens is the capable organist and direc 

tor of this choir and the church enjoys fine music 

At Trinity M. E. Church the large chorus choir, directed 
Prof. Wilberforce J. Whiteman, sang several numbers 
Ihe Messiah,” and Mrs. W. J. Whiteman, contralto, 
Davis, soprano, were 


by 
irom 
wife of the director, and Bonnie C 
the soloists. 

At St. Paul's English Lutheran Church, William S. Roe, 
organist; Estelle Daily, soprano, and David C. Erskine 
basso, were the soloists 

An interesting program 
Episcopal Church, James T. Rundle presiding at the organ 

The soloists and chorus of the Logan Avenue Cathedral, 
with an augmented choir and an orchestra, rendered Bec 
thoven’s Mass in C, “O Salutaris Hostia,” Jensen; “Tan 
tum Ergo,” Michel, and “Ave Maria,” Schubert (violin 
solo.) Joseph A. Michel is the organist and director 

In the First Congretational Church Miss Chatfield, Mrs 
Winters, Fred W. Edie, Mr. Hiester and Mr. Smythe sang 
Mrs. Edward F. Welles is the organist 

The quartet choir of the First Avenue 
Church also gave a special program of Christmas music 
Mrs. T. H. Cox, contralto, sang “The Glorious Morn 
Neidlinger; J. Ernest Tompkins, tenor, sang the offertory 
solo, “Christmas,” Shelly; the soprano, Mrs. E. G. Ege 
sang Coomb’s “The Christ Child nd W. D. Russell 
basso, sang “The New Born King,” Espoir. Thomas Wa 
ters, organist, played the “Hallelujah Chorus” as a post 
lude 


was rendered at St. Stephen's 


Presbyterian 
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Great preparations are being made for the musical part 
f the great “revival” services that are to be held in Den 
the the immense 
Smyth and Frederick Butler, are 
Those who wish 


























































ver in January, and. two of leaders of 


chorus choir, Harper G 
lready in the city organizing the chorus 


to join the choir m the central section are requested to 
send their names to R. Stanley Fisher, 1625 Logan avenue 

ee 
Che Denver Teachers’ Club gave a well attended con 
cert for the benefit of their hospital fund in Trinity 
Church last week. The participants were Evelyn Knapp 
Martin, an accomplished and well known soprano; Mrs 
Wilberforce J. Whiteman, contralto; Cornelia Appy, the 
eminent ‘cellist Raffaelo Cavallo, violinist; Bon 
me (¢ Davis, soprano, and Frank Richter Wright 
the master of the Trinity organ. Professor W. J. White 
n directed the Teachers’ Club Chorus and Trinity 

! several enjoyable chora umbers 

oe «& 

Professor Whiteman intends to give the oratorio “Eli 


ah” this season with the combined church choirs of the 
city, in Trinity Church, instead of the annual “Messiah” 
concert. The date has not been definitely set, but it will 
be about the middle of February The soloists will be 


announced shortly, and the performance of “Elijah” will 


be a great event. Professor Whiteman attains excel 
lent effects with h mbined chorus, and has acquired 
an enviable reputation as a director 


oe & 
The assembly hall of the new Agnes Phipps Memorial 
Sanatorium, in Mont was well filled to hear a con 
cert arranged by Robert Brooks Finch, of the Apollo 


December 20, by 
la Nye, pianist; T 


Club, and rendered Tuesday evening, 
Madame Mayo-Rhodes; Miss S. Arvil 


F. Maguire, violini Dr. W. Baxter Keyt, cornetist; 
Forrest S. Rutherford, baritone; and William David Rus 
sell, basso; Orville G. Wasley, accompanist The pro 
gram was of a high order and very enjoyable 


Frank T. McKwient 


John Howard's ‘'‘ Expression in Singing."’ 


HIS new book, just from the press, has created much 
interest, in vocal circles especially. It the result 
of years of activity and experience by an authority, a man 
who did his own thinking and came to his own conclu 
sions. There are thirty-one chapters, and we publish the 
table of contents of the first, expecting in our next to 
prit ne of the Palate Lessons wit! lustrations 
CHAPTER I 
Vocal Discoveries Pages | 
Main principles of the Howard Voice Method 
Voluntary control, first over cach separate muscular vocal agent 
ther ver two of more combined; finally over a mbined in the 
rreet, exact proportion which produces the true artistic vocal tone 


That the most important of these muscular vocal agents are the 


palato- pharyngei muscles extending from the larynx to the soft 
ate They are treated more at length in a 
That the 


ring right tone 


ater chapter 


larynx and hyoid bone must be firmly held together 


; 


5. That consonating vibrations (oscillations) decide the quality as 


well as the power of the tone 

4 That the sterno-thyroid muscles (from breastbone to larynx) can 
have no chord stretching influence 
5. The physiological cause of hollow tone, and its remedy 


6. The law of vocal compression 


The wonderful fact that a muscle will put forth several times 
as much contractive force retain a bodily part in a stationary 
position as it will to move the part to a new position 

8. The fact that the rolled RK depends on the fluttering, or rolling 
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Wasuincron, D. C., December 30, 1904. 
ASHINGTON has 325,000 people, an increase of 8,000 
over last year. The new schools of music have 
helped in this, 
St €& 

Among the musical advantages promised for January 
are: A Bispham recital, reappearance of Ysaye, lectures 
by Mr. de Koven upon the symphony in music, by Frau- 
lein von Unschuld upon chamber music and the Wagnerian 
dramas, and by Genevra Johnstone-Bishop on oratorio. All 
of these are given with illustration—Mr. de Koven’s by full 
orchestra (the Washington Symphony), Miss Unschuld’s 
by the Unschuld Quartet, and Mrs. Bishop’s by pupils of 
the Washington School of Music, in which she is vocal 
professor. 

es & 

Of other attractions will be a Symphony concert with 
d’Albert, popular orchestral concerts, Bischoff concert, with 
the pianist, Adolf Glose, and Louise Carson, a young violin- 
ist returned from Prague; Unschuld chamber music con- 
cert, new musical features by the gifted Clara Drew, of the 
University of Music, and pupils of District high schools 
brought into evidence as musicians and lovers of music. 

es & 

Of star artists expected are Creatore on January 8, Franz 
vonVecsey, Fritz Kreisler, Shotwell-Piper, Kirkby Lunn, 
Cornelius Riibner, Francisca Kasper, Muriel Foster, Jean- 
nette Durno-Collins, the Chicago pianist, and in the 
“Dream of Gerontius,” under Josef Kasper, Ellison van 
Hoose and Sydney Lloyd Wrightson. Madame Rollie Bor- 
den-Low is being considered for the Saengerbund. Ella 
Russell, Mary Howe and Birdice Blye, the pianist, would 
be welcome additions to this list. 

es €& 


The following list of names in view may show the dis- 
crepancy existing in Washington between the piano and 
violin activities: Piano—Von Unschuld, Mr. Fabian, Mrs. 
Len, Dr. Gloetzner, John Porter Lawrence, Arthur Mayo, 
Stella Lipman, Mrs. George Lamasure, Mrs. E, P. Knorr, 
Alice Burbage, Mary Kimball, Miss Young, Mrs. Routt- 
Johnson, Beulah Chambers, Mary Luise Heinrich, Mrs. M. 
P. Graves, Carolyn Haines, Georgia Miller, Mrs. H. H. 
Burroughs, Mr Roth, Edwin Hughes, Mrs. E. Beck, Miss 
Minke, Miss W. Gary, Violin—-Von Unschuld, Johannes 
Miersch, Anton and Josef Kasper, Herman Rakemann, 
Joseph Finckel, Sol Minster, Robert Stearns, Bertha Lucas 
Stoddard, Louise Carson, Miss Heinricks. Where are the 
other violinists? 

tt €& 

Heads of music studios, of whom too little is heard, are: 
Frederick Carl, Glen C. Gorrell, Hilda J. Holberg, Annie F. 
Brewer, James W. Flood, George S. Cooper, Dorothie Dal- 
lon, Cora N. Hall, John Elbel, Frank Croccia. 

SS & 


Anita Rio brought down a most flattering demonstra- 
tion upon herself after every number sung in “The Mes- 
siah” on Sunday evening. It was remarked in the audi- 
ence that there was nothing in her whole appearance to 
criticise. Her pure, clear voice, simple manner, suitable 
dressing, pleasing personality, evident understanding of 
the text sung, and the exceptional color and enunciation, 
result of singing without notes, stirred the people afresh 
each time. Margaret Hall's artistic style and sympathetic 
voice. Mr, Croxton’s bass of unusual excellence and 
Nicholas Douty’s tenor, thrilling in tender passages, were 
all handicapped by singing into packages of music paper 
instead of into the hearts of the audience. 


Reginald de Koven gave a Christmas matinee with his 
orchestra on Wednesday afternoon. The popular director 
was presented with a handsome conductor's desk, hand 
carved and poetic, at one of the rehearsals recently. If 
ever a conductor had the sympathy of his men Reginald 
de Koven is the one. The next Symphony concert takes 
place this afternoon. The educational lecture next week 
will be devoted to Mozart’s influence upon symphony 
writing. The lecture will be prefaced by talk on instru- 
mentation and followed by playing of Mozart symphony 
music, with analytical remarks. These lectures are well 
attended and highly appreciated. D’Albert will play at 
the Baltimore concert and at the Washington Popular. A 
touching and impressive appeal for support has been is- 
sued by Mr. de Koven. This should certainly not be nec- 
essary. Election and inaugural seasons, short season 
and backwardness of some who promised are named in 
the pleas. 

es & 

The Washington College of Music opens in its second 
term with increase in numbers, in interest, in general 
knowlege and acquaintance throughout the country, in 
space, and in novel and valuable features of school work. 
Sydney Lloyd Wrightson seems to be the musical man of 
the hour, not only in Washington, but his influence is be- 
coming widespread. He has organized a valuable and prac- 
tical curriculum taught by first class teachers in their 
specialties, and somehow gains a very warm interest from 
the people with whom he has anything to do. He wins 
the confidence of men, appeals to women, works like ten 
men and keeps everybody about him busy and happy. 

te & 

Sol Minster, the popular conductor and violin teacher, 
has organized a double stringed quartet, which is in re- 
hearsal for public work. The Gareissen Quartet gave its 
first recital. 

es & 

Mr. MacFall, of the MacFall School of Music, of Wash- 
ington, gave at the church of which he is choir director 
the cantata “Prince of Peace,” by Ashford, on Sunday. 
The singers were Edith Pickering, Elsie Bischoff, Mr. 
Shipe, tenor, and Mr. MacFall. The choir has a chorus of 
forty voices and is well supported. The church is the 
Metropolitan Congregational. At the Gunston Seminary 
the pupils of Beulah Chambers in piano gave an excellent 
recital a few evenings ago. Amelia Bausch gave at the 
same place a musical evening, assisted by Mr. Wolfsteiner, 
the new cellist, and pupils of Mrs. St. Clair Buxton sang. 
Closing exercises of the school were interesting. 

eS & 

Schumann-Heink is expected in Washington next week. 
Miss Unschuld is to play in Boston. Miss O’Toole, harpist 
of the university, is engaged to play in Philadelphia. In 
January “The Messiah” will be sung in St. Paul’s Episcopal 
Church in the evening. Soloists will be Sydney Lloyd 
Wrightson, Thomas Evans Green, Madame Genevra John- 
stone-Bishop and Mrs. William T. Reed. The choir num- 
bers some sixty voices. 

tc 

The Academy of the Holy Cross gave as usual an ad- 
mirable entertainment at the close of the season. Music, 
which is a large feature in the education of this school, 
figured delightfully on the program. Christmas carols and 
music by the classic composers were well performed. The 
school is in a most prosperous condition. Mary A. Cryder 
received roses from the White House conservatories with 
the compliments of Mrs. Roosevelt among her Christmas 
gifts. This lady has been invited to relate experiences of 
her travels this summer at one of the embassies. Francis 
Rogers has sung twice at the White House; Clifford Wiley 
was flatteringly received there. H. Holden Huss, Miss 


Hoffmann, now his wife, and Jeanne Nuola have also been 
complimented at the Executive Mansion of the nation. Clif- 
ford Wiley would be welcome in Washington again. 

es & 

Creatore’s program on January 8 will include the “Entry 
into Walhalla,” the finale of “Gioconda’,’ the Batiste “Of- 
fertoire,” Schubert’s “Marche Militaire,” Goldmark’s 
“Spring” overture, and solos by Madame Barilli and the 
harpist, who has won his way to great public favor. 

=e = 

Sallie Bradley MacDuffie, Mrs. Johnstone-Bishop, Katie 
Wilson and Susanne Oldberg are strong advocates of pay- 
ment of musicians for every musical service rendered in 
any department, on every occasion, and for every class of 
patron. Such distinguished authority should lead a large 
and long van in this creditable “strike” against the preva- 
lent impositions upon artists. Fannie Epcar THOMAS. 








A Remarkable Man and His Remarkable Work. 
[WASHINGTON CORRLSPONDENCE. ] 
T the performance of “The Messiah” the other even- 
ing in Washington, D. C., two interesting and in- 
terested listeners sat together in a box. 

A gentleman in one of the orchestra chairs, looking up, 
remarked to his companion: 

“The one to the left is Sydney Lloyd Wrightson, one 
of the most remarkable men before the musical public to- 
day. Just one year ago this evening he made his first 
visit to Washington. Passing through, en route South, he 
‘dropped in’ to ‘The Elijah,’ which was being given. There 
were I believe the same soloists; at all events I remember 
his characteristic and forceful approval of Anita Rio, who 
then, as tonight, electrified her audience, singing the big 
oratorio from memory. 

“Well, at that time I do not think that he knew a 
person in Washington; he had not the faintest idea of liv- 
ing here. He was then head over ears immersed in an 
important music college in West Virginia, which he had 
built up from a modest music ‘department’ to be an insti- 
tution able to entertain Richard Strauss and his wife, and 
a big out of town orchestra, to close schools and stores to 
attend the concerts and to have the Governor of the State, 
the mayor and city council as patrons actually present. 
After one of the big choruses I remember his looking up 
out of a sort of ‘brown study’ and saying: ‘Egad, I would 
like to h~ve a hand in things in this town.’ 

“*What things?’ I asked. 

“*Oh, choruses, directing concerts, big music school 
somewhere, choir work, managing artists, everything.’ 

“There were gleams in his blue eyes, but the subject was 
changed and that was the last I say of him till my return 
to Washington yesterday. Behold, here he is today, head 
of a big college of music, all his own property, full and in- 
creasing in space and in numbers, with one of the most 
popular composer-directors in the country, Reginald de 
Koven, its dean! He is manager of the Symphony Or- 
chestra, manager of a thriving artists’ bureau, director of 
two or three prominent choral movements, sole vocal artist 
with the composer for general public concert work, is leader 
of an interesting high school choral movement, has been 
able to bring here the highest priced star artists at popular 
prices, something unique in the management field. He 
sings in choirs, leads faculty concerts and operatic per- 
formances given by his teachers and pupils, is to be leader 
of the inaugural music, and of that for some national ban- 
quets. He works like a steam engine, yet seems rested, 
jovial, dressed in the best of the lastest unhurried. He 
has established a home for a charming wife and family in 
one of the most aristocratic sections of the capital, Cleve 
land Park, and he teaches voice in his college as well. Will 
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you tell me how such things come to pass, and how he 
has been able to accomplish all this in one year?” 

The above is all true about Mr. Wrightson. The town 
in which he had done so much before coming here was 
Morgantown, W. Va. The facts that need accenting in 
the above conversation are the increase and value of his 
College of Music at 1218 and 1220 F street, where he is, on 
the opening of the second term, taking on two extra floors 
of the building in which to carry on his work. While 
fuming over the lack of building facility for music educa- 
tional work in Washington, he goes ahead the best he can 
with what he has. 

In the vocal department of the college are Mr. Wright- 
son himself, Katie V. Wilson, Genevra Johnstone-Bishop, 
and Thomas Evans Green, all celebrities. In the piano de- 
partment are S. M. Fabian, John Porter Lawrence, G. P. 
McCoy, Emmanuel Wad and S. Frederick Smith. Thom- 
as Evans Green,a man of vast stage experience, has charge 
of the operatic department, and is preparing actual public 
dramatic performances. Oratorio is taught by Genevra 
Johnstone-Bishop and Sydney Lloyd Wrightson, both cul- 
tured disciples of the London home of this valuable art 
H. C. Rakemann, concertmaster of the Symphony Orches 
tra, has the violin department. Mandolin, banjo and guitar, 
elocution and dramatic are, and every branch of music and 
languages are taught. 

There are frequent public and private recitals, and every 
opportunity is offered the students to become proficient in 
preparation for public work, also naturally for engagement 
in professional life, the college having a managerial de 
partment. Several ambitious concerts are in course of 
preparation by Mr. Wrightson. Five faculty concerts sim- 
ilar to one already given are to be part of the year’s work. 
Mr. Wrightson is noted for the elegance and style of his 
circulars and catalogues, and for the skill and enterprise 
he shows in keeping knowledge of himself and his work 
it is bound to return him many fold. He is extremely 
popular personally, and is omnipresent in Washington 
musical life. In truth it may be said that he is “the man 
of the hour” in musical work 


Marie Seymour Bissell Musicale. 


URING the season Marie S. Bissell gives several stu- 
dents’ musicales, the first taking place December 28 
last. New pupils are introduced at each. Cora Evans, of 
Creston, la., made a very successful début at the first. She 
has a lovely, clear and pure soprano voice. Evelyn Norton 
showed considerable talent, having a sweet, sympathetic 
voice and much temperament. Mrs. George L. Storm has a 
fine contralto voice, full and deep, and she sang with good 
taste. May Valentine, another young contralto, showed 
talent, a voice of good quality, and her work was smooth 
and showed promise. The latter half of the program was 
given to the older pupils, several of whom are artists 
Sarah King Peck More sang Liszt's “Du bist wie eine 
Blume” in exquisite style, and Schumann's “Ungeduld” 
was finely sung. Her work always calls forth praise, het 
voice being much admired Emma Elmer charmed the 
audience with Bemberg’s “Chanson Hindu.” She has 
a contralto voice of rare beauty, full of sympathy, especially 
in evidence in the Bemberg song. She sings in finished 
style, with ease and command, always felt by her listeners 
Helen Clarke’s numbers were “Du bist wie eine Blume” 
and “Der Nussbaum,’’ Schumann, both beautifully sung 
Her voice is a pure soprano of fine quality, and she sang 
with artistic style and appreciation of the music. Carolyn 
Cooke gave “Elsa's Traum,” and it was finely done. She 
sings with a repose of manner that is delightful; her voice 
is a full soprano, under command, and her singing is artis- 
tic. Lucy Glenn gave “La Cieca,” from “Giaconda,” in good 
style. She has a genuine contralto voice of an exceptional- 
ly pathetic quality, a voice of great promise. The aria de- 
mands a wide range and broad phrasing, both of which 
were within Miss Glenn's ability. Gertrude Boyd, another 
attractive pupil, sang “Come e bello” from “Lucrezia Bor- 
gia.” This demands fine coloratura singing, and the rapid 
scale passages were finely executed. Miss Lloyd’s voice is 
of excellent quality, and her work was much enjoyed. The 
program closed with the “Spanische Lieder,” duets by 
Misses Cooke, Clarke, Elmer and Cooke. The next musicale 
will take place the end of the month, at which another 
group of Miss Bissell’s pupils will participate 
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PHILADELPHIA. 
ee 
Purapecrnia, January 3, 1905 
USIC in Philadelphia this first week of the new year 
will be confined to three efforts—the opera on 
Tuesday evening, when “Lohengrin” will be sung; the 
Philadelphia Orchestral concerts on Friday afternoon and 
Saturday evening, and the Creatore Band concert on Fr 
day evening 
eS <= 
For several hours before the Philadelphia Orchestra 
concerts on Friday and Saturday of last week there was 
not a ticket on sale, Josef Hofmann being an exceptiona 
drawing card. But, in spite of the soloist, the concerts by 
the orchestra this season are attracting most gratifying 
audiences, thus far being limited to the capacity of th 
spacious Academy Philadelphia music lovers seem to 
have taken a great fancy this season to their own orches 
tra 
The program for the Orchestra concerts this week is as 
follows: Beethoven's “Leonore” overture, No 3; Mozart's 
symphony in G minor and Schumann's “Variations on a 
Happy Theme,” op. 45 Alfred Saal, the brilliant young 
‘cellist, will be the soloist and will play the concerto in ( 
minor by Jules de Swert, op. 38 
eS = 
At the Creatore concert on Friday evening a leading 
feature of the program will be Creatore’s latest effort in 
orchestration, a thirty-five minuie selection embracing ten 
of the most effective numbers in Berlioz’s “Damnation of 
Faust.’ 
ee 
The Philadelphia Choral Society's rendering of “! 
Messiah” on last Thursday evening was one of the most 
satisfactory ever given in Philadelphia of Handel's great 
oratorio. The second concert by this well known musica 
} 


organization will occur in February, at which time will be 


sung Gounod’s “The Redemption,” with the following sol 

ists: Johanna Gadski and M. V. Bunting, sopranos; Mr 

Russell King Miller, alto; George Dundas, tenor ; Theodore 
H. Harrison, baritone, and Herbert Witherspoon, bass 


cc 


Mrs. A. Dudley Bramhall, who has been giving a d 
lightful series of musicales throughout the winter gav« 
another one at the Normandie on last Saturday evening 
when “In a Persian Garden” was sung 

eS & 

The first of four organ recitals in the Church of the Holy 
lrinity, on Saturday afternoons in January, by Ralpl 
Kinder, will occur on the 7th, at which Mr. Kinder will be 
assisted by Margaretha Fultz, contralto, and W. H. Pad 
din, tenor. A number of old English, German and Fren 
organ and vocal selections will be given 

eS € 

The 108th meeting of the Philadelphia Music Teaches 
Association will be held Wednesday evening of this weck 
at Heppe’s Music Hall, when the choir of the McDowe 
Memorial Presbyterian Church will sing Adam Geibel’s 
Christmastide cantata, “The Nativity.” The author will 
preside at the organ, and the following soloists will be 
heard: Fiorence Wiley Williams, soprano; Mrs. N. Hack 
ett Cooper, c ntralto; Elmer Morton Naille, tenor, and M 
Harmer Brooks, bariton« 

Ze €& 
Frederick E. Hahn, violinist, has been spending | 


Christmas vacation in the South, where he has done some 








concert work. He has booked several important engage- 
ments ior January among them five quartet concerts, 
solos at the Bellevue-Stratford, at the Drexel Institute, 
and musicales at Haverford, Pa., and at Mrs. Joseph Drex 


el's, Cornwells, Pa 


MURIEL FOSTER’'S LONDON RECITAL. 


URIEL FOSTER'’S recent recital in London proved 
one of the very successful musical events of the 


autumn in the British metropolis. The critics with one ac 


cord approved of the gifted contralto’s voice and art. Some 
extracts follow 


Muriel Foster's vocal recital drew a very large audience to the 
Acolian Hall last night, when her exquisitely finished art was dis 
ayed in songs of many schools, in one and all of which she excels 
as if it were to her the niy existing school at the moment Her 
versatility and the matchless beauty and individuality of her sing 
ing suggest that she should be accepted as the legitimate successor 
f Alice Barbi, whose voice indeed had less natural beauty than 
Miss Foster's. * * * he two beautiful songs of Brahms with 
viola obligato were sung with beautiful an deeply poetic expres 
Three French songs were given, Leroux's poetic “Le Nil 

with all the romantic sentiment that it requires, and Amherst Web 


r's “Aubade” so vivaciously that an encore had to be given 


Landon Ronald's clever set of four “Songs of the Hill” was given 
with complete success; and two of Parry's most charming lyrics, 
Love and Laughter” and \ Girl to Her Glass,” together with 
Mrs. H. H. A. Beach's setting of Pippa’s song, brought the recital t 
a brilliant clos London Times, Nowember 29, 1904 
Miss Foster had a large a ence at the Acolian Hall last night 
when she gave a recital, an audience which showered upon the 
singer a wealth of flowers as well as unlimited applause The pro 
gram, according to custom on such occasions, was duly varied 
with a view to enlarging the artist's portunities, Gluck and 
Carissimi beginning a list that « sed with the names of musicians 
who are setill with wus In 1 regior whether Italian, German 
French or English, did Miss Foster's powers fail her Indeed, sh« 
may be said to have sung throughout with rare beauty and a choice 
of expression that left no room for reproach In a group of Schu 
mann's songs, ever welcome, familiar as they are, nothing was bet 
ter done than “Die Lotosblume and “Fréhlingsnacht.” But the litth 
bouquet of modern French songs that followed was st as chara 
teristic of the singer wart yet restrained, appreciation of the sub 
t matter of her songs Bot Le Nil,” by Leroux, and “Aubade 
by Webber, were charming alike in their a ic and in the manner 
{ their rendering London Telegraph, November 4 
Muriel I er's f and ex er ging " ma hes 
pny friends A mn Hall was ve w tile ndeed wher 
© gave a re 4 re t night Mi I er gra are @& 
intere ng i er nging } silways @ ch songs 
Gluck’s “O del lolee ardor,” Caris i's “Vite 1.” Schumann's 
Rosellein,” “Die Lotosblume and “PFrihlingenacht,” and Brahms 
Gestillte de a Geistliches Wiegenlied™” suit her vonme 
and style to perfection und her very interesting performance f 
ast night calle f nothing but prain l ( Novert 
r 29 gos 
When s Muriel I P : sfe t 
. e that the program preset iw t fad sting 
haracter; and this assuredly proved to he cane the A« 
Hall on Monday evening So ve tile M I 4 ( 
man, Italian, Frem and Eng « 
ndoubtedly ot f the r tt ‘ f { Brahms that 
we can call to mind Commer anak th exam st ( b 
und Carissimi, she presented an ext ive t of ann's songs 
admirably varied in character a exce Of thes 
none suited ber better thar e delightfu hr ng acl b 
a {f them her singing wa tera . ert I r nt € 
lern French songs the singer led I xs charming La 
N {f which she gave a t fascinating ery The nal 
part was made uy f the Dra j and a 
« { Eng ‘ iw , four me 
e il all ’ ' eed, thoroug? 
anly, and a tbly suite t M I ‘ tyle A erm 
and enthusiastic a « ‘ verw ue w : Me ! 
flowers.——-London Argus, Vecer ‘ 
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SAN FRANCISCO. 


ete ES 

Suerman, Cray & Co.'s, j 
San Francisco, December 26, 1904. { 
ADEREWSKI has again stormed San Fran- 
cisco and taken it. The success of ten and again 
four years ago has been repeated with inter- 
est, and San Francisco is still humming with 
the comparing of notes and personal criticism 
and opinion. Opinion was, of course, as usual 
divided according to the various ideas and tastes of those 
who heard him, some preferring the program of Saturday 
afternoon and also the mood that governed its rendition. 
1 had an interview with the artist after Saturday's pro- 
gram and found him physically unfit for the strain of a 
public performance as he renders it. Monday night, how- 
ever, he was in good trim, and, enthused by the spon- 
taneous plaudits of his audience, he was a giant of techni- 
cal skill and herculean strength, crashing splendidly 
through forte and bravura passages in an entrancing 
recklessness of tempo that brought the audience to its 
feet. The Bach-Liszt prelude and fugue in A minor was 
a marvel of scintillating brilliance. His Beethoven 
“Moonlight” sonata proved him to possess an unusual 
understanding and sympathy for the great master and his 
works. This was followed by Schubert’s impromptu, op. 
112, and “Hark, Hark, the Lark” (Schubert-Liszt), and 
the latter's arrangement of the “Erl King.” He gives a 
delicious poetry to the Schubert numbers, and the “Erl 
King” was given an interpretation that brought out the 
poem in all its tragic strength, and won for him a verita- 
ble storm of appreciative applause that won an encore, 
for which the artist played Mendelssohn’s “Hunting 
Song.” The “Butterfly” etude of Chopin was repeated to 
still the applause that it always receives as Paderewski 
gives it, and the Chopin valse, op. 64, proved to be in 
high favor with the audience, and he gave the berceuse 
as encore. Paderewski'’s own “Melodie” was a program 
number greatly enjoyed, and the rhapsodie No. 6 of 
Liszt, given a magnificent rendition, was responded to 
with the second rhapsodie, which brought the audience 
up standing and caused men to whistle like gallery 
gods for very excitement, and yell like wild Indians for 
joy, women to wave their handkerchiefs, and the whole 
house to act as if it had suddenly gone mad. The ap- 
plause continued till the great pianist again made his 
appearance, and quiet was restored when he sat down to 
the piano and played another Chopin valse. Even then 
the audience departed very reluctantly. The concert of 
Wednesday evening was a concluding triumph of artistic 
success. The ‘“Waldstein’’ sonata of Beethoven, given a 
dignified and thoroughly “Beethovenesque” reading, was 
greatly enjoyed; No. 3, op. 19; No. 1, op. 62, and the 
lovely “Spinnerlied” of Mendelssohn, the latter repeated 
to an insistent encore, followed. Then the “Etudes Sym- 
phonique” of Schumann, a splendid number, which re- 
ceived a rousing encore. Three preludes, 1, 7 and 15; 
ballade, op. 47; mazurka, B minor, op. 59; valse, op. 42, 
formed the Chopin group—all so poetic and satisfactory 
it would be difficult to specialize. The valse, op. 64, was 
given in encore. Rubinstein’s barcarolle ‘“Cracovienne,” 
op. 14 (Paderewski), a charming number, which encore 
demanded a repetition of, and a Liszt rhapsodie finished 
the program. A deafening applause followed the last 
number, and Paderewski again appeared and played in 
encore rhapsodie No. 6, and yet again he was called 
out, when he finally sat down and began his own melo- 
dious menuette, the opening bars of which were 
drowned in the burst of delighted applause that greeted 
them, Again the men shouted and the women burst their 
gloves with enthusiasm. Then followed the “Nacht- 
stiicke,” and when there was no more to be heard the 
crowd surged around the stage door to await the exit of 
the great artist, again to shower applause upon him for 
simply being himself. It was a great time. 

Paderewski gave a concert in Oakland on Friday af- 
ternoon, and not a few ‘Friscans, unwilling to see the last 
of him, went over to hear him again. It was, as I said, 
a great time, and one that will be remembered. Good 
technicians we hear occasionally, but this man puts him- 
self into his work, and a strong, magnetic personality, 
the quintessence of refined sensitiveness, makes itself felt 





at once in all he does. Whatever “envy, hatred and 
malice” may report about Paderewski, in spite of them 
all, he is a great man and a great artist. 


Se €& 

The song recital given by Louvia E. Rogers at Maple 
Hall in the Palace Hotel on Thursday evening, December 
22, was a great surprise to those who were not already in 
the secret of this young artist’s ability. I use the term 
“artist” advisedly, for the young débutante of but fifteen 
years is already a marvel in many ways. A slender slip 
of a girl, she has everything apparently that goes to make 
a great artist, and those who have watched her artistic 
ability unfold, have not the slightest doubt of her eventually 
becoming world renowned. A voice of surprising volume, 
great range and rich, almost contralto quality, which she 
uses with the finesse and discretion of a finished vocalist, 
backed by a temperament that lends a soulfulness of 
musical utterance unbelievable in one of her years. Miss 
Rogers is a pupil of Andrew Bogart, with whom she has 
studied for nearly a year, and her rapid development mu- 
sically bespeaks for her ultimate results of a most gratify- 
ing nature. The operatic stage will probably be her final 
goal, and she has everything in her possession to aid her 
in the fulfillment of her desires. Her program was of a 
nature to display her ability to interpret, no colorature 
work being attempted. Her first number was a MacDowell 
group, op. 40, “Sweet Blue Eyed Maid,” “Sweetheart, Tell 
Me,” “Thy Beaming Eyes,” and “O Lovely Rose.” Her 
second included “Ich hat im Traum geweinet” (Schu- 
mann), “The First Primrose” (Grieg), “Lehn deine 
Wang” (Jensen), “Ouvre tes yeux bleus” (Massenet), and 
“Lasciali Dir’ (Pizzi). In the third group were songs of 
more emotional nature; Chadwick’s incomparable “Allah,” 
in which the young singer made some beautiful effects, her 
high notes taken with the sweetness and purity of tone 
found in reeds; “Thou Art So Like a Flower,” by the 
same composer; “Songs My Mother Taught Me” 
(Dvorék), “My Dreams” (Zosti). To a vigorous encore 
she responded with the much abused and hackneyed “Dad- 
dy,” which through her rendering of it assumed a new in- 
terest and meaning, causing many first to wonder, then to 
weep. Her last number was the arioso, “Du Christ avec 
Ardeur,” by Bemberg. She was recalled and gave a lulla- 
by with great sweetness and tenderness of expression. 
Miss Rogers was accompanied by Fred Maurer, Jr., whose 
sympathetic expression added greatly to the effect of the 
songs. Mr. Maurer also played the piano part in Goid- 
mark suite to Mr. Wismer’s violin, also seconding him in 
a violin solo “Walter’s Prize Song” (Wagner-Wilhelmj), 
both of which were greatly enjoyed. Miss Rogers is study- 
ing in a very practical fashion, as, aside from her vocal 
studies she has taken up harmony and the piano under 
Fred Maurer. Her début was certainly a great success, 
and her next appearance will be looked for with lively in- 
terest. 
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Lottie Buck-Porterfield gave a concert recently in Sacra- 
mento which won for her great praise from the local press. 
Before each number the lady gave a brief analysis of the 
work, which proved to be very interesting to her hearers. 
The Sacramento Union says: “The program was of wide 
range, presenting strong types of the Italian, German, 
French and English schools, from Verdi, Schumann, Grieg, 
Rogers, Loewe, Buck, Massenet, Chadwick, Ford, Lidgey 
and others. Mrs. Porterfield has not a powerful voice, but 
at the same time it is a strong voice of very superior carry- 
ing power, of fine melodic grace, of satisfying clearness 
and exceeding strength of dramatic expression. * * * 
It is a voice managed admirably and under perfect con- 
trol.” The concert was given in the Congregational church 
before a large and appreciative audience. 

= «<= 

Special musical programs were observed in all the 
churches yesterday, with music appropriate to Christmas 
Day. At Trinity Episcopal Church the oratorio “The Mes- 
siah” was given, with a large vested choir under the direc- 
tion of Louis H. Eaton, director and organist. A more 
lengthy account will be given next week, as all the pro- 
grams have not been received, and music on Christmas 
Day is always a great feature of the celebration of this 
festival. At Sacramento Trinity Episcopal Church initi- 
ated its new boy choir, which has been trained by the rec- 


tor, Rev. Geo. E. Swan, to a surprising state of excellence 


in a very short time, comparatively speaking. The voice= 


were supported by the organ, assisted by piano and vio 
lin. The program opened with a prelude, trio, “Andante Re 
ligioso,” by Thomé, for violin and piano, with organ pari 
written by Mrs. A. Wedmore Jones; recessional hym:: 
“Adeste Fidelis”; “Venite,” “Gloria Patri,’ “Te Deum” 


(Hedges); “Benedictus”; “Avison”; “Sing, O Heavens” 


(E. A. Clare); communion hymn, “Bread of the World”; 
“Gloria in Excelsis”; recessional, “Corde Natus.” In th- 
evening: Processional, “Adeste Fidelis,” “Magnificat,” 
“Nunc Dimittis”; “Christians, Awake, Salute the Happy 
Morn”; anthem, shepherds’ nativity hymn, “Bethlehem’ 
(Gounod) ; recessional, “Corde Natus”; postlude. Mrs. J 
H. Younger, organist; Mrs. A. Wedmore Jones, pianist: 
Dr. F. B. Walsh, violinist. 
eS & 

The Sacramento Saturday Club gave its 170th recital at 
the Congregational church on the afternoon of December 
17. The program was given from Beethoven and Schu 
bert. The participants were Mesdames J. S. Gaitman, W 
H. Porterfield, Fred Pierce, R. H. Hawley, William Skiels, 
L. C. Farrar, J. A. Moynahan, J. H. Coppersmith, Frances 
Moeller, Elizabeth Sonne, Maude Blue, Carrie Eulass 
Rosina Rosin, Messrs. W. L. Paxson, Henry Arnold, Al- 
bert Bode. , Mrs. A. WepmMore Jones. 


FLORENCE AUSTIN, GIFTED VIOLINIST. 


LORENCE AUSTIN is a young violinist who has re- 
cently returned from abroad, where she has been 
studying for a number of years under the celebrated vir- 
tuoso Ovide Musin, at the Royal Conservatory of Liege, 
Belgium. 

Before going abroad she studied for three years with 
Henry Schradieck, who considered her one of his most 
talented pupils. She was also a pupil of the late Camilla 
Urso. Miss Austin began her studies with Ovide Musin 
in New York, going abroad with him a few months later 
when he was appointed to succeed César Thomson at the 
Liege Conservatory. Six months after entering the con 
servatory Miss Austin received second prize for violin 
playing by the unanimous vote cf the jury. The year fol 
lowing she received first prize with distinction. After this 
contest she was personally complimented by the jury. This 
was the largest contest in the history of the conservatory, 
there being twenty-five contestants. The jury consisted of 
Eugene Ysaye, Felix Renard, M. Leenders, director of the 
conservatory at Tournai; J. Debroux, director of the Con- 
servatory of Paris, and Th. Radoux, director of the Liege 
Conservatory. 

Miss Austin remained abroad a year longer, studying 
repertory and preparing for the concert stage. She re- 
turned to New York city in the fall of 1901, where she 
made her début in a violin recital at Mendelssohn Hall in 
December. Since then she has been playing in numerous 
concerts in and around New York with much success. 

Two of her recent engagements were spoken of as 
follows: 

Florence Austin, violinist, struck a responsive chord with “Scotch 
Fantaisie,” by Venth, and was obliged to respond to an encore with 
a berceuse by Lynnel Reed and “Heire Kati,” by Hubay. Miss 
Austin permanently established herself in the estimation of the 
audience as a violinist of surpassing ability.—Passaic Daily News. 

Florence Austin, a violinist of rare merit, was the star of the 
evening and it may be said that a finer violinist was never heard in 
Passaic. Every vivlinist of note in Passaic was present and all were 
delighted and instructed in many ways. Miss Austin played with 
feeling at all times and enchanted her audience with her wonderful 
expression of the art of music. Her phrasing, her brilliant technic, 
her easy grace, all combined to charm, and her masterly control 
of the instrument makes her a perfect artist. Her Scotch airs were 
very much enjoyed. Berceuse, by Lynne! Reed, was excellent, and 
the very difficult “Hejre Kati,” by the Hungarian composer Hubay, 
was beyond criticism. She was encored again and again.—lassak 


Daily Herald. 





Florence Austin proved herself an adept master of the violin and 
an artist with a rare technic who was endowed with the charm of 
knowing how to express her music, and she had as her number the 
“Airs Russe,” by Wieniawski, and the applause she received brought 
her to encore with a berceuse by Lynnel Reed, in which she used 
the sordini—The Observer, Jersey City. 





Florence Austin’s rendition of “Airs Russe” on the violin was 
magnificent. Her mastery of the instrument and sympathetic touch 
were a delight to everyone.—Jersey City Journal. 





CALIFORNIA ADVERTISEMENTS. 





MRS. A. WEDMORE JONES, 


Pacific Coast Representative of 


The Musical Courier 


LOUIS H. EATON, 


Concert Organist and Directer. 


Organist and Musical Director Trinity Episcopal 


Mme. ETTA EDWARDS, :<2==. 





CARL SAWVELL, 
SKILL OF SIN 


To Thrill an Audience. 





Care SHERMAN, CLAY & CO, 
Southwest Cor. Kearny and Sutter Sts., 
SAN FRANCISCU, CAL. 





H. J. STEWART, 
TEACHER OF SINGING. 


"Address! ap Bush Berese, Bem Promises, Cal 





Percy A. R. Dow 


1511 Larkin St., San Francisco, Cal. 
‘  ¢67uerO, maponre TemPia. 


VOICE CULTURE, REPERTOIRE, Btc. Placing. Conductor. 
ast aaa —_ 1418 Post Street, The way to do it, for Singer, 
1676 Breadway SAN FRANOISOO, CAL. San Francisco, Cal. Player or Expressionist. 
THE VOICE Art of Singing By Mary Pairweather. 


Lecturer: Wagner, Macterlinck, D’Annentic, Etc. 
ONE DOLLAR BOOK. 
Address: 1861 Larkin Street. SAN PRANCISCO. 








THE MUSICAL COURIER. 


45 














GADSKI IN THE NORTHWEST. 


ADSKI is scoring a series of triumphs in the great 
Northwest. Reports of her recitals in all the papers 

are introduced with four line heads and are featured in 
the Gadski recitals have attracted 
Here are some of the 


other ways. Moreover, 
large and distinguished audiences. 
interesting criticisms : 

Madame Gadski is a wonderful One of the 
the world’s great singers, which everyone knew before her concert 
at the Grand last evening, she combines with her dramatic voice and 
musical skill a handsome presence, charm of manner and magnetism 
that are irresistible, all of which the people of Seattle did not know 

It was an intelligent and discriminating audience that greeted 
Gadski last evening, made up of music lovers who showed them 
selves to be such. It was an audience that generously applauded 
the opening numbers of the program and by the time the first in 
termission came appreciative applause had grown into an enthusias 
tic ovation. The singer was recalled again and again and bowed 
and smiled to her hearers. The audience refused to be- satisfied, 
however, and Madame Gadski was compelled to sing again. Even 
the encore was not cnough and twice more she was compelled to 
appear on the stage 

Madame Gadski is not one of the artists who takes the plaudits 
of her hearers as something that is her rightful due and entirely ¢ 
be expected. She was evidently genuinely pleased at her reception 
and pleased to show that she was pleased. Her manner is simple 
and unaffected and withal charming. She is in sympathy with her 
audience from the start. She would win audience with her 
manner or she would hold them with her Both combined 
fairly captivate her hearers. 

Madame Gadski’s voice is equally strong and sweet in the lower, 
middie and upper registers. Her low tones are rich and resonant 
They are, in fact, so nearly perfection as to be particularly notice 
able, even in contrast with those of the other great singers wh« 
have been heard in Seattle. Her upper notes are sweet and smoot) 
and her soft high notes are particularly sweet 

It is in the expression and feeling that she puts into her singing 
however, that Madame Gadski shows to best advantage. Her shad 
ing and modulation are perfect. It is as a dramatic singer that she 


woman greatest of 


her 
vore 


excels. Light and dainty or majestic, sad or gay songs were equally 
well rendered. 

The program was taken for the most part from the German 
classics. There were three Wagner numbers, and as it is as a 


Wagnerian singer that Gadski excels, they were perhaps the best on 


th program. Particularly the last, the “Dich Theure Halle” aria 
from “Tannhaduser” and Schumann's “Erlkonig,” were favorites 
with the audience. 

Madame Gadski was especially gracious in granting encores. After 
nearly every number she was compelled to sing again The Daily 
Times, Seattle, Wash., December 13, 1904 

Seldom is a more fashionable, and at the same time more musical 


audience, gathered in a ykane theatre than that which enjoyed 
the art of Madame Gadski's song recital last evening at the Spokane 
Theatre. From the moment of the entrance upon the stage of this 


great artist until after she had responded to the last encore, it was 
made the more 





rapturously enthusiastic, an enthusiasm that was 
marked because of the graciousness of Madame Gadski and the 
sympathy and interest she inspired by her finished work. 

of 


Madame Gadski’s stage presence alone appeals to the auditor 
splendid figure and regal carriage, gowned as becomes the queen of 
song, she dominated from the beginning, and all through the evening 
held undivided attention. Madame Gadski is in the prime of life. 
She is a little above medium height, perhaps a little heavier than 
the ordinary woman of her inches She impresses one as being 
intellectual, and there is in every gesture and movement the evi- 
dence of the finished actress and the polished woman. * * ° 

It was therefore a most appreciative and also a most 
audience that applauded every number of the artist. Ma 
ski's opening song was by Schumann. German seems to 
loved tongue of hers, for the German songs predominated in the 
program. “Widmung” the velvety qualities of her voice, 
every tone being smooth and pure. The third number, “Aus Meinen 
Grossen Schmerzen,” electrified her They called for an 
encore, and the beautiful song was repeated. “The Eri King” was 
an even greater surprise. This usually calls for a baritone voice 
to bring out its full effects, but Madame Gadski with her soprano 
rendered it as no baritone has even given it here. Her finest and 
richest tones were brought out by this great composition of Schu 
At times her voice was that of a deep contralto 


critical 
me Gad- 
be a be- 





showed 


hearers. 


bert. 

The aria from “Samson and Delila” in the second part of the 
program was one of the gems of the evening. Here, perhaps, the 
mellowness of the voice was most apparent. Brahms’ “Slumber 


Song” was sung with great tenderness and feeling and she repeated 
it. The two little children’s songs by Taubert displayed Madame 
Gadski’s versatility. Quaint and simple, they were in direct con 
trast with the masterpiece of Saint-Saéns.—The Spokesman-Review 
Spokane, Wash., December 13, 1904 
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There were breathless exclamaticons of delight last night when 
Johanna Gadski, the great German soprano, made her first appear- 
ance in Tacoma, opening the artists’ recital course. Every number 
of each group of the artist's magnificent program seemed to stand 
out in artistic perfection, and be of itself the crowning glory of her 
The audience was prepared to be electrified and 
no one who did when the last 
notes of the singer's voice had died away, and the had 
become a memory to treasure, that had surpassed all 
expectations. That Madame Gadski 
knows. That she is a magnificent 
of person and nobility of soul and alive to the very finger tips t 
the glorious message of the music she interprets so superbly, gives 
one added pleasure in her singing 

She sang the classical songs of the 
exquisite finish, and of the dramatic grandeur of her 
“I seem to have never 
the great song 


offering of song 
yet there was probably 


feel, 





concert 
its richness 
is & great artist all 


endowed with 


the world 


woman charms 


opening group, cach wit 
“prlkoenig 
it be 


has always 


where are the words to speak! heard 


whispered one woman to whom 
never want to hear 


fore,” 
been a passion, “and now I anyone cise sing it 


The aria from “Samson et Delila” opened the second group, and 
the two charming “Kinder Lieder,” with Hugo Wolff's beautifu 
Verbergenheift,”” and the song from the new Shakespeare cycle 


The third grow 
Herr 


and 


completed this gathering of modern songs and arias 


was especially impressive and beautiful, opened by Meyrowitz 
at the piano, in the “Tristan and Isolde’ leading int 
the Wagner songs, the exquisite ““Traume,” Schlum 
Nothing more tenderly beautiful could be imagined than 
e cadences of that wonderful the pianissimo strains of 
ese charming bits of song The noble aria, “Dich Theure Halle,’ 
from “Tannhaduser,” given with all the lofty spirit and noble senti 
ment that it demands, closed a program that will never be 
Gadski her responses to t 


the audience 


prelude, 
the beautiful 


merlied 
voice in 


forgotten 
he appre 





was most generous in 


returning again and again and singing num 


Madame 


ciation of 


erous encores 

Herr Meyrowitz is a musician of high rank and his accompani 
ments gave added charms to the pleasure of the evening The 
Ledger, Washington, December 18, 1904 

A queen in America’s operatic court is Johanna Gadski, in whose 
honor musical Portland turned out in magnificent array at the 
Marquam last night. Never in the history of that auditorium was 
there an audience more reluctant to leave it and rarely has a 
musical recital been so largely attended, the advanced prices « 
sidered 

The management was sensible in setting the stage to less thar 


marvelous tones of 


Gadski rendered a 


one-third its depth, thus allowing none of the 
the singer to die behind the footlights 
program that all but transported the listeners to a realm divine 


orites among her last evening 


Madame 


There were so many fav selections 


that one experienced considerable difficulty in making a choice, but 


to my notion the artist was at her very best in the aria, “My 
Heart at Thy Dear Voice,” from Saint-Saéns’ “Samson and Delila 

which opened the second part of her program The aria 
represents the wooing of Samson before the departure of his 
strength, and the dramatic rendition given by Gadski made it almost 
possible to see the conspiring Philistine ready to take away that 
strength The soft effect of the final “I love you” was a superb 
example of Gadski's technical qualities. It was thrilling in its ten 
derness. Her dramatic fire developed first in “Erikoenig,” and “the 
art patetique” was exhibited in Franz’ “Aus Meinen Grosser 


Schmerzen 

These were all sung in the language of the composers, and until 
as an encore, the madame gave “To Love,” it was not a certainty 
in the audience that she spoke English. The encores, by 
and Gadski responded always with a smile. At the 
aria from 


the way 


were numerous 





conclusion of ber concert, after her rendition of the 
“Tannhiuser,” the crowd sat for a moment, as if under a hypnotic 
influence Then it arose and demanded ome more song, and then 
one more. After which she was tendered the greatest ovation of 
ber triumphal evening.—The Portland (Ore.) Journal, December 
20, 1904 

Showers of applause greeted every number sung by Madame 


Johanna Gadski, the great dramatic soprano, during ber concert at 
the Marquam Theatre last night, and a brilliant society audience was 
willingly led away captive. Nearly every seat in the theatre was oc 
cupied, and the event was also « pleasant success for Miss 
Steers, under whose direction the concert was given 

» Portland, for she has been here before, but 


Lois 


Gadski is not new t 
how marvelously changed is her art! She is that rare combination 
that one reads about but so seldom meets, a dramatikk 


in song 
soprano who also combines the qualities of a lyric soprano. Last 


night she did not sing an extremely high note, like Nordica 
Melba, and thrill one with the intensity and height of her vocalisn 


and it is a question if she sang much higher than B flat above the 
indramatic intensity, intellect 


staf. But she made up for that 
the flute-like purity of her head notes and the fine sentiment wit 
which she invested her soft piano passages 

Born in Stettin, Prussia, and making ber début in Berlin when 


years old, as Undine in Lortzing’s opera of 


she was but seventeen 
German of the 


that ‘ ows that Gaedski ie «a 


name, it naturally foll 
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Germans; that she sings best in that language and has achieved some 
of her greatest successes in interpreting Wagner. Her great dra 
matic finale was reached last night in the third part of her program, 
when she very quictly sat near the piano beside her accompanist, 
H. Selmer Meyrowitz, and watched his magic fingers call into being 
the prelude Wizard Wagner “Tristan and Isolde.” Sud- 
denly she arose and had sung a one felt that 
the moment of the cx the 
*Traume”™ reply to an insistent sang 
fire and yet with a pathos that will be 


wrote for 


very few notes when 


supreme neert had arrived. It was 


song, 


and in encore she 


“Brunnhilde’s Cry” with a 
ong remembered. Singing into the lullaby, she again awoke mem- 
ories of other famous singers in her magnificent rendition of the 


“Tannhduser” aria, “Dich Theure Halle This called forth ber last 


encore, Schubert's “Haidenrdsiein." 








In her classical arias and sclections Gadski chose German songs 
calling for soft, dainty finish, in minor mode, almost with the sus 
picion of a tear in them, and after finishing the Brahms number she 
gave her first encore in English, Nevin's “Nightingale Song.” Her 
purity of English is remarkable, for she does not speak English like 
the average German singer In this number skillfully worked 

a beautiful finale, excelling in the powr of repression, In 


up t 
Delilia,” she used a mixture of pathos 
that she was called on for a repe 
The Portland Oregonian, December 


Saint-Saéns’ aria, “Samson et 


and fine head notes so poctically 


tition, which was treely given 
20, 1904 

Such an outpouring of musical enthusiasm as was that of last 
evening at the Broadway, when the devotees of Butte’s music world 
yielded willing captives to the charm of Madame Gadski'’s voice, is 
unique in the history of musical Butte, and established conclusively 
Butte’s status as a music ving city, where other things but gain 


are sought after 


musical and was 


audience, which 
with Madame Gadski and 
as audiences are the final court of appeal in 
verdict was rendered after 


sentative society 


It was a repr 


unmistakably cordial and enthusiastically 


her accompanist, and 
ng and convincing 
heartiest and most sincere applause 


quality that comes 


things musical, a str 
each number by the 
Madame Gadski revealed that rich, sympathetic 


sical temperament and stamps her voice as one 


irom & sensitive, n 


fa thousand. There is a brilliance in it that reminds one of purest 

gold 
The distinguished vocal star showed rare artistic talent in the 
grouping of her numbers, while in their interpretations there was 
sympathy with inner meaning that was positively thrilling Her 
times to notes of the 


command of vocal color, approximating at 
flute, made each number on the pr 


rendition of 


veritable gem 

lt was after her Aus Meinen 
Schmerszen,”” by Schubert, that reached the 
wildest enthusiasm; also when she sang in magnificent voice “Meine 


gran a 
marvelous Crosecn 


the audience pitch of 


Liebe ist Grun by Brahms that she received such wild applause 
that she graciously responded by singing “Haidenrdsiecin by Schu 
bert 

In the aria from Samson et Delilia by Saint Saéns, she was 


h uprosrious applause that she repeated the song, 
mn the hearts 


received with suc 


gentle and gracious manner that w 


with the same smile 


# the audience 


Perhaps the daintiest and most captivating number on the pro 
gram, and one that touched the hearts of a was two “Kinder 
Lieder,” by Taubert, in which she imitated in song the beating of 
the drum by the little children. This sumber particularly appealed 


and the 
to the 


to three little boys who occupied seats in the first row, 


out 
them 


was quick to notice it, her mother heart going 


and she repeated the song and bowed & 


vocalist 
after 


ifttiec tellows, 


ward 


\ magnificent number was “Cacilie,” by Strauss, which held the 


stirred her listeners to 


audience captive, and in response she again 
the highest point of enthusiasm by singing The Nightingale's 
Song,” by our own Nevin The Butte (Mon.) Miner, December i 
1gog 
Muriel Foster Here. 
URIEL FOSTER arrived in New York Saturday 


December 31 The gifted contralto will be heard 
here with the Boston Symphony Orchestra, and sing in 
many of the principal cities of the country 
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January 2, 1905. 
OR the first time in his life and for the first 
time in the history of the Chicago Orchestra 
its founder and conductor, Theodore Thomas, 
was absent from his post of duty at the ninth 
public rehearsal of the orchestra’s present 
series of concerts. All Chicago was made sad 
by the news that her musical hero was ill, but it was at 
first believed that his sickness was not serious and the 
audience which assembled Friday, ignorant of 
the fact that Mr. Thomas was suffering with acute pneu- 
monia, and that his life was in danger, settled down to 
enjoy the program which he had prepared for them. 
When Assistant Conductor Frederick Stock appeared he 
was greeted with hearty applause, for in the past four 
years Chicago has learned to respect this modest, un- 
young man, has shown marked ability 
both as conductor and composer. He read the Mozart 
C major symphony much as Mr. Thomas himself would 
have read it, clearly, daintily, with no great variety of 
color and no exaggerated tempi. The smoothness and 
clearness of the strings proved again the great strides 
the orchestra is making under the demands of the exact- 
ing acoustics of the new hall. In Schubert's masterpiece, 
the “unfinished” symphony, Mr. Stock allowed his own 
personality to come out more strongly, and though still 
true to Mr. Thomas’ well known interpretation of this 
work he could not at all times repress a certain youthful 
exuberance which swept his hearers upward in many a 
stirring climax. 

The soloist of the afternoon was Alfred Barthel, first 
oboist of the orchestra, who was heard in Handel’s quaint 
concerto in G minor, It is a sturdy, refreshing work, a 
fine example of Handel's clear and natural counterpoint, 
and was given a performance which in point of smooth- 
ness and finish left nothing to be desired. In spite of its 
limited range of expression the oboe is an instrument 
which presents such enormous technical difficulties that 
few who attempt it attain to mastery. Among these for- 
tunate ones Mr, Barthel must be numbered. Schumann's 
beautiful overture “Genoveva” completed the program, 
and under Mr. Stock’s skillful hand shared the good for- 
tune of the rest of the program. 

ee 

At the next pair of concerts by the Chicago Orchestra 
Vladimir de Pachmann will be the soloist, appearing in 
the Chopin F minor His performance is 
awaited with great interest by the musicians of the city, 
not only because it is De Pachmann who is to play, but 
because of the appearance of a pianist in the new hall, and, 


Curcaco, IIL, 





very large 


assuming who 


concerto, 


as everyone knows, the piano more than any instru- 
ment tests the acoustic properties of a concert hall. The 
program comprises further the Tschaikowsky symphony 
in F minor, the scherzo “L’Apprenti Sorcier” and the 
Strauss tone poem “Death and Transfiguration.” 


Se 


On the evening of Monday, January 2, the Chicago Or- 
chestra will give its third concert in Handel Hall, Univer- 
sity of Chicago. 

In the meantime the discussion as to the acoustic prop- 
erties of Orchestra Hall continues to claim the attention of 
the public. Two of Chicago’s daily papers, the Tribune 
and the Examiner, have reported them as faulty and as in- 
ferior to the Auditorium. The Record-Herald and the 
Journal have found them splendid. Believing that the read- 
ers of Tue Musicat Courter would be interested in the 
opinions of the musicians of Chicago on the acoustics of 
the new hall, the opinions of several well known musicians 
are here appended, with the result that the great majority of 
those whom I was able to see support the opinion already 
expressed in these columns, that the acoustics of the new 
hall are all that can be desired, and that the orchestra has 
gained immensely by the change from the Auditorium 


Emile Sauret said after the public rehearsal Friday after- - 


noon: “It is, of course, difficult to judge an uncompleted 
hall at one hearing. But the new Orchestra Hall, both in 
acoustic properties and in appearance, impressed me very 
favorably. On the first floor in the seat which I at first oc- 
cupied (they were in the second row under the balcony on 
the left), the tone of the orchestra seemed to me somewhat 
muffled. But in all the upper part of the house the tone is 
full and round, the dynamic range very large.” 

Bernhard Ziehn said: “The acoustics of the 
are ideal. I have never heard better.” 

Hans von Schiller agreed with M. Sauret in his estimate 
of the acoustic properties of the hall, adding the criticism 
that in the balcony the tone of the brasses seemed to be cut 
off short—to lack in carrying power. 

W. L. Hubbard, of the Chicago Tribune, contradicts Mr. 
von Schiller on this point, writing in the Tribune for De- 
cember 15 as follows: “From the centre of the balcony the 
effect was better than from any spot previously occupied in 
the hall, but even here the trombones and trumpets were 
disproporuonately loud, the kettledrums were wanting in 
body, and the ‘whirl’ of the double basses in the third 
movement was more amusing than even Berlioz found it.” 

Madame Zeisler, owing to the demands of her many con- 
cert engagements, has not heard the orchestra in the new 
hall, but her husband, whose legal opinions are so highly 


new hall 


valued (and I am told also expensive), said: “I am enthu- 
siastic over the new hall. The acoustics are ideal.” 

Jeannette Durno-Collins said: “Naturally I find the 
acoustics of the new hall all that could be desired. We are 
in the same room with the orchestra now and can hear 
every effect.” 

Vernon d’Arnalle said: “I have never heard the Chicago 
Orchestra until it played in the new hall, although I have 
attended almost every concert for the past five years. Now 
one hears the inner voices, the woodwind and the violas. 
In the Auditorium one heard the first and second violins.” 

Henit Levy, the new pianist, whom Mr. Hattstaedt has 
recently brought over from Berlin, says: “In the new hall 
the Chicago Orchestra sounds as an orchestra should sound. 
One hears every effect. The Auditorium was too large, and 
many of the finer and more intimate effects were of neces- 
sity lost to the hearer.” 

P. C. Lutkin, director of the Northwestern University 
School of Music, found the acoustics of the new hall re- 
markably accurate, faults in the 
orchestra, previously unnoticed, come out now. The dis 
satisfaction of many with the hall is due, he says, partly to 
this fact and partly to their lack of any standard by which 
Auditorium 


so much so that many 


to measure the orchestra except that of the 
He believes the faults revealed by the accurate acoustics of 
the new hall are even now being corrected. 

John J. Hattstaedt, director of the American Conserva- 
tory, “After hearing the orchestra twice in the new 
hall I am more than pleased with the acoustic properties of 


says: 


the building.” 
Karleton Hackett expressed himself as follows: 
new Orchestra Hall the 
satisfactory. The orchestra sounds 
the tone color we had 
the Auditorium, 


“From my seat in the acoustic 


properties are most 
quite different 


become accustomed in 


which 
but 


irom to 
it was the 


CHICAGO MUSICAL GOLLEGE 


Established 1867. Dr. F. ZIEGFELD, President. 
College Bidg,, 202 Michigan Boulevard, Chicage. 
The largest and most complete College of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembied in a Schoo! of Musical 


Learning. 
SCHOOL OF ELOCUTION, 
ACTING, OPERA, 


MODERN LANGUAGES. 





BOARD OF MUSICAL DIRECTORS: 

Da. F. ZIEGFELD, 
EMILE SAURET, 
WILLIAM CASTLE, 
RUDOLF GANZ, 


DR. LOUIS FPALK, 
HANS von SCHILLER, 
BERNHARD LISTEMANN, 
HERMAN DEVRIES, THEODORE SPIERING, 
ARTHUR SPEED, FELIX BOROWSKI, 
HART CONWAY, Director School of Acting. 
Catalog mailed free. 








CHICAGO ADVERTISEMENTS 





OTTOKAR MALEK 


Bohemian Piano Virtuoso. 


Season 1904-5. 


Management: Bennett Grirrin, 1709 Railway Exchange Bldg., CHICAGO. 





HELEN BUCKLEY, Soprano 


8202 Beacon Street, Chicago. 





ELIZABETH BLAMERE = 


MINNIE FISH-GRI FFIN, Soprano, 


Address: SiG Fine Arts Buliding, i a 





er y Sy 
Svs. 


Address all communications to 





eecsive 
ehool,.” 


COLUMBIA >" 
SCHOOL or 


Mu “a 
Act 
Bloou ion. 


KARLETON HACKETT, 


TEACHER OF SINGING, 


MARY WOOD CHASE, 


CONCERT PIANIST, 
Hyde Park Hotel, CHICAGO. 


ARTHUR BERESFORD, 
Bass-Banitons. 


Oratorio, Concerts and Recitals. Vocal Iastruc 
tion; Coaching im Oratorio « jalty. 
Fine Arts Building, 1. 





SOPRANO. 
Kimball Hall, Chicago. 





A ITs. 


Jackson Bivd. and Wabash Ave., Chicage. 
Call or write for handsome catalogue, mailed free 


ARTHUR M. BURTON, 


BARITONE. 
Management: BENNETT GRIFFIN. 
tyog Railway Exchange Building, Chicago. 








TWENTY-SECOND YEAR. 
1902-1903. 
Mas, REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 
se7 Indiana Street, 


MAUDE FENLON BOLLMAN, 


and 838 Fine e Arts Building, Chicago. 
PAauL INE WoLtTMANN- BRANDT, 





WM. H. PONTIUS, 


tee! of jE and —~ Singing. 
epertoire, Harmony and Composition. 
Dubuque, Is. 


Studio: 
HOWARD WE! WELLS, 
PIANIST. 


Cc EESOCONTBALTO. | 
‘oncer atorios, Recitals. Management: BENNETT GRIFFIN. 
Address: 325. Garfield field Boulevard, Chicago. 1709 Railway Exchange Building, Chicago. 





for the 
CONCERT ORGANIST. 
LECTURE RECIT. 





Chicago, Ill. 


CLARENCE DICKINSON 


@-8 Wine Arte Building. Chicaen 





CAROLYN LOUISE WILLARD 


PIANIST. 
Address: Bush Temple, Chicago. 











AAA 





VERNON d’ARNALLE 


BARITON E& 


Permanent Address: Fine Arts Building, CHICAGO. 






















i 
i 
{ 
: 
: 
; 


















THE MUSICAL COURIER. 


47 








intention that the tone should be different. A _ fuller, 
richer body of tone was desired, with a greater distinct- 
ness in the parts, and this seems to have been 
realized.” 

Herbert Witherspoon said: “I 
in the new hail, and 


desire 
heard only a part of 


one program only works which 


employed a limited dynamic range 


of the 


but I was particularly 
impressed with the accuracy acoustics and with 
the remarkable pianissimo obtainable.” 

Allen Spencer says: “Architecturally the new Orches- 
tral Hall is disappointing and common, but a 
I find it more than satisfying. We 
ing our incomparable orchestra now for the first time, in 
all its remarkable perfection.’ 

Theodore Spiering is less enthusiastic, but says: “I 


coustically 


in Chicag hear- 


have attended two concerts at Orchestra Hall, and find 
that the 
as the acoustics are concerned, 
of the house are excellent.” 
Josef Vilim says: “The new hall is a fitting home for 


gallery is the most advantageous place as far 


which from this section 


the great orchestra. The acoustics are not only exce 


lent, but so exacting that they reveal many roughnesses 
in the 
Mr. Thomas learns more fully the possibilities of the new 
building.” 

William 

his father, Dr 
said that 
hall he felt that he 


the acoustics of the 


orchestra, which, however, will soon disappear as 


K. Ziegfeld was interviewed in the absence 
Ziegfeld, in Europe. He 


attended one concert in the new 


who is now 
having only 
had not fully 
building, and 


formed his opimon ot 


public would have to thoroughly accustom itself to the 


new hall, and that the orchestra must more fully adjus 
itself to the new conditions before 
pronounced 

Adolf Weidig’s opinion: “The 
chestra Hall 


This is, of course, but 


final criticisms wer 


are splendid.’ 
a partial list of the pros 
musicians of Chicago, but it is sufficient to give a fairly 


accurate consensus of opinion from those in the city 


know. 


** The Messiab."’ 


reduced some fifty-two persons, and 


who should really 


With the chorus 
with a similarly reduced contingent of the 
the Apollo Club 
performance of Handel’s “The 


Chicago Or 
last night gave its thirty-seventh 
Messiah.” 

The club was fortunate in securing so able a quartet of 
Herbert Witherspoon, the 
equipped vocally. His work was marked by 
tthness. Mr. van 


chestra, 


soloists basso, is 


splendidly 
breadth of 


style and remarkable finish and smo 


Yorx, the tenor, strengthened previous impressions by his 


work, which was full of rare tonal beauty and abundant 
temperament. 
Mary Hissem de Moss filled the soprano roles wit! 


taste and discretion. She has a voice brilliant, that is, in 


the upper registers, but otherwise rather colorless. Pauline 
Woltmann Brandt, 


her first appearance before Chicago audiences in “The Mes 


who recently came from Boston, made 


siah” performances She sings musically and with ad 


mirable knowledge of the traditions of oratorio 


Witherspoon in Recital. 


Herbert Witherspoon, the popular gave 
n New Year's Day, Jan 


American basso 


his only song recital in Chicago 
y & & 


further felt that the 





uary 1, Sunday afternoon, at 3:30, under the direction of 
F. Wight Neumann. Mr. Witherspoon is not only a gre 
favorite with the musical people but with the society peo 
and a large audience assembled 

in detail in the next issuc 


ple as well, 
The recital will be reviewed 
of Tae Musicat Courier. 


A Very Gifted Child. 


On the afternoon of Friday after the orchestra rr 


hearsal the music critics of Chicago were invited t 


| Fannie Bloor 


hear a little pupil and protégée of Mme 


field Zeisler play a short program in the studios of the 


Chicago Bureau-Agency. The little girl, whose name is 
Luella Sweet, and who is not yet nine years old, revealed 


such unusual fluency and dexterity of finger technic, and 


showed such great natural musical gifts that ome can 
readily understand how Madame Zeisler came to depart 
from her rule and take the child as a pupil. Litth 
Luella, whose parents have but limited means, first at 


tracted the attention of Mrs. G. W. Gregg, of Edgewater 


at a aatir’ recital, and through her influence Mrs. The 
dore Thomas and Amy Fay, of New York, became 
terested in the gifted little girl Miss Fay heard her 


Zeisler to 


Zeisler’s very busy 


play several times nduced Madam 
At present, during Madame 
concert little Luella is 
Louise Willard, one Madame 


(;LENN 


and finally 
ear her 
studying with 
Zeisler: 5 chief 


DILLARD GUNN 


season 


assistants 


CHICAGO NOTES. 
Annual Recital of Mrs. Fannie Bloomfield Zeigler. 


Next Sunday afternoon, January &, at 3:30 o’clock ur 
gifted and popular townswoman Fannie Bloomfield Zeis 
er will give her annual piano recital at Studebaker Musi 
Hall, under the direction of |} Wight Neumann \ 
though there is an unusually irge and representative 
number of imported pianists playing in America this 
season, Mrs. Zeisler more than holds her own and main 
tains more than ever her high p is rega bot 
irtisti nd popular success. She has this season played 
with the Boston ( cag PI adely 1 and Pittsburg 
orchestras, and will play with the Cincinnati Orch 
later She 18 again this year filling a large numbe 
recital engagements in the most important cities € 
East and West Mr Zeisier’s annua recital is r niy 
a mu ul but as al event, and is looked forward t« 
wit nterest by her many friends 


Hang Schroeder to Sing. 


Hans Schroeder, the baritone w scored such a succe 
here recently, will give 1 song recital in Music Hall before 
the Amateur Musical Club on the afternoor f M 


January 2 
Ysaye Concert. 
In Orchestra Hall, Tuesday evening January 10, Ysaye 


the violinist, who has not appeared 


will give a concert, in which he will be assisted by the B 


st, Jules de Befve Y saye Eastern t 


gian pian 


been a triumphant progres d De Befve has been receiv 
with favor by the public as well as the critics. He 
piamist Of note in Europe, and a composer of masses 


, —T her nerat rl } } 
cert numbers and operatic w KS that ive become poy 


He is a director of orchestral rehearsals at the Conserva 


tory of Liége, the Belgian musical centre, and conductor of 


the symphony 
group of numbers by Mozart, 


sohn 


numbers rarely heard, an 


the eminent ‘cellist of the Chicago Orchestra, wi 
usual spring tour 
already bo ked Mr 


accus 


concerts. At this concert he will play a 
Saint-Saéns, and Mendels 
Ysaye. Ysaye will play violli 

, 


mg them being the 


Liszt, and n 


accompany 


Handel con 


Steindel to Tour. 

that Bruno Steindel 
il make his 
for which a number of engagements are 
Steindel continues to meet with his 


tomed success 


New Cee 


William H. Pontius, whose artist pupils are making the 
P us studio known fron rs Atlantic to the Pacific, 
ecog! ‘ ‘ the foremost voice 
ca ers 1 < y I c nor than 
rdinary ability 
Hi ng The Parting Rose written for and ded 
ate to his puy Marion Green, wa sun@ bw Mr 
Gree his neert tor t year, and appears on his 
programs s year als The critics constantly refer to 
t as at l hart g number 
Crossing the Bar ’ cred sol which is already 
becoming y \ will be brought out 1 A new 
edition by Theodore Press P adelphia 
A Prayer of | ‘ dedicated to the composer's 
aughter, H e Pontiu i irkably beautiful 
setting of Heine tender little poen Du Bist wie eine 
Blun Cif 1 Wiley, the popular New York baritone, 
has added tl num! his reper y 
The John Church Company has just issued another ol 
Mr P tiu ng Salve Regina dedicated to and 
ge by Genevieve Whea P tit pupil It isa strong 
etting beat xt, and will prove of interest to 
concert 1 chur nger 
Gra Machree and The Bank f Banna are tw 
beautiful Irish song “ h are just going to pr 
rhe tter is dedicated to the rising young tenor, Mar 
Lagen, another Pontius pupil, and is sung by him, in al 
i recitais, wit igna iccess 
Hekking Coming. 
| Wight Neumann ounce the engagement 
Anton Hekking, the eminent violoncellist Mr Hek 
king pronounce y the European pre ne of the 
ling he world. Hew ppear at the Stuck 
baker M i netion with England t 
popular a beautil Muriel |} ter 1 
day ‘ on, | lary 20 
Helen Buckley. 
Helen Buckley just returned from a tour of the 
W ern ( t, wher ‘ red ua \ rg st 
she Ww part liariy we k¢ | rn La 
Arthur M. Burton. 
M. I ge cng 1) 
6, Aur M Clu Swan and ylark 
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“Jubilee Cantata”; December 13, Milwaukee Athletic Club; 
December 27, Chicago, musicale (private). 
Paupiis of Miss Willard. 

Pupils of Carolyn Louise Willard gave a studio recital 
at the Bush Temple Conservatory shortly before the holi- 
days which brought forward some very promising talent. 
The program introduced three young ladies, Clara Leu, 
Mabelle Crossman and Harriet James. Miss Leu, who has 
studied seriously for only a year, showed marked talent 
and a technic already well advanced in the Chopin polonaise 
in C sharp minor. Miss James displayed similar technical 
attainments in Heller’s “Impatience.”” Miss Crossman is a 
pianist of more experience and a pupil of whom Miss Wil- 
lard should feel justly proud. Ada Louise Bell, pupil of 
Madame Justine Megener, was to have added two groups 
of songs to the program but was prevented by illness, and 
Madame Wegener herself graciously took her pupil’s place 
at the last moment, singing several German lieder in her 
accustomed finished style. 


The Manuscript Society Meeting. 
HE third private meeting of the Manuscript Society 
presented this program: 
A Talk Upon the Great Song Cycles of Beethoven, Schubert, Schu- 


man and Brahms. 
David Bispham. 


Romanze for Violin, op. 36 (MB.)...-..6.60-+06> Gustav L. 
Dora Valesca Becker. 
(The composer at the piano.) 
The Past and the Morrow (M&.)........-.+seeeceee Ernest Carter 
ET Doles 08 Vets ss ccccccdccvcesesecccsccsvesssccese Ernest Carter 


Becker 


“4 Blanche Towle. Violin obligato, Miss Becker. 
(The composer at the piano.) 
Repent (Mai)... cccccccccvccoscccdevcevessscecooce Frank L. Sealy 
Be BRR. ov ccccocccécdbescserpbocheccecevceoses Frank L. Sealy 


Alice Sovereign. 
(The composer at the piano.) 


Mr. Bispham’s talk was most interesting to the music- 
ally informed listener. It was full of snatches of song, 
short illustrations, vocal and instrumental. Harold O. 


Smith was at the piano. The Becker romanze proved to 
be a work of graceful attributes, and it was well played 
by the composer's sister. Miss Towle sang “I Think of 
You,” with violin obligato by Miss Becker, with impas- 
sioned sentiment. Mr. Carter’s music has temperament. 
President Sealy was fortunate in the selection of Miss 
Sovereign to interpret his songs; her fine voice and style 
won much admiration, due as much to her singing as to 
the songs. They are the work of a good musician, who 
understands the voice. There was a large attendance. The 
fourth private meeting is planned for January 25. 











MARIE SCHADE IN COPENHAGEN. 


ARIE SCHADE, a Danish pianist, returned to her 
own country to fill engagements after a number of 
successful appearances in the United States. Her first 
recital in Copenhagen in October of this year aroused the 
musical public and the critics to applaud her in a most em- 
phatic manner. The tributes of the critics follow: 

Marie Schade, who yesterday gave a piano recital in the Concert 
Palace, was originally a pupil of August Winding and later on Pro 
fessor Leschetizky was her teacher. It is easy to trace the influence 
of both when she plays. Her execution was clear and absolutely in 
time, everything was correct and every technical detail carefully 
and elegantly worked out. 

The two etudes of Chopin (op. 10, No. 11, and op. 25, No. 1) 
were almost the best rendered. Miss Schade showed, however, 
superior skill in the execution of the Bravour by Liszt. It is a 
great deal when a young unknown pianist, by using exclusively 
good means, is able to keep people so intensely interested and for so 
long a time as Miss Schade did last evening.—The Copenhagen 
Politiken, October 13, 1904. 





Marie Schade, who was one of the late August Winding’s most 
talented pupils, gave last night a piano recital in the Concert Palace. 
The program alone showed Miss Schade’s thoroughly earnest devo- 
tion to her art and her execution of the different numbers con- 
firmed the general impression that she is a pianist whose technic 
is perfect and who understands how to make use of it in the serv- 
ice of sound and solid interpretation 

Chopin's barcarolle was absolutely a success and was very grace 
fully rendered. Beethoven's sonate, however, made the deepest im- 
pression and by her rendition of this number Miss Schade added 
her name to the list of prominent and true musicians.—Vortland, 
October 13, 1904. 





Marie Schade, who gave a piano recital in the Concert Palace 
yesterday evening, has as a pianist many splendid qualities. She 
combines a full and sonorous tone with a good technic, an ex- 
cellent memory and great perseverance. She possesses a keen sense 
of harmony, her rendition is sound, and she has besides the praise 
worthy ambition to shun everything that might have the appearance 
of a concession to the less cultivated taste of the public. 

The program showed this sufficiently. Such difficult numbers 
the artist to play and for the audience to understand—as, for 
ample, the Toccata et Fugue by Bach-Tausig, Beethoven's sonate, op 
tro, and some rather unknown etudes and ballades of Chopin, are 
not the kind of music that carries the ordinary public off their 
feet. But to connoisseurs it was a delight and it was an evening 
full of honor for the talented artist.—Berlinske Tidende, October 


13, 1904. 


for 
ex 





It was past to o'clock when people went home from the concert. 
Miss Schade had played the piano for almost two hours. We 
had not felt tired and she did not show any signs of being tired. 
This is a great compliment to a pianist of the present time. 

Her most striking qualities are ber remarkable musical instinct, 
her calmness which enables her to make full use of her eplendid 
technic, keen sense of harmony, fine touch and broad and sonor- 
ous legato. 


From her program we mention especially the clear execution 
of Beethoven's sonate, op. 110, and Schumann’s Quasi Variazioni 
The enormous difficulties which especially Beethoven’s sonate offers 
seemed to disappear when you saw and felt the joy with which 
Miss Schade gave herself up to the spirit of the piece and penetrated 
to the musical centre of the number and people listened with 


delight. 

Miss Schade belongs to our best pianists and her concert must 
be counted among those that will be remembered.—Dannebrog, Oc 
tober 13, 1904. 


Mrs. Babcock’s New Year’s Musicale. 
HARLOTTE BABCOCK gave her first musicale 


this season, Sunday afternoon, January 1, at her 
Carnegie Hall studios. Mrs. Babcock was assisted in re- 
ceiving her guests by her daughter, Mrs. Dudley Buck, Jr 
Mary Howe sang an air from “Traviata,” “The Four Leaf 
Clover,” by Brownell, and Alebieff’s “Nightingale.” Miss 
Howe’s magnificent voice and charming personality won 
her audience completely. Eugenia Getner, the contralto 
from St. Louis, sang Granier’s “Hosanna.” Miss Getner 
has had a number of flattering offers from New York 
churches, but her many lucrative musical connections in 
St. Louis have made it impossible for her to change, at 
least for the present. 

Justin Thatcher, the tenor, was in excellent voice, and 
sang an aria, by Braga, with telling effect. “Chadwick's 
“Bygone Days” and the “White Rose,” by Seeboeck, which 
was written especially for Mr. Thatcher, were also finely 
sung. Herman Epstein, a pupil of Oscar Reiff, displayed 
a crisp touch, excellent technic and a sympathetic tone in 
study by Moszkowski. Mrs. Dykeman, a contralto 
“Die Liebe,” by Kuechen, and Mr. Ernest, a bass, 
“Like As the Heart Desireth.” 


a 
sang 
sang Allitsen’s 
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SCHUMANN-HEINK IN 
? LOVE'S LOTTERY.” was manifested frequently. She 


as the part made for her demanded. The first tones of the great ciety concert, 


CHUMANN-HEINK is meeting with the success pre- 4 rise’ caieieh eslee ent her 


THE MUSICAL COURIER. —— 


magnetic and pleasing ways won the instant favor of the audience, 
which till the fall of the curtain at the close of the performance 


Ovation for Anita Rio at Arion Cencert. 


ISS RIO was the solo singer at the last Arion So 


spoke her lines in broken Englis 
and as she was in superb voice she 


true “bel canto” style of singing made a great hit. Some of the newspaper notices were 


dicted for her in the amusing part of Lina in “Love's held the breathless attention of the appreciative audience, and her ss follows: 


Lottery.” Recent criticisms follows: 

Madame Schumann-Heink scored an instantaneous success in her 
new venture. What grand opera loses comic opera gains, and just 
at present comic opera is more in need of such assistance as she 
has given it than opera of the more pretentious sort. The great 
majority of comic operas we get nowadays, however bright the book 
may be and however tuneful the music, are lamentably weak in 
singing. This fault is corrected in a most positive fashion in Opera. 
“Love's Lottery.” Inspired perhaps by Madame Schumann-Heink's 
own splendid abilities the entire chora! work and the work of the 
principals is of surprising excellence. It is the best production of graciously accorded 
the kind, from the standpoiut of good music, that Springfield had 


magnificent vocalization in the chief aria in the first act gave new 
evidence of her almost marvelous powers, which are as deeply 
impressive as ever. Madame Heink sang several songs in lighter 
vein ia the first act of the opera, which she rendered in pleasing 
style, but it remained for her to make the deepest impression by 
singing the song “Sweet Thoughts of Home” at the close of the 
second act. In this song she scored her greatest triumph in the 


feeling and a tenderness and beauty of expression that 
audience almost spellbound, compelling an encore, which the singer 


The soprano, Anita Rio, sang the aria, “Hear Ye, Israel,” from 
Mendelssohn's “Elijah,” songs by Richard Strauss, Dvorak and 
Becker. Miss Rio has already at different appearances proven her 

aim as an artist, but st night she seemed exceptionally happily 
lisposed. Her voice was wonderfully clear and pure, and her voice 
production and marvelous legat were worthy of great praise She 


She rendered the plaintive melody with fervor, a depth of achieved an immense success with her audience The New York 
held her Herald 
In Anita Ri ¢ Arion Society ade the acquaintance of a very 


Schumann-Heink im her performance surprised the audience by . ~ : 
charming artist, with an exceptionally beauitful and bell like voice, 


had the pleasure of hearing for many years.—Springfield (Mass.) her clever and artistic acting. In the first act of the piece she was , 
. 7 who instantly won the hearts of the entire audience. Miss Rio 
Unica the incarnation of mirthful merriment, sprightliness, vivacity and ‘ ™ * oR ’ 
. - sang the aria Hear Ye, Israel,” from “Elijah,” and songs by 
aii roguishness. Her dramatic and vocal work were altogether delight 6 » 0 
; Strauss, Dvorék and Becker. Her singing of the Strauss “Serenade 
ful and enjoyable in the highest degree. Her acting in the mock - - 
was superb and called forth such a storm of applause that she was 


No one who has seen Madame Schumann-Heink in a Wagner 
music drama needs to be told that she is a great actress, and those 
who have heard her in song recitals have divined a vast fund of 
spontaneous Teutonic humor. There could be no question that she SS 
would be funny on the comic opera stage—the only question was 
whether the fun could be made to take the right direction. To find The Gullmant 


love scene in the second act wac worthy of a comedian of long ex sompelled 1 
co » eu re 


eat it New York Staats-Zeitung 


perience upon the stage.—Syracuse Herald 


Anita Ri the soprano, was heard at her very best in an aria 


Organ School. from Mendelssohn's “Elijal and later in a group of songs by 


Richard Strauss, Becker and Dvordk. She revealed a voice of ex 


for so great—and so German—a singer a part which would not be —_— - 
> P ) Se ~ “ns ¢ h i 
HE Guilmant Organ School reopens for the winter ceptional beauty, over which she cseme to have complete control 


merely ludicrous, which would turn even a foreign accent to ac 
count, give room for a Wagnerian corporeal amplitude, and hold 


the sympathy of the audience as well as make them laugh, all this day vacation. Homer Norris will lecture at 4 o'clock on 
was a delicate problem for the fabricators, and very successfully the “Symphony, Concerto and Dance Forms.” The classes 


have they solved it.-Springfield Daily Republican, Springfield, 
Mass . — ¥ ’ — in theory will be resumed at 


term tomorrow, Thursday, January s, after the holi- In all her numbers she displayed a temperament and musical intel 


ligence of the highest order. Miss Rio also scored a “success de 
beaute.”—New York Evening Post 


11 o'clock by Clement R. Gale 


who has returned from Lakewood. The midwinter exam Anita Rio, a suprano well known to New York concert goers, 


Interest, of course, centred in Madame Schumana-Heink, whose inations will be held February I Classes in boy chour scored tremendously in an aria from “Eliial and her group of 
part was that of a German laundress in an English village. The training will soon be formed, and the dates of the lectures “°"#* '* ‘he Second part of the program were charmingly done 
She was compeiled to repeat the Strauss “Serenade.”—New York 


strong German accent with which she speaks but emphasizes the by the Rev. Dr. Howard Duffield will be announced in the Commercial 
humor of the lines that fell to her. In her movements about the . . — : 
near future. At the final recital of the fall term the organ 


stage she was surprisingly sprightly and she displayed intimate 








knowledge of the arts of the coquette. She has plenty to sing as Students, under William C. Carl, gave the following Bach Ot ee \ . > = 
- - , solorts we ust ment n ret nita eT . nme 
well as to say and altogether acquitted herself with the distinction and Guilmant program beers of of gifted young woman the mor nae . = - : 
‘ °o . « 8 oman the a ‘ must admire t 
of the artist that she is. Her voice has all its old charm. She is ,, , . . . = 
Prelude and Fugue, in D minor J. S. Bact really exceptional talent. Her voice is wonderfully sympathetic 
still probably the greatest contralto of the time. In the first act . 

z “ e W. J. Dodd nd is at the same time so exceptionally scl ed that her singing 
she had two songs, “She Is the Right Girl” and “Kind Fortune : . , . “ 
Smiles Today,” th ' , 4 , Communion, in E flat (new) Guilmant s at all times a positive delight. Her rendition of the Strauss 
she was given several curtain calls and incidentally presente wate Prelude in F major J. S. Bach 
a handsome bouquet of roses from Director Hughes of the Utica J. C. Johnson 
Conservatory of Music, under whose auspices she gave a recita . . 

: Fugue in G major 1. S. Bach 

here last season In the second act the star appeared to even 

4 Th : . oe Harold Milligan 
greater advantage. ne climax of her performance came with her cond Meditation Guilmeant 
rendering of the song, “Sweet Thoughts of Home,” a beautifu! © Babess 
thing into which she put a world of feeling and color. It was a Fugue fa F major 1S Rech 
magnificent effort, showing the perfection of her voice and her art 

Howard Houghton Clapy 

The audience listened with enraptured attention and rewarded her = 

. = Prelude in G minor }). S. Bach 
with its most enthusiastic plaudits. To have heard that song alonc Mies Bosworth 
was a oy aan been nothing else notable in the pro Allegro (Sonata 4) Alex. Guilmest Mr 
duction tica Daily Press. E. G. Blauvelt AND 

— Prelude in G 1. S&S Bach Mua. 
As a matter of course chief interest in the performance centred J. C. Adam 
in Madame Schumann-Heink, whose entrance upon the stage was Prelude and Fugue in D minor }. S. Bach 
Suu Gachemamn CULTIVATION OF VOICE AND ARTISTIC SINGING, 


the signal for prolonged and hearty applause The great arti 
acknowledgement of the most generous welcome ax Sonata | 

{ her re Largo E Maestoso Allegre 
u all 


bowed her 
orded her and manifestéd deep feeling at the heartiness o 
ception Her ap peases ema a 8 Remy penceat 5) costume and her 


Mc ‘ella Fall Term ee Octeber 1. 


mant 70-80-81 Carnegie Halil, NEW YORK. 





WILLIAM J, FALK, | SCHOOL FOR PIANOFORTE 
Accompanist. 


TERPRET Fm AND MUSICAL THEORY 
rey nd ro = Maes. CLARA A. KORN, Director 
ase - a Sormedale Ave. Past Oranee W 
"Phone, 2076 R—T0th 
Hes couched Mra Jomphing Jenoby. | ET ORENCE AUSTIN, 
io 
VIOLIN SOLOIST 


Mise Carrie Bridewell, Mr. Emilio 
Joha Young. Mre Marie Wappod | Concerts Recitals Management M. E. Rogers 





Gogorsa, Mr. Edward Jobneon, My 
eS 1ss East 18th Street, New York 


DR.C ARL E. DUFFT. | Telephone, 6223 Gramercy 


Studio: 2° E. Twenty-third st., New York City 
uly and August, Chautauqua, Y 
SUNDAY CHAMBER CUUNCERTS, 
Under the direction of Mr. H. G. TUCKER, 
Will be given at Chiekering Hall, 
Beginning January 1, and continuing until April 


Sigismond Sto ojowski 


PUPIL OF PADEREWSKI, 
COMPOSER AND PIANIST. 


PRIVATE AND CLASS LESSONS. 
12 RUE LEO DELIBES, PARIS. 


ux CROXTO 


GWILYM MILES "se: 


BARITONW®. Landshuter Strasse 33, BERLIN 








MARTHA 


MINER 


SOPRANO 
214 E. 15th STREET. 


Phone, 304 Gramercy 


Basso 
140 W. 424 ft. 
MANAGEMENT 


aa HENRY WOLFSOHN. 





























PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Haulin 
—-_-PIANOS ‘ 














OoPYPrtrnra. 


Slab: Wheateroft Dramatic School, 


THREE MONTHS OPBRATIC COURSE OPENS JANUARY 9. 
Address ADELINA STANHOPE-WHEATCROFT, Director, 31 West 3ist Street, NEW YORK. 














EXPRESSION JOuN FivE—E DBOLLARS. 


in SINGING HOWARD | iisivucnome 


ad 
including Over THIRTY Written Lessons tor Developing the Voice EK ARD KROMER, 
- 217 EK. 50th wt. 


CONTRALTO, 


MARGARET 
2469 Broadway. 


s< PHONE: 2848 RIVER 


MRS. VOICE and the ART OF SINGING 2, 23/8295). ,, 
HENRY ee enat ‘narod ana fajured 121 77 webonauen ft Brockiye 
Voice Hestored Itettan Method. Buc usodape, Gotootara Fridays 


Descriptive circular, with one written lesson fre« applicatior 

















petal wih Male Voreee Helerences 


E. B. KINNE Y, Jr., see 


Other Days: 
Wocal eneetenaaiiiiiide. 230 W. orth St. 
B. MERRILL HOPKINSON, M_D., | MME. CORNELIE MEYSENHEYM, 
BARITONE VOICE CULTURE 


Oratorio, Recital, Concert Metropolitan School of Opera 
5 West Saratoga Street, Baltimore, Md 161 West Ninety-third 
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' 
| a onus > 7U . ° 
Ht RAC F HORTON KINNEY ‘ ceeee © Sener. vy ND FIFTH 

. SANT ) 0 f . Al 

VOCAL INSTRUCTION AVENUE PRESBYTERIAN CHURCH 

Studio: 167 West Fifty-seventh Street (oppo } Instruction, Organ Recitals, Conductin 

site Carnegie Hall) Ta West th Stree 








GRAND CONSERYATORY 2.5% rane fo le 
68 m ais} a aie me na musi wm BAR Ay ig 
NEW YORK. ert Company are open to students for “Oh & eveRnAno 
| BHATRICE nin _ 
| Soprano. 
552 LENOX AVE. 
5 PHONE ‘ HARLEM — - 
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THE MUSICAL COURIER. 








PARIS. 





SOLO ORGANIST at | 
Roumania, Hungary, 
Wurtemberg. 


SIX VEARE PUPIL of 
ALEXANDRE GUILMANT, 


Soloist Paris 
Trocadéro, ete. 19 Rue Cortambert, 


Organiste de l’Eglise 
de Passy. 


1904-5 Season 


| | grentest concert tournée 
jof any organist in 
aie with nate 


ssburg. Stu 
Brinn, Innsbruck, 


PARIS. | | Warsaw, Moscow. 


a - ot 


Budapest, Bucharest, 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Régisocur de Je Solne de ¥Opére Comique. 


¢ Practi 
> a des , Paris. 

















London, England. 


MADAME | MORIANI. 
Lng Ry A 


} - RR, 
Donna of 





il 


” 
Hy 
f 











DELLE SEDIE, Paris. Wagnerian singer, formerly of Covent 
Drury Lane, London; Mile. Simoney, 
Evite vlan, Mette, Comite armiec'sht | frtma Beran See 
age, cncomsble A, ag ecreaeny Paris, ete. ; ficcence ond Berths , Charles 

Regules mm, ¢ three ee geors. = moderate. Be ae j. end Hugh Willieme. 
etersbour ‘or terms and write to the Secretary 
of Madame MORIANI'S SCHOOL, 3 York Place, 
AGER WAYNE whe TS, Sascd tadene Mestead Gore nat 

cighteen years 
MR. FREDERIC WARREN, 
TENOR. ' 
18 Rue Antoine-Roucher (Auteuil) , PARIS. 27 York Street, Portman bags v0 o 
ITALY. 


Mue. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Pablic Aaditiens twice a moath. 
2 Rue Nouvelle, PARIS. 


RICHARD HAGEMAN 


(Late Chef d’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists a Specialty. 


6 Rue de Ponthieu, Paris. 
Artiate who have coached with Mr. Hi 








M. VITTORIO CARPI, 


VocaL Tracner, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Of La Beala, Milan, and Prineipal European Opera Houses. 
Professor of Singing in All Its Branches. 


“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 


VIA FATEBENEFRATELLI, No. ad MILAN, 





















































PHILADELPHIA, 





Melba, Nevada, De M , Prog 
= beeay — 1a Oilers and 
others. 


EDMOND HERTZ 


Concert Pianist and Teacher, 


88 Avenue des Ternes, PARIS. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganae, Flahaut, 
Nimidoff and Litvinne, 








KATHARINE CORONER 


, 


Soprano, 
121 W. 71st Street. 


*Phone : 108 Columbus. 


woot HOFFMANN, Soprano, 


Oratorio, Coucerts, Festivals. 
498 3d Street, 
BROOKLYN, N, Y. 








RE R TA A GROSSE- THOMASON 
SCHOOL FOR PIANO, 


9 Deerew street, Brooklyn, N. Y. 
Telephones 4207] Main, 
Down Town Studio: ays 37 Fulton street. 
Studio at Morristown, ? 16 Elm street. 





STUDIO MUSIC ALE ITALIANO 
PIANO-—VOCAL. 
Coaching Italian Operas, so Weet Twenty-first St. 





VOICE MASTERY FOR SINGERS 

Practical Remedies for Vocal Ills. 
DR. B. PRANK WALTERS, Jr., 

Send for Cireular. 1716 Chestaut St., Philadelphia. 

THB STERNBERG SCHOOL OF MUSIC. 

Comstawtin von Sreanszre, Principal. 


ost ben September 1p Write tor _—_—- — 


Fuller Building, > & Om Oh, Pumedennie 











Sun T FMmwDwz. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Violinists should read it, 


CHAS. F. ALBERT 


205 pnnaverrma ra. 20S 


OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, NEW YORK CITY. 


MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Address: 479 West 146th street, PNew York. 


FRANK J. BENEDICT, 
VOCAL STUDIO 

Send for “ Musicai Possibilities of the Average 

Voice" and “A Few Things Worth Knowing 

About Voice Culture. 

11 West Twenty-first Street, New York. 


HERMANN SPIELTER, 
PIANO AND COMPOSITION. 
Residence-Studio: 1190 Park Avenue, New York. New York. 


AMY ROBIE 


VIOLINIST. 
Solo and Ensemble. Instruction. 
ReEsIDENCE-STUDIO: 


184 West Eighty-second St., New York. 


ANNA BULKELEY HILLS 






































"Phone: 1424 River. 











FREE TRIAL LESSONS 








INVESTIGATE THE 
(COMPLETE CLASSICAL REPERTORY.) 
$$ CATALOGUE. 
ELISE ust > cr =E; w EEN! Ss, Soprano, 
305 West Fifty- -fifth Street. 
Address 
JOHN W. NICHOLS, Manager. 
EFFIE STEWART, 227: 
3 Soprano. 
Foe, instruction 
BASSO-CANTANTE. 
Vocal Instruction. 
J Residence-Studio, 138 West Gist St. 
SEND FOR BOOKLET. 
* "Gabecian Wagoseend Viliateae 11 W. 2ist Street, New York. 
Drexmatic Soprano. NEW YORK. 
on YOUNG, = 
Recently of Me Geret Soars Berlin 
an es en. 
MARY HOWE soprano nonce scr 
Costume from 
Direction: MES. BABCOCK, Carnegie Hall, New York. 
CONTRA L TO. Carnegie Hall, New York 
a | ARRIE'T Fos TER, 
a agg on Oratorio, Recitals. 
204 WEST 78th STREBT. *Phonc : 1601 River. Managemcat, HENRY WOLFSOHN, 
VOCAL a co Willmore Court, 126th St. om St. Nicholas Ave. 
Phone : 682 Morningside. NEW YORK 
EDWARD 
wos TRON G, 
e——_-TBN O R , —— 
une MARUM 
AND 
Soprano and Violin. INSTRUCTION. 
1242 MADISON AVENUE, NEW YORK. Phone : 2381 79th Street. 
560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN, 
REED MILLER, ence ans craters 
9 Concert and Oratorio, 


AUTO GRAND PIANO CO.,, NEW CASTLE, IND. 
“ = DOWN ja E Rane em 
Goncert Oratorio and Song Recital. 35 West 11th St., NEW YORK. 
THE MODERN PREPARATORY SCHOOL OF MUSIC, '- -,ScNUrOr®- 
A thorough academic course in Music. a 
ELEANORE MARX wore vewon- 
EUGENIA GETNER .. 
ION TAOCESON, TENOR 
MISS GLAY’S WEST END CONSERVATORY OF MUSIC, 
on FARROW occ 


Manager, W. BR. ANDERSON, 7 West 424 Street. 


Concert and T Agenc 
L. RAINBOW, 23 upuel Steet Len London, W. 


Sole Agent for the World's Greatest Prodigy 


FLORIZEL VON REUTER 


(12 years of age), Violinist, Conductor and Composer. The following artists appear at L. Rainbow's 
Monday Subscription Concerts: Madame Albani, Kruse Quartette, Madame Roger-Miclos, Johannes 








VOCAL’ CULTURE. 





SELINA AUERBACH. 


Hotel Newton, Broadway and 94th Street. 


Wolff, Hugo Becker, Gertrude Peppercorn, Blanche Marchesi, Janotha, Theo. Lierhammer, Arthur New- 
stead, César Thomson, Hugo Heinz, Howard-Jones, Leopold Godwsoky, Harold Bauer, Pablo Casals. 


T0 Musical People and to Professional Musicians ] 





Pa 


I< VSR 











THE MUSICAL COURIER. 














BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 




















P K i X * 
267-269 Wabash Avenue, 





DD. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, ONIO. 



















- CHICAGO, ILL. 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 





CONCERT DIRECTION VICTOR S. 
The World's Greatest Musical Bureau. 
Germany: Berila aed Flettwelistrasse 1. VIOLINS, 
Cable address: Masikwolff, Bertia, BOWS, 
Proprieto 4M f the Philh 
monie Concerts. Berlin; the new Subscrip- CASES, 
t rte r t s a 
Berlin. Ke : Wt — ro ITALIAN 
o o t ” . c - 
ing Joachim, D'Albort, Vsaye, Ansorge, Thibaud, STRINGS, 
: y Roo e 8. , 
Carvelie sad many phan Bh yy REPAIRING. 
° “Arthur Niktech, SS a 23 Union Square, 
NEW YORK 











Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Direcrors: Cart Hein, Aucust Fraemcxe 


Special Departments for Beginners, Amateurs and 


Instruction given in all branches of music from 
Professionals. 


first beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
1,387 Pupils; 75 Recitals. 2 Instructors. 


Pree advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUR, 





Fifty-first Year, 1904-1905. 


I ation fret h ‘ I 


~ t \ 





PAOSPECTUS AND LIST OF TEACHERS FROW THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Reyal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Developmest in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Traiat for the Sta OROHESTRAL SCHOOL (compres all solo and all orchestral 
RUS SCHOOL. BLEMENTARY 











een van ig ae training for teachers. 

"IANO A 0 

Principal Teachers: HARMONY AND Compesrrion— ae 5, Eqowenaned , 4 petenes, =. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emma Brune 
Gortatowski, Gottfried Galston, S Mintee Relabeld.” Pre "Pret. i enn. oe ey ‘Dr. P. 
Lutsenko, Prof. A. Papendick, Guster berger, Prof. E. E. Tau- 
bert, -F s. SINGING- Lt fig -- Selma Mi ohlase: Kem a Blanche 
Corelli, Lydia Hollm, Anna Willner, Nicolaus Rothmuehil, Royal Chamber Sin Waldysiaw 
Seidemann, Alexander Heinemann. OPERATIC AND DRAMATIC CLASS—N. 7." 
VIOLIN—Pref. Gustav Hollaender Barmas, Bernard Dessau, Willy Mi Rampei- 
mann. ‘"CELIA—Eugen Sandow. ‘HA . BHARMONIUM—Frans Poenits. ORG »% Dienel, 


Royal Music Director, &c 
Chesges: Doom 125 marks a B . to  & marks ($112) 
may be obtained through the Conservatory. 


oe en Go 1 &. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEOGLITZERSTRASSE io. 

Director: Dr. Huco Gotypscumir. Principal Teachers: Pror. Xaver SCHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwast, Prop. 
W. Lerenoiz, Mayer-Manez (Piano); Gotwscumint, Lina Becx, Drericm and Frau 
Pror. Biancx-Perers (Singing); Zayic, Gruenserc, Von Brennexserc (Violin) ; 
Van Lier (Cello); Knurrer (Opera) Pupils received at any time. 


ratic School: 766 marks ($180). 


Pupi } ances at any time. Consultation 












CINCINNATI MUSI€ 


CONSERVATORY of 
‘ \ 





tructs, trains and educates afte or the best methods 
uropear faculty numbers 

mme of the Leading Musicians and Aetats of 
Elocution ma ost ce Lenqueges 
i} Location deal with respect to me fort ar xur 8 
rr ' nes . » finest a 1 most completely eqsinged belé- 
mgt } ' ‘Bay and sostfunt Students may enter 

stra ataliog 


Street and Burne! Avenve CIMCMMAT! OMIO 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the conservatory, 


the student, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musicat Covriza. 


HUGO GORLITZ 


"no NEW BOND STREET, LONDON, W. 
IMFYFHRESATIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 








CABLES: MUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS 








Mapame AMY SHERWIN, “exc.” 


ENG. 
Prima Deoneaa of the Cari Resa Co ay, Ceoveat 
Garden, Drury Lane aad aii ‘the Most 
Promiveant Societies Ia Burepe. 

Pupil of Madame Marches!, Parte; Hadame Cappiaai, 
New York; Herr Mtockhasses, Fraakfart; 
Signer Ernani, Sew Verk, 
has opened a Studio in Bond Street, where she 
Instruments. Carefully edited and an inva! prepares Pupils for the Concert Platform end Oper- 
uable aid to Teachers.” Bent free on request. atic Stage. Madame Sherwin has placed with 
Fa our Complete Catalogue of Imported notable success several pupils in Cencert ead 


A Comprehensive Catalogue 


Of lastrumenta! Sheet Music, Folios 
aad lastruction Works. 


Containing Solos and Teaching Methods for 
Pianoforte, Violin, O and al) Orchestral 


ngs. Opera. The Merning Leader says: “John Harrisse 
408. W. STERN & co., (the most successful tenor of the year) bes as bie 
teacher that past mistress of the art, me. 
34 Bast 2ist Street, NEW YORK CITY. Sherwin.” ll letters to be ag care 











MNUOGO GORLITZ, 119 New Bend St., 








Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 


SOLE AGENTS FOR 
FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 


Mrs. HENRY J, WOOD 
MAUD MacCARTHY __FRNESTO CONSOLO EGON PETRI 


MUSIKCHOR, LONDON. 


MARIE HALL 


OABLES: 








DO YOU ENGAGE PROFESSIONAL PEOPLE? 


address 


cents, and may 


If so, a line ed to me will cost you but 


ind money 


New York City. 


—— (0) 


two save you time 


JOHN W. CATCHPOLE, 26 East 23d Street, 
—~@©————’PHONE : 2773 GRAMERCY. 


























Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 


THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sreinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FORK GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lewer Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neuve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE.,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Richard Burmeister, 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO 





~TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEBRATED 


HNeada the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. , 


NEW YORK WAREROOMS, 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, lass. 





BLUMENSERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








